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Argument

Lucrarea de fata analizeaza fenomenul numit Scoala de la Brasov, o miscare filologica si
literara initiatd in urma céatorva conjuncturi favorabile la Brasov in anii ‘80. Nu mai mare, la
inceput, decéat anvergura unui cenaclu intr-un oras industrial, miscarea a evoluat de-a lungul
anilor si a avut rezultate recognoscibile pe scena literard roméneasca — si ma refer atat la
consecinte institutional-academice céat si la formarea si lansarea unor scriitori — prozatori,
eseisti, poeti — de la un nivel local la unul (inter)national. Desi s-a vorbit, in special dupa anii "90,
despre acest fenomen in studiile critice si in istoriile literare, desi publicistica de profil i
semnaleaza de nenumarate ori pe membri componenti ai acestei scoli (Gheorghe Craciun,
Alexandru Musina, poetii din Grupul de la Brasov, etc), nu a fost pana acum construit un studiu
care sa explice si sa acopere integral tema, respectiv care sa clarifice ce inseamna aceasta
scoald, sa arate imprejurarile formarii si sa urmareasca evolutia ei.

Lucrarea acopera intervalul 1980-2017 si este structurata astfel: o parte introductiva in
care sunt expuse metodele folosite in cercetare si in care sunt explicate in special cele de
factura sociologica: pentru a completa informatiilor din publicistica dar si pentru a alcatui o
imagine contextuala si evenimentiald a demersului filologic brasovean cu fapte si situatii
consistente care nu faceau obiectul articolelor din revistele literare ale vremii, m-am folosit de
interviuri si de documente-martor precum scrisorile si jurnalele subiectilor implicati. Apoi, n
primul capitol al lucrarii incerc sa clarific din punct de vedere teoretic cateva concepte cu care
operez in cadrul studiului (generatie, directie, promotie, grup, grup literar, scoald literard). Tn
partea a doua a tezei urmaresc geneza fenomenului brasovean la inceputul anilor ‘80 si
parcursul si ramificatiile sale pana in 1989. Tot din punctul de vedere al obiectului de studiu al
tezei am consultat dosarele scriitorilor brasoveni aflate in Arhivele Securitatii, oprindu-ma in
special asupra relatiilor dintre motivele de urmarire informativa si activitatile literare ale celor
urmariti. Apoi, pentru analizarea intervalului 1990-2017 in a treia parte a tezei m-am folosit din
nou de partea publicistica si editoriala pentru trecerea in revista a actiunilor literare brasovene
dar si pentru analiza gradului lor de receptare (produse literare, scriitori, influente, impact); de
asemenea, m-am folosit din nou de interviuri si de anchete pentru a adauga atat o perspectiva
din cadrul Facultatii de Litere cat si una provenind din randul scriitorilor lansati de la aceasta
Scoala de la Brasov.

Metode si tehnici de cercetare

in afara de cercetarea publicatiilor si a lucrérilor de critica si istorie literard am folosit in
cercetare si metode apartindnd mai mult domeniului sociologiei, desi revendicate si de
cercetarea literara. Voi incerca sa explic in continuare folosirea acestor metode in cadrul unei
lucrari care Tsi doreste sa aiba profilul uneia de istorie literara.

Dintre numeroasele forme de interviu enumerate in literatura de specialitate, retin doua
ca fiind cele pe care le voi folosi in cercetarea de fata: interviul comprehensiv si interviul non-
directiv, centrat si semistructurat. Mucchielli defineste acest tip de abordare ca pe un efort de
pricepere intuitiva, de empatie a ,a semnificatiilor pe care le poarta toate faptele umane si
sociale studiate”. Trebuie de asemenea mentionat ca metoda de cercetare este una calitativa,
ce urmareste sa descopere atéat relatiile dintre procesele socioumane la un moment dat cét si
sa evidentieze (cf. Chelcea, 2004) evolutia fenomenelor in timp — in cazul de fata, cercetarea
mediului literar bragsovean incepand din jurul anilor ‘80 pana cat mai aproape de prezent (in
ceea ce priveste manifestarile prezente ale Scolii de la Brasov).

In privinta fidelitatii si validitatii naratiunii (a naratiunii pentru c, interviul va avea de cele
mai multe ori ca rezultat o poveste, fie ea a vietii, fie orientata tematic): fidelitatea nu e urmarita
ca un standard de evaluare (Atkinson, 2006). Fidelitatea inseamna raspunsuri similare sau
identice la aceeasi intrebare, indiferente de conditiile (temporale, geografice) in care aceasta e
adresata. Or, demersul fiind foarte personalizat, nu putem pretinde acelasi raspuns de la mai
multi subiecti intervievati atat timp cat sondam relatii interpersonale si puncte de vedere pur
subiective asupra unor evenimente. lar in ceea ce priveste validitatea (asigurarea unor
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raspunsuri ,corecte”), am avut in vedere cateva chei de control si, totodata, procedee de
realizare, precum: consecventa (coerenta) interna, teoria intemeiata, triangularea, saturatia.

Interpretarea documentelor din Arhivele Securitatii

Cu privire la cercetarea documentelor din cadrul Arhivelor Securitatii, am identificat trei
tipuri de probleme pe care aceste documente le ridica, din punctul de vedere al validitatii
acestora. Problemele tin de acces, de forma si de continut.

Pe scurt, problema accesului se pune in acele cazuri in care Dosarele solicitate cel mai
probabil exista, insa continutul lor este si in prezent secretizat, neconsultabil. Probleme legate
de forma cuprind lipsa unei ordini unitare privind modul in care este construit si arhivat dosarul,
file numerotate de mai multe ori, documente ilizibile din motive obiective (cerneala stearsa, etc)
sau subiective (scris necitet). lar problemele legate de continut au in vedere folosirea unori
coduri, abrevieri, acronime sau notatii legendate, de unde necesitatea descifrarii si riscul unei
interpretari deformate a textelor din dosare.

Dosarelor din cadrul Arhivelor Securitatii trebuie analizate pe céat posibil cat mai detasat,
obiectiv, impartial, un proces care sa tina cont de toate argumentele, factorii generatori de
imprecizie, obstacolele de interpretare si de validare ca si de interesele autorilor Dosarelor. O
analiza, pe de alta parte, care sa nu caute permenent un adevar absolut, literar sau istorico-
biografico-social, ci una care sa retind o anumitad imagine, contextuala anilor ‘80, creata de si
prin intermediul unei institutii secrete, cu propriile masuri si scopuri, nesusceptibila a fi trasa
nicicum la raspundere.

1. Concepte teoretice: generatie, grup, scoala literara

Tn analizarea, de-a lungul tezei, a Grupului de la Brasov céat si a Scolii de la Bragsov, am
folosit — atat pentru explicarea acestor fenomene cét si pentru descrierea genezei lor — termenii
generatie, promotie, grup si scoalé literard. Este necesara, in primul rand, explicarea acestor
concepte: de la simpli termeni, cuvinte care desemneaza o anumita realitate, un referent sau o
idee in forma ei cea mai simpla si usor transmisibild, respectiv inteligibila, generatia, promotia,
grupul si scoala literard au devenit concepte, idei in sens mai larg, notiuni care, ca urmare a
folosintei indelungate — si uneori contradictorii — in istoria literara si in sociologie, au primit
sensuri variate, derivate din sau asociate cu cele de baza. Migrand astfel dintr-un domeniu in
altul si largindu-si limitele semantice, cele patru concepte au fost folosite de critici si istorici
literari in moduri care de multe ori au creat confuzie sau, cel putin, au derutat prin si
interpretarea diferentiata pe care au propus-o.

1.1. Generatia literara. Promotia. Directia

Au existat, periodic in istoria literara roméana, momente in care conceptul de generatie a
prezentat interes pentru istoricii literari, fiind folosit in acest sens pentru a structuraliza
perioadele de creatie dar si pentru a usura gruparea autorilor, in general mai mult pe criteriul
varstei decat pe similitudini intre operele acestora. In Ideea de generatie in teoria literaré
roméneasca, Gheorghe Perian identifica trei astfel de momente ,generationiste”, diferite intre
ele in functie de ,anvergura” si de ,calitatea” fiecaruia, insa aceste momente au reusit sa aduca
clarificari si, uneori, solutii in cele mai delicate probleme din aceasta sfera.

Primul moment generationist identificat astfel de Perian a fost cel interbelic, fiind intens
analizat de Mircea Vulcanescu in serii de articole ce vor culmina cu studiul sau, Generatie, din
revista ,Criterion”, 1934. Vulcanescu intelegea sensul prim al generatiei ca fiind acela biologic,
evidentiat de altfel si de etimologia latind. Descendentii aceluiasi individ si multitudinea gradelor
acestora — la fiecare nod pe verticala incepand un nou grad de rudenie si deci o noua generatie
— constituie etaje succesive generationiste, clar delimitate temporal si clar distantate de varsta
parintilor, cat si de varsta primului genitor. Un al doilea sens, social, va fi imbinat cu primul, iar
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generatia va trece in acest nou cdmp semantic ca o unitate de masura a intervalului de timp in
care un contingent activ al societatii sa treaca la retragerea efectiva din prestatia sociala, iar
segmentul temporal va fi determinat la 30 de ani - o perioada flexibila, care totusi sugereaza ca
un secol acopera exact trei generatii. Un ultim sens, folosit in literatura si derivat din primele
doua, pastreaza din intelesul biologic doar ideea decalajului temporal, inlaturédnd principiul
ereditatii iar cei 30 de ani, considera Mircea Vulcanescu, devin cadrul necesar pentru aparitia
unui nou val de scriitori, sub rezerva ca aceasta nu implica si schimbari de mentalitate decat
atunci cand sunt si ,zodiile favorabile”.

Tot in interbelic, Tudor Vianu a lansat cunoscutul concept de ,generatie de creatie”,
inlocuind astfel generatiile biologice — grupuri formate exclusiv in functie de criteriul varstei — cu
grupuri formate printr-o solidarizare constienta in jurul unor idealuri sau idei comune. Tn schimb,
P.P. Negulescu a preferat sa ramana adeptul gerontarhiei, in sensul ca, daca intr-un secol
coexista doua generatii, cea tanara este necesar, este oportun sa fie condusa de catre cea in
varsta, care are ratiune, intelepciune, autoritate. Negulescu se situa, in campul conflictual
generationist, de partea celei pe care o reprezenta si, generalizdnd, considera ca fiecare epoca
acopera doar doua generatii importante: una tanara, ,manata” de sentimente, deci teribila si
imatura si alta varstnica, asezata, obiectiva, cu o judecatad necesarmente clara si obiectiva.

n anii ’70, cel care va relua discutiile asupra generatiei, nascand cel de-al doilea astfel
de moment conform structurii lui Gheorghe Perian, va fi Mircea Martin, care va relansa, usor
modificat, conceptul de ,generatie de creatie”. Daca in acceptiunea lui Tudor Vianu, conceptul
se referea la scriitori grupati n jurul acelorasi idei sau care tratau teme similare, Mircea Martin
va adauga o nota in plus, mai restrictiva, aceea a concomitentei debuturilor, ceea ce implica o
incercare de delimitare a scriitorilor de la Tnceputul scurtei perioade de relaxare a
constrangerilor politice de scriitorii debutati in perioada anterioara. Cel de-al treilea moment
identificat de Gheorghe Perian in literatura romana ca subiect de dezbatere ia nastere in anii
‘80, o datd cu schimbarea paradigmei literare roméanesti dintr-un modernism tarziu n
postmodernism. Insa termenul de generatie devine tot mai controversat, in sensul in care este
folosit si pentru validarea, legitimarea unor valuri noi de scriitori, ajungandu-se ca generatiile sa
se succeada la intervale de 10 ani.

Nemultumit de periodizarea literaturii in generatii — in ale caror criterii de definire se
gasesc, dupad cum am vazut, nenumarati factori nuantatori, Laurentiu Ulici devine cel mai
fervent promotor al conceptului de promotie si argumenteaza impotriva criteriilor insuficiente
pentru ordonarea materialului literar, punédnd in discutie toate sintagmele vehiculate in critica
literara: ,generatie biologica”, ,generatie de creatie”, ,promotie”, ,inainte de 1900, ,dupa 19007,
,<antebelicad”, ,interbelicd”, ,postbelica”, si asa mai departe. Astfel, Ulici pastreazd durata
generatiei la 30 de ani dar o sparge in cate trei promotii, reusind sa obtina cinci generatii (deci
cinsprezece promotii) de literatura romana moderna. Aceasta impartire reda si o diferenta de
mentalitate intre promotiile aceleiasi generatii: promotiile extreme (prima si ultima) sunt
novatoare — acestea produc schimbarea de mentalitate intre generatii — iar promotia interna, de
mijloc, are o puternica tendinta conservatoare.

Unul dintre criticii acestei idei este Andrei Bodiu, care impune existenta obligatorie a
unor puncte de rupturd, esentiale pentru separarea generationista. Alli teoreticieni contesta
viabilitatea conceptului generationist propunand ideea de ,val’, ,pleiada” (I.B. Lefter, G.
Craciun), critici precum D. Culcer confirma existenta generatiei ca nascandu-se prin ,afirmare
explozivd” Tnsa ii vede totodata si limitele functiilor active si, in sfarsit, critici precum M.
Lovinescu, E. Hurezeanu, A. Musina fie contesta criteriul generationist, fie il asimileaza
conflictelor pentru recunoastere si influenta.

1.2. Generatia 90

Termenul de Generatia 90 a fost revendicat in principal de membrii cenaclului
,Universitas” din Bucuresti, condus de Mircea Martin. In jurul conceptului de Generatia ‘90 s-au
purtat dezbateri amble atat in volumele de critica cat si in revistele literare, incepand sa se
vorbeasca despre aceasta inca din a doua parte a anilor ‘80, inainte, practic, de existenta ei
efectiva, prefigurand-o, asteptand de la aceasta o schimbare de paradigma. Printre promotorii
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sintagmei se numara: Mircea Martin, Dan-Silviu Boerescu, lustin Panta, Laurentiu Ulici iar
printre contestatari I.B. Lefter, Sorin Alexandrescu, Ruxandra Cesereanu, Horia Garbea, Stefan
Borbély (acesta, de altfel are o pozitie nuantata, necontestdnd-o ci solicitandu-i sa se justifice
sub aspect literar si istoric). Cele mai ample dezbateri asupra conceptului se poarta in patru
numere consecutive ale revistei Echinox (nr. 6-7-8-9/1995) si tot in numita revista este propus
un ,Dictionar de carti” ale nouazecistilor in scopul promovarii acestora

In anul 1996 urmeaza o altd ampla dezbatere in paginile ,Romaniei literare”: 1.B. Lefter
scrie articolul ,Anti-"90”, Stefan Borbély publica un raspuns in articolul ,Pro-"90”, Corin Braga
observa ca paradigma decanala a optzecistilor (ca diferentiere fatd de saptezecisti) risca sa se
intoarca impotriva lor. Mircea Cartarescu vede in nouazecisti niste simpli continuatori, uneori
chiar pastisori ai antecesorilor, formati in cenaclurile acestora dar care, totusi, duc poezia
prozaizantd, cotidiand cu un pas mai departe decét ei prin eliminarea ultimelor ramasite
moderniste si expresioniste. De altfel, M. Cartarescu extrage din generatia 90 céateva grupuri,
printre care Grupul de la Brasov, Grupul de la Bucuresti format in jurul suplimentului literar
Nouézeci (figura centrala: Cristian Popescu), grupul Club literar (lon Manolescu, Fevronia
Novac, Vlad Pavlovici, Alexandru Plescan, Andrei Zlatescu, Ara Septilici), autorii volumului
colectiv Tablou de familie din cadrul cenaclului ,Litere” (Sorin Ghergut, Svetlana Carstean,
Razvan Radulescu, Mihai Ignat, Cezar Paul-Badescu, T.O. Bobe), poetii basarabeni (Stefan
Bastovoi, Emilian Galaicu-Pdun, Dumitru Crudu, Mihai Vaculovski, Vasile Garnet), autorii
volumului Ferestre 98 (loana Vlasin, Marius lanus, lulian Baicus, Victor Nichifor, Doina loanid,
Angelo Mitchievici, Cecilia Stefanescu), enumeratie la care se mai pot adauga grupul iesean
Club 8 si autori izolati precum loan Es. Pop sau Judith Mészaros.

Initial, membrii Grupului de la Brasov sunt printre primii care vorbesc despre nou&zecism
insa in scurt timp ajung sa conteste generatia ‘90, acuzata ca se auto-promoveaza sacaitor,
incomod si superficial, fara puncte de rupturd (Andrei Bodiu) fatéd de optzecisti. ,Deplasarea”
perceptiei intre optzecisti si nouazecisti, exista insa nu e considerata revolutionara — de o astfel
de mutatie se apropie optzecismul fatd de antecesori. Pe filiera deschisa de optzecisti,
nouazecistii, intr-adevar, au continuat sa inoveze in privinta tematicii si a limbajului, si nici nu
aveau cum sa nu o faca, favorizati de contextul deschiderii catre Occident, a insusirii (grabite,
eronate, corecte — nu discut aici) a unor principii capitaliste si introducerii treptate a tehnologiei
in viata lor de zi cu zi.

Au existat dezbateri in care nu doar ca anumiti critici de autoritate au pareri categoric
contrare, dar ca aceeasi critici (Lefter, Braga), de la un numar de revista la altul sau de la un an
la altul isi nuanteaza, daca nu isi intorc complet parerile si, cand inainte nu credeau in cutare
concept (generatie, optzecism, noudzecism) si-l considerau inoperant, iatd ca mai tarziu Tl
imbratiseaza si-l promoveaza, sau viceversa. Am vazut si eseisti si critici neclintiti din pozitiile
lor (pro sau contra), insensibili la argumente (precum Ulici, Musina) precum si disensiuni
serioase chiar Tn randul esantionului de poeti ce formeaza subiectul dezbaterii (brasovenii fata
de bucuresteni). n fata atator opinii, dintre care unele extrem de vehemente, unele bine
argumentate si altele motivate doar de simpatii sau de factori pur subiectivi, probabil fiecare Tsi
poate alege punctul de vedere, fara teama ca n-o sa fie fundamentat de un intreg aparat critic.

Mediul in care un poet traieste, influentele, mentalitatile, ideile dominante — filosofice,
literare, modus vivendi, etc — nu pot fi separate de creatia sa, caci toti factorii de mai sus (si nu
numai ei) i influenteaza intr-o masura mai mare sau mai mica arta poetica si produsul literar.
Ins3, in acest cadru general, trebuie investigat mai departe si mai in amanunt in ce masura
poetul analizat se incadreaza in directia comuna, in ce masura e o exceptie, ce ii e specific, ce
il individualizeaza ca voce si tema, samd. Se poate pleca, asadar, de la generatie in tratarea
unui poet, ceea ce poate functiona uneori ca o contragere a tuturor conjuncturilor, o usurinta a
plasarii. Dar nu se poate ajunge la generatie ca explicatie ori cauza absoluta a creatiei sale.
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1.3.  Grupul. Grupul literar

Am definit si urmarit in special grupurile primare, Grupul de la Bragov incadrandu-se

intr-o astfel de categorie, prin urmatoarele trasaturi:

i) numarul restrans de membri, astfel incat fiecare ii cunoaste intim pe ceilalti si are
o perceptie individuala asupra fiecaruia; grupul de la Brasov are patru membri,
doar cu unul mai mult decat numarul minim de indivizi ce pot constitui un grup
(ma concentrez asupra Grupului de la Bragov ca grup literar, format din Simona
Popescu, Andrei Bodiu, Marius Oprea si Caius Dobrescu);

i) scopul comun si, subsecvent, o continuitate in urmarirea activa a acestuia, scop
ce serveste intereselor individuale ale membrilor; dincolo de evidenta creatiei
literare si construirea identitatii literare odata cu apartenenta la grup (ei de altfel
debuteaza intr-un volum comun), brasovenii urmareau si specificitatea grupului
ori diferentierea lui atat pe verticala (linia varstei si optzecistii) cat si pe orizontala
(grupurile din Bucuresti si relatia cu generatia "90);

i) relatiile afective intre membri, aspect nu doar inevitabil, ci chiar constituent al
grupului, ce tine asadar nu doar de coeziunea, cat si de formarea acestuia;

iv) solidaritate, si interdependenta, chiar si dincolo de actiunile comune, aspect
vizibil nu atat in intrunirile lor regulate la cenacluri, cét si in relatiile neformalizate
in niciun fel, cele de prietenie, si actiunile lor solidare, de sustinere reciproca in
relatia cu regimul comunist, in speta cu Securitatea;

V) diferentierea membirilor in functie de rolurile din grup si de preferinte; cu titlu de
exemplu se poate vedea diferentierea pe care Cartarescu o face cu privire la
inclinatia conceptuala a lui Dobrescu si cea artistica a Simonei Popescu, dar
detaliile vin din caracterizarile pe care mentorul lor li le face sau pe care le
sesizeaza ei insisi, si la care voi reveni in capitolul dedicat lor;

vi) constituirea unor norme ori semne proprii grupului, aspect pe care |-a indeplinit
miscarea pe care grupul a creat-o si incercat sa o promoveze, masscriismul;

in privinta grupurilor literare, Gheorghe Perian este cel mai aplicat In stabilirea
trasaturilor acestora. El asaza grupul in acelasi registru de sens cu generatia si cu scoala
literard, concepte asimilate unei constiinte colective si unor valori comune, situate naintea
constiintei individuale. Chiar daca in interiorul unei generatii se pot forma ansambluri, cercuri
mai mici precum grupul sau scoala, generatia include, nu niveleaza; ea sustine intr-un concept
unitar diferentele, permitand unui scriitor sa faca parte simultan dintr-o anume generatie dar si
un anume grup sau scoala literara. Perian vede aparitia grupurilor ca efect al unei renumite
reviste literare sau al unei personalitati care capteaza prin forta ei energiile diferite ale
indivizilor, creandu-le astfel un spatiu determinat de manifestare. Grupurile sunt de obicei
inchise, insa compozite: daca exista o medie de varsta, ea nu actioneaza in mod eliminatoriu
sau discriminatoriu. Astfel, Tn cazul unui cenaclu literar (cu care un grup are numeroase
paralele), putem vorbi de grupul format din nucleul dur al cenaclului, de membri fondatori sau
membri permanenti, nu de toti ascultatorii ori participantii ocazionali la lecturi.

1.4. Scoala literara

O foarte buna incercare de definire este datd de Gheorghe Perian care, pana la un
punct, aseamana scoala cu grupul: ambele sunt colectivitati specifice, constituite deseori pe
criteriul varstei, ambele presupun consimtamantul participantilor si nici una nu poate atinge
anvergura unei generatii. lar asemanarile se opresc aici. Daca grupul literar spuneam ca e, pe
scurt, o asociere spontana intre tineri care se regasesc in mentalitati, idealuri comune, scoala
literard se formeaza pe baza unei relatii pedagogice in care un individ experimentat transmite
cunostintele catre o serie de tineri apti si dornici sa le preia. Fiecare dintre cele doua insusiri ale
celor care invata, aptitudinea si dorinta, sunt foarte importante si fac diferenta fata de scolile
traditionale: in acestea din urma sunt stransi la comun elevi sau adolescenti competenti cu unii
mai putin inzestrati iar faptul ca figureaza in formatia de clasa sau grupa nu tine de vointa lor ci
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de o structura in care, conform normelor sociale si regulamentelor scolare, au fost constransi sa
intre. Asemanator cu scoala traditionald este insa factorul pedagogic. Autoritatea profesorului
este recunoscuta, ideile lui sunt in general asimilate de catre discipoli, caci relatia tinde sa fie
aceasta, discipol — maestru. Intr-o unitate social-culturald cum este aceea a scolii literare (sau
filosofice, sau de pictura, de muzica, s.a.m.d.), legaturile dintre profesorul prestigios si elevii sai
se bazeaza pe convingeri si idei comune.

O analiza extinsa a relatiei dintre maestri si discipoli o face George Steiner in cartea
omonima, de la scolile antice din Grecia pana la ,Maestri” contemporani. Steiner traseaza un
tipar tripartit al relationarilor: cel in care anvergura si autoritarismul Maestrului infrange elevul,
cel in care discipolul isi submineaza si isi tradeazd mentorul si, in fine, o ultima categorie a
,2frocului”, in care relatia de incredere dintre cei doi transcede intr-una de iubire. in relatie cu
Scoala literard de la Brasov, cel mai fervent promotor al relatiei pedagogice este Alexandru
Musina, prin numeroasele sale eseuri la tema: Literatura ca meserie (1989), apoi in Poezia,
amatorii si expertii, S& devii ceea ce esti, Educatiunea poetului sau armésarul si jocheul, La ce
e bun experimentul, Din nou despre Cenusareasa — toate in volumul Sinapse, 2001, in eseuri
din Poezia. Teze, ipoteze, explorari din 2008, sau volumul Teoria si practica literaturii din 2013,
care este cu totul un astfel de manual.

Tinadnd cont de premisele de mai sus, nu toate formatiunile intitulate scoald reprezinta
astfel de scoli literare, apropiindu-se mai mult de conceptul de grup literar. Cel mai relevant
astfel de exemplu este Scoala de la Targoviste.

Asadar, in raport cu grupul literar, cu care uneori se confunda, scoala literara are cateva
caracteristici aparte. Grupul literar e o asociere spontana de scriitori bazata deseori pe varsta,
mentalitati, idealuri si vocatii comune, cu manifestari comune si identitate de grup, cu
angajament literar clar si asumat, cu numari fix de membri, restrans, si cu durata arbitrara.
Scoala, admitand o anumita flexibilitate asupra conceptului, poate fi o colectivitate formata prin
consimtamant, cu numar fluctuant de membri si cu o continuitate in timp care cuprinde cateva
promotii / generatii. E o asociere programatica bazata pe o relatie pedagogica dintre scriitori si
discipoli dispusi in jurul unui sau unor maestri, dar fenomenul e prezent si cand o promotie o
educa in baza unei traditi pe urmatoarea, din care vor iesi noi pedagogi Si uneori maestri.
Directia estetica pe care o poate imprima maestrul / maestrii contribuie la o identitate si o
identificare facila a scolii, dar nu e nici obligatorie, nici permanentd, nici definitorie pentru scoala
literara care, in sens larg, se poate forma pe baza unor principii si valori comune. Am in vedere
deci nu o structura fixa (rigida), care impune reguli sau e conditionata de ele pentru a putea fi
definita, ci un fenomen dinamic, uneori ascuns vizibilului sau revelat doar partial, greu incadrabil
intr-o relatie cauzala clara, uneori underground sau — la o privire prea apropiatd — confundabil
cu alte evenimente / fenomene, totusi recognoscibil ca un fenomen in sine.

2. Miscarea literara brasoveana intre 1980 — 1989

Existenta unui fenomen literar brasovean recognoscibil in mod constant si pe termen
lung la nivel national se afla in directa legatura cu repartizarea in proximitatea Brasovului a doi
membri marcanti ai miscarii optzeciste, ambii teoreticieni si eseisti: poetul Alexandru Musina si
prozatorul Gheorghe Craciun.

Dupa terminarea facultati in 1978 (Facultatea de Limba si Literatura Roména a
Universitatii din Bucuresti), Musina este repartizat profesor de limba franceza la intorsura-
Buzaului, un orasel de sub 10.000 de locuitori aflat in apropierea Brasovului. Din 1980 incepe
sa publice eseuri si poezii in revista brasoveana ,Astra”. ,Astra” era unica publicatie locala cu
un regim constant de aparitie in perioada 1944-1989, prin urmare singura revista care, desi
extrem de politizata, putea sustine, controlat si delicat, un registru al unor opinii literare noi.
Deoarece incipienta miscare literara brasoveana trebuia sa fie exprimata si publicistic ca sa
existe — iar revista ,Astra”, dupa cum spuneam, era singurul canal local care putea sustine
consecvent, chiar daca partial, o platforma literara, voi analiza in continuare aparitiile de factura
optzecista, in special articolele teoretice. Vor fi precizate de asemenea si articolele aparute in
alte publicatii, recuperate dupa anii '90 in carti de sine statatoare.
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Tntre 1969-1973, Gheorghe Créaciun urmeazé Facultatea de Limba si Literatura Roméana
din cadrul Universitatii Bucuresti. Dupa terminarea facultatii devine pentru scurtd vreme
profesor de limba engleza si limba franceza in judetul Vrancea, apoi e repartizat ca profesor de
limba si literaura roména la Scoala Generala Nr. 1 din Zarnesti, judetul Brasov, unde va raméane
intre 1974-1989. Craciun publica proza scurta in cateva dintre cele mai importante reviste
literare din tara (,Vatra”, ,Dialog”, ,Echinox”, ,Forum studentesc’, ,Tribuna®, ,Viata
romaneasca”, ,Astra”), texte ce se inscriu intr-o directie experimentala pentru sustinerea careia
va fi nevoie sa isi construiasca mai tarziu propriul fundament teoretic, demers care il va face
unul dintre principalii teoreticieni ai generatiei optzeci din tara.

O alta personalitate care a contribuit esential la formarea (din punct de vedere
institutional) unei scoli brasovene insa mai mult ca administrator, mai mult dupa '90, este Ovidiu
Moceanu. Moceanu urmeaza cursurile Facultatii de Filologie din Cluj iar in 1971, la repartitie,
alege Brasovul din motive familiale. Ovidiu Moceanu a ajuns in Brasov (ca profesor de limba
romana) in 1971, inaintea celorlalti doi — Craciun a ajuns in 1974 iar Musina in 1978 — ins3, si
aspectul e concludent, un ferment literar a inceput sa se simta doar in anii ‘80, o data cu
inceperea publicarii in mod constant de catre cei doi teoreticieni (Musina si Craciun) a unor
eseuri in ,Astra” si o data cu formarea de catre si in jurul lui Musina a unor tineri poeti si scriitori.

2.1. Publicistica, debuturi, publicatii

Gheorghe Craciun si Alexandru Musina publicd in mai multe reviste din tara (Steaua,
Caiete critice, Tribuna, Romania literard, etc) insa revista brasoveana Astra e cea care
gazduieste programatic articolele si le face cunoscute pentru prima oara eseurile, noua
orientare si noile manifeste artistice. Tn 1981 apar simultan in ,Astra” doua dintre cele mai
importante articole teoretice ale celor doi: Poezia cotidianului, respectiv Proza cotidianului.
Poezia ,cotidianului” e pe cale de a se naste, aratd Musina, insa ea a electrizat deja poetii tineri,
le-a deviat nevoile, asteptarile si imaginarul in descoperirea si sacralizarea banalului si Tn
centralizarea persoanei intime, din viata de zi cu zi. Este urgenta nevoie de o poezie care sa
vorbeasca despre persoana de aici si de acum, conchide Musina, iar aceasta nu se poate face
decét printr-o ruptura decisiva fatd de moda temelor anterioare.

Pe de alta parte, Gheorghe Craciun subliniazéd si el la randu-i un interes tot mai
substantial al scriitorilor de proza pentru cotidian, pentru realitatea imediata, precum si initiative
de asumare a propriilor biografii in textele literare. Astfel, ,inteles in toata profunzimea sa”,
cotidianul ajuta la instruirea asupra complexitatii si diversitatii vietii, la perceptia dramatismului
actelor umane, chiar si a celor mai neinsemnate. Gheorghe Craciun propune si insista pe
metode noi: pe ,sfidarea” asteptarilor cititorului cu texte imprevizibile, pe o permanenta si
constienta interventie a autorului in trama epica cu scopul de a extrage cititorul din vraja
narativa si de a-i aminti ca un act literar este este o conventie. Obiectivul acestei pozitionari
este tocmai acela de a-l face pe cititor sa observe acel contract la care s-a angajat prin lectura
pentru a-i trezi resorturile sale critice si a-l face sa se intrebe cum si de ce o secventa narativa a
devenit text si, mai departe si invers, cum de acel text, prin insasi existenta lui, propune de fapt
o alta realitate decat cea evocata.

In 1982, sub titlul Poezia — o sansd..., Al. Musina propune pentru prima data propriul
concept — noul antropocentrism — ca replica la articolele ce promovau postmodernismul
romanesc. Apoi, sub titlul Educatiunea poetului sau armésarul si jocheul, Musina insista asupra
gradului si necesittii ,educatiei culturald” a poetului. In acelasi an Alexandru Musina debuteaza
in volumul colectiv Cinci, alaturi de Romulus Bucur, Mariana Marin, Bogdan Ghiu si lon Bogdan
Lefter.

G. Craciun publica un alt manifest literar, Autenticitatea ca metoda de lucru, care de fapt
trimite si e asimilabil aceleiasi proze a cotidianului. Dupa obositoarele supraaglomerari cu
problemele ,deceniului dogmatic”, eseistul propune ,priza la real”: chiar daca si autenticitatea in
roman este tot o conventie, ea trebuie stimulatd in mod special in doua directii: una a
,concretului” si cealaltd a experimentului, a ,cercetarii spatiilor albe”; aceasta din urma, cu tot
potentialul de risc estetic pentru autor, e singura care poate aduce formule inovatoare. Doar
adecvarea la real, dupa Craciun, poate surpinde si capta partile relevante din existenta
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individului si a lumii, iar mijlocul pentru aceata adecvare este textul ca modalitate de sondare a
profunzimii limbajului. Tot in 1982 Craciun debuteaza cu romanul Acte originale, copii
legalizate, receptat in toate revistele literare importante din tara cu peste 20 de cronici de
intdmpinare. Experimentul propus de Craciun cu acest roman de debut ii va face pe critici sa
conchida ca debutul este o serioasa promisiune a unor mijloace inedite de expresie si totodata
o deschidere spre zone inca neexploatate.

Anul urmator continud cu o noua pledoarie a lui A. Musina pentru poezie (si pentru
poezia cotidianului, in particular), definitd ca esenta, ca ,limbaj maxim” (in articolul
Supravietuirea prin fictiune). La randul sau, Gheorghe Craciun publica prima propunere
teoretica a corporalitétii, concept de intelegere si interpretare ale literaturii din perspectiva
trupului. Eseul Trup si literd, va fi astfel primul pas in teoretizarea uneia dintre cele mai
importante teme sau idei noi in literatura roméana, ideea trupului, cu trimiteri multiple la forma si
consistenta textului literar. Anul 1983 este din nou un an al debuturilor: Ovidiu Moceanu
debuteaza cu volumul de proza scurta O privire spre loan (Editura Dacia, Cluj-Napoca) iar G.
Craciun debuteaza in antologia prozatorilor de la Cenaclul Junimea Desant ‘83 (Editura Cartea
Roméneasca, Bucuresti), in care publica textul Temé la alegere. Antologia ii mai cuprindea pe
Mircea Cartarescu, Gheorghe lova, Gheorghe Ene, Mircea Nedelciu, Sorin Preda, Constantin
Stan, Cristian Teodorescu, etc.

Demersul teoretic programatic al lui Musina pentru innoirea poeziei continua in 1985 cu
eseul Sase ,teze” si 0 ,addenda”, apoi in 1986 cu articolele La ce e bun experimentul, Unde se
afla poezia si trei eseuri reunite sub titlul Din nou despre Cenuséreasé (Trei eseuri despre
poezie) ce vin sa completeze pledoaria musiniana, ducéand inspre imposibil intoarcerea poeziei
la epistemele anterioare, saizeciste ori saptezeciste. Facand o scurta istorie a poeziei
(moderne, in principal) si sustinandu-si iar propriile concepte — poezia cotidianului si noul
antropocentrism — pe Musina il intereseaza cum poate fi creatd poezia, cum sunt gandite si
ordonate cuvintele ca sa transmita cat mai bine mesajul intentional, cum influenteaza ea
universurile socio-culturale: universul limbajului, universul imaginar si universul realitatii
proxime.

in 1988 Musina publica sub titlul Postmoderismul, o frumoasé poveste, articolul de cea
mai mare anvergura in combaterea conceptului de postmodernism. In acelasi an Gheorghe
Cr&ciun publica cel de-al doilea roman al sdu, Comupunere cu paralele inegale. In cronica de
intdmpinare, Nicolae Manolescu claseaza romanul lui Craciun intr-o a patra categorie,
textualista, fata de cele trei deja teoretizate (doric, ionic si corintic).

Doua articole publicate Tn 1989 completeaza viziunea Iui Musina asupra
postmodernismului si a profesionalizarii scriitorului. S&-avem si noi postmodernistii nostri reia,
detaliaza argumentele poetului impotriva curentului ,la moda” inceput cam cu doua decenii in
urma in Occident, preluat apoi de poetii si, dupa ei, de critica literara romaneasca. Apoi, in
Literatura ca meserie, el propune pentru prima data ,institutionalizarea invatarii meseriei de
scriitor” prin cateva metode concrete, pragmatice, dintre care retin infiintarea cenaclurilor si
organizarea cursurilor de creative writing in facultatile de filologie.

Consider ca este relevanta trecerea in revista a articolelor din anii ‘80 ale brasovenilor.
Literatura romana tocmai trecea printr-o transformare incontestabila, proza si poezia
romaneasca paraseau in sfarsit modernismul tarziu sau neo-modernismul iar scriitorii care
teoretizau noua directie, noile procedee (raménand deci si exponenti ale acestora) erau
probabil mai importanti decat criticii, care urmau sa situeze noile creatii pe tabla larga a
literaturii, interpreténd, analizand a posteriori. Rolul in schimbarea paradigmei literare si, iata,
chiar in explicarea ei, revenea scriitorilor. Prin Alexandru Musina si Gheorghe Craciun, Brasovul
a fost asezat pe harta literaturii.
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2.2. Cercul literar 19

in 1981 se infiinteaz& un nou cenaclu literar in Brasov, Cercul literar 19. Cenaclul este
amintit sub diferite denumiri: Cenaclul 19, Cenaclul literar 19, Cercul literar 19 sau, mai simplu,
doar Cercul 19; singura constanta, numarul 19, vine de la numarul participantilor la prima
sedinta. Initiatorul ideii este metodistul Adrian Munteanu, presedintele cenaclului devine de la
prima sedinta Alexandru Musina, iar printre participanti se numara Gheorghe Craciun, Angela
Nache, Paul Grigore, Ovidiu Moceanu, lon Pop Barassovia, Vasile Gogea, Petru M. Has,
Leonard Oprea, Ninel Badea, s.a, majoritatea nemultumiti de calitatea singurului cenaclu literar
existen in Brasov, Cenaclul Astra organizat in jurul revistei omonime. Dintre vizitatorii si invitatii
din exterior pot fi amintiti (conform celor evocate in interviuri) Mircea Nedelciu, Mircea
Cartarescu, Dan Culcer, loan Bogdan Lefter.

Dintre liceeni cooptati la cenaclu se remarca in scurt timp Caius Dobrescu, Simona
Popescu, Andrei Bodiu si Marius Oprea, care vor fi instruiti indeaproape de Musina atat in
cadrul sedintelor cenacliere cat si in intalniri informale acasa la acesta din urma, prilejuri de mici
petreceri animate de discutii literare. Alexandru Musina le directioneaza tinerilor lecturile,
lucreaza indeaproape pe textele acestora iar liceenii admit neconditionat rolul de Maestru jucat
de Musina in formarea lor ca scriitori. Cei patru tineri devin participanti activi si permanenti ai
cenaclului, sustin lecturi si discutii critice, ceea ce-l va determina pe Musina sa-i propuna de
doua ori ca invitati in cadrul Cenaclului de Luni, in 1982.

Initiativa nfiintarii cenaclului a pornit asadar de la scriitori de generatie optzecista nevoiti
sa se grupeze in fata scenei literare brasovene conservatoare. Cercul literar 19 si-a intrerupt
activitea Tn 1984. Scurta viata a cenaclului a lasat insa urme memorabile in special pentru cei
,formati” in cadrul lui si, totodata, a schitat viitoarele traiectorii ale acestora.

2.3. Grupul de la Brasov

In primul rand, trebuie precizat c& ,Grupul de la Brasov” poate fi observat retroactiv in
doua feluri: unul larg si altul restrans. in sens larg, prin existenta unui grup brasovean se poate
intelege o suma de autori si teoreticieni grupati, in urma unor factori favorabili, la Brasov, in anii
1980: Alexandru Musina, Gheorghe Craciun, Sorin Matei, Caius Dobrescu, Marius Oprea,
Simona Popescu, Andrei Bodiu, Vasile Gogea, Ovidiu Moceanu, Angela Nache, lon Barassovia,
Alexandru Tion, Paul Grigore, Marius Daniel Popescu, etc. Dinamica anilor va sparge curand
aceasta adunare, cei foarte tineri isi vor urma studiile in alte orase, apoi in anii ‘90 se vor
inregistra in cadrul miscarii literare brasovene emigrari si disparitii premature. Dupa care, in
mod fericit, alte nume vor veni sa inlocuiasca locurile goale, o datd cu institutionalizarea
fenomenului intr-o Sectie de Litere autonoma si, mai tarziu, in Facultatea de Litere. In acest
sens larg, termenul de grup nu este operant: lipsa unei coeziuni, a unui program, a unor
trasaturi comune (mentalitati, idealuri, scopuri imediate sau de termen lung, alte aspecte
similare ce pot tine de factorul biologic sau social) face imposibila tratarea scriitorilor mentionati
ca un grup de sine statator, un grup primar. Cei de mai sus intra mai degraba intr-un anumit
ferment literar brasovean care mai tarziu se va traduce in denumirea fenomenului ca ,Scoala de
la Brasov”.

n sens restrans, ,Grupul de la Brasov” este format din Simona Popescu, Marius Oprea,
Caius Dobrescu si Andrei Bodiu si se naste (ca sintagma) la Bucuresti. In mod absolut, ,Grupul
de la Brasov” se formeaza, desigur, fara a purta acest nume, in cadrul cenaclului Cercul 19 din
Brasov: cei patru tineri ajung in aceeasi clasa dupa examenul de treapta din liceu, isi descopera
pasiunile comune si se imprietenesc cu ocazia cercului literar sau a altor intalniri organizate de
Alexandru Musina. Tn afara Brasovului, grupul se evidentiaza in 1982, la Cenaclul de Luni, initial
in formula de trei, apoi in formula completd, a doua si ultima oara. Trimisi acolo de mentorul lor,
Musina, tinerii au succes cu lecturile lor si raman in analele cenaclului (pe lista de ,pui”, dupa
cum ii numesste |.B. Lefter cand trece in revista participantii lunedisti). Dupa absolvirea liceului,
primii trei isi continua studiile la Bucuresti, in cadrul Facultatii de Filologie (Popescu, Dobrescu)
si Istorie (Oprea) iar Andrei Bodiu alege Filologia de la Timisoara. Coeziunea brasovenilor va
face ca in cadrul cenaclului ,Universitas”, patronat de Mircea Martin, acestia sa fie perceputi ca
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un grup diferit si autonom, recunoscuti cumva la comun, desi personalitatile, stilurile, tematicile
lor poetice sunt sensibil diferite. Comune le sunt de fapt pregatirea teoretica si exigenta,
indiferent ca o manifesta fata de propriile texte sau fata de creatiile altor cenaclisti. Andrei
Bodiu, student in Timisoara, este perceput de catre bucuresteni ca parte a grupului iar el, la
randu-i, revendica aceasta componenta in vizitele reciproce — el la ,Universitas” in 1984 si 1986
si ,Universitas” la ,Pavel Dan”, din Timisoara, in aceeasi perioada.

2.3.1. Formare

Dupa examenul ,de treapta”, cele 3 clase paralele (A, B si C) din cadrul Liceului ,Unirea”
se vor imparti pe profile iar cea de filologie ii va reuni colegi pe Simona Popescu, Andrei Bodiu,
Marius Oprea, dar si Sorin Matei, Claudiu Secasiu si Valeriu Median. Simona Popescu
descopera ca are in comun cu Marius si Andrei, pe langa pasiunea pentru literatura ,o
sensibilitate, o ironie cu care ne protejam de ceea ce era toxic, in afara grupului” (Interviu cu
Simona Popescu, 2017). lata, asadar, ca incepe sa se contureze deja ideea unui grup, de trei
membri, de la Tnceputul clasei a Xl-a de liceu. Amintirile fostilor adolescenti nu sunt foarte
exacte dar, cel mai probabil, grupul de trei deja format |-a cooptat, cu ocazia unei tabere de
creatie, si pe Caius Dobrescu. Dobrescu era cu un an mai mic decét ceilalli trei, trecea din clasa
a IX-a in a X-a, deci mai avea un an pana la examenul de treapta, iar contactul cu grupurile de
elevi umanisti l-a ,vrajit”. La Liceul Andrei Saguna unde Dobrescu era elev, atmosfera era
destul de sumbra, elevii erau deja foarte bine orientati inspre propriile cariere, nu prea exista, se
pare, loc de dezbateri si poezie. Or, in grupurile celor de la Unirea, exista o atmosfera de vie,
alternativa, uneori chiar una de ,contracultura juvenila”, elevii erau mai experimentali, mai
excentrici, ceea ce l-a atras pe Dobrescu iremediabil, astfel incat la examenul de treapta de
peste un an a decis — desi ,Saguna” era LICEUL din oras — sa se mute la ,Unirea” (la ,uniristi”,
creaturi ,interesante” si ,libere”, isi aminteste Popescu). De asemenea, Caius Dobrescu incepe
sa frecventeze Cercul literar 19, impreuna cu cei trei prieteni.

Tnclina’;i spre lectura si literatura, cei patru adolescenti au sansa sa petreaca timp
constructiv impreuna si sa intareasca legaturile dintre ei, sub cativa factori favorabili: geografic,
biologic, afectiv, social. Grupul celor patru prinde forma si continud s& se coaguleze in cei
apoximativ doi ani petrecuti impreuna in cadrul Cercului literar 19. Prezenta si interventiile lor in
cadrul cenaclului devin constante si, cu aportul de neinlocuit al lui Alexandru Musina, procesul
de formare a celor patru tineri ca scriitori devine evident. Musina i determina sa ia in serios
literatura, s& nu mai considere poezia doar un mijloc de ,a vraji gagicile”, ii ajuta sa-si creeze o
constiinta civica si una politica. La inceput exista asadar acest grup de prieteni (aparut pe baza
unor ,afinitati personale”, spune Oprea), extins intr-o relatie de prietenie-ucenicie cu Alexandru
Musina si mai tarziu cu Gheorghe Craciun. Sedinte de cenaclu, prelungite de multe ori seara
tarziu ori chiar noaptea, la Musina acasa, pe strada Castelului 104, sunt macazul care fi
indreapta pe cei patru adolescenti, initial in grup, apoi individual, catre propriile vocatii.

in 1984 cei patru tineri parasesc Brasovul. Nu dupa mult timp, Cercul literar 19
inceteaza, in mod natural, sa functioneze.

2.3.2. Portrete

Inchegarea acestui grup de patru prieteni s-a bazat pe doi factori interni si unul extern.
Cei interni sunt afinitatile afective (care primeaza) si elective, cel extern este mentoratul lui
Sandu Musina. Cei patru erau diferiti atat temperamental, cat si — in privinta textelor — stilistic.
Andrei Bodiu, mai asezat, mai calm, avea o fire analitica si atentda nu numai la comentariile
celorlalti, dar si la atitudinile, la posturile lor, astfel incat parerile pe care le formula proveneau
dintr-o privire, sa spunem, holistica asupra interlocutorului (dupa amintirile lui Adrian Munteanu).
,Frumos si impertinent, scria ca Dinescu”, il va vedea Simona Popescu, peste ani. Stilul
neafectat al poeziilor lui il va face ulterior pe Cartarescu sa-l asemene cel mai mult cu Romulus
Bucur. Caius Dobrescu iesea in primul rand in evidenta printre ceilalti, fiind mai subtire si mai
inalt decat toti. Mai dinamic, cu o voce pregnanta avea inclinatii precoce catre proza si eseu, pe
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langa poezie. O minte ,conceptuala” (Cartarescu), Dobrescu va deveni unul dintre cei care
propun experimentele poetice cele mai radicale ale grupului, chiar daca el insusi va dezavua
ulterior ambii termeni (sau i va nuanta, ii va dilua mai degraba), experiment si radicalism. Caius
va inventa si un concept care va functiona si ca sigla a grupului, masscriismul. Marius Oprea
parea usor mai retras in cadrul cenaclului iar interventiile lui, mai rare decéat ale celorlalti trei,
pareau usor excentrice, tangentiale, pana la ,senzatia ca el nu este neaparat structurat pe
comentariu de literaturd” (Munteanu). Un tip mai meditativ, mai singuratic, pasionat de istorie si
arheologie (pasiuni ce se vor manifesta puternic in scurt timp), disparea cu zilele de la scoala;
un tip caruia ii placea sa doarma sub cerul liber si care era in masura sa petreaca trei zile
urmarind un musuroi de furnici. Era de asemenea un radical, insa unul introvertit. Unul dintre
poemele citite la Cenaclul de Luni, cu care a si avut succes, se intitula Sala de asteptare si a
fost scris in urma unor lungi calatorii cu trenul, fara nici o tintd, dormind in salile de asteptare si
observand oamenii din acel mediu social. De altfel, isi amintea Oprea, in anul acela asa Tsi
petrecuse si Revelionul intr-o asemenea sala de asteptare. Simona Popescu, temperamentala,
dinamica si ea in discutie, nu era genul care astepta anumite favoruri (ba chiar le refuza) pe
motiv ca e fata. Tinea s& ramana egala prietenilor ei si sa ia parte la toate experientele si
intdmplarile acestora. ,,.Simona parea o fata silitoare, chiar o tocilara, ca sa zic asa, spun parea,
pentru ca de la Simona te puteai astepta la orice. Era mai degraba aeriana la ore, dar avea
niste ochelari si 0 mutrisoara preocupata, care ii ducea foarte usor de nas pe toti profesorii®, isi
aminteste Marius Oprea.

Prietenia dintre cei patru s-a fundamentat pe literatura. Musina ii incuraja sa ia poezia in
serios, i responsabiliza, iar ei au construit relatile pe aceste coordonate literare, pe optiuni
comune dar si pe disensiuni, pe exigente, incurajandu-se practic unul pe celalalt si devenind, cu
cat mai apropiati, cu atat mai severi cu propriile texte. Purtau nesfarsite discutii despre
literatura, romaneasca si mai ales universala, citeau si scriau unul pentru celalalt, pana la limita
la care nu i interesa alt public, doar de la ceilalti (si, fireste, de la Musina, in perioada lor de
formare) asteptand si acceptand singurele pareri ca fiind pertinente. Un grup exclusivist? Se
poate spune si asa, dar nu ar fi total adevarat: mai degraba un grup format spontan, in care s-
au verificat reciproc increderea in si puterea pe care o poate infuza literatura. lar din literatura,
poezia a fost cea care le-a marcat definitiv adolescenta, poezia, ca subiect infinit de discutie, ca
tema recurentd, mai importanta decét existenta lor cotidiana. Liderul grupului: nici unul dintre ei
nu a pretins a fi lider si nici nu ar fi acceptat vreunul. Erau temperamentali, distincti,
individualisti, pana la urma. Grupul a reprezentat, de fapt, un mic cocon afectiv, o ,perioada de

stagiatura” din care fiecare (cu regretele aferente) a erupt in propria directie.

2.3.3. Mentorul Alexandru Musina

Activitatea celor patru tineri la cenaclul de la Brasov se impleteste foarte stréns cu
actiunile carismatice, de mentorat, ale lui Musina. Practic, nu se poate vorbi de cei patru
adolescenti izolat, ei exista o data cu si datorita existentei ,profesorului” si prietenului lor mai
mare. Formarea celor patru in perioada liceului ii este datorata, asa cum nici unul dintre ei nu
contesta. Nu se poate spune, pe de alta parte, ca cei patru au ajuns scriitori exclusiv datorita lui
Alexandru Musina. Toti isi amintesc ca placerea lecturii si primele lor incercari literare dateaza
din perioada gimnaziului, daca nu de mai devreme, indrumati de feluriti profesori — pedagogi
mai mult sau mai putin talentati, mai mult sau mai putin interesati de valoarea reala a unui text
literar (in beneficiul textelor elogioase specifice vremii). Insa nu este sigur ca micile initiative
literare, tineresti ori inerent adolescentine ar fi continuat dupa depasirea acestei varste fara
aportul poetului optzecist, fara perseverenta lui de a-i face pe liceeni sa treaca de la joaca de-a
literatura la o responsabilitate creatoare, la o fundamentare a cunostintelor in si nu in ultimul
rand la o implicare Tn social, in inevitabila politica inteleasa in sens larg, ca act civic. Alexandru
Musina n-a incetat niciodatd sa creada in functia sociald a poeziei, de unde si aplombul,
actiunile ideatice (dar, in fapt, extrem de pragmatice), convingerile in necesitatea promovarii si
invatarii poeziei, a scrierii ei ca echilibrator social. Poate nu existd o contradictie in aceasta
incredere ireald in puterea poeziei si inzestrarea charismatica de maestru pentru diferite
generatii de tineri. Existd nenumarate evocari despre rolul carismatic al lui Alexandru Musina,
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insd ma voi opri doar la cateva relevante venite din partea membrilor Grupului de la Brasov.
Marius Oprea fsi aminteste: ,Contactul cu Musina a avut pentru mine un rol determinant. in
primul rand, daca péna atunci am scris dintr-un soi de exhibitionism [...] Musina m-a invatat sa
ma iau in serios, deci s& imi asum puternic acest gest. [...] Musina ne-a invatat nu doar sa
construim o opera, sa scriem o poezie, ci ne-a invatat sa punem in valoare ceea ce aveam mai
natural in noi.” De asemenea, Caius Dobrescu remarca faptul ca intélnirea cu Sandu Musina a
Thsemnat ,0 totala schimbare de modele, de standarde intelectuale, de concepte, de sisteme de
referinta. El ne-a facut sa ne reinventam, la o varsta inca foarte frageda.” Portretul lui Musina ca
mentor e completat de Andrei Bodiu: ,intilnirea cu el a fost esentjala in devenirea mea ca om si
ca scriitor. [...] Mi-a orientat lecturile, mi-a citit cu un ochi de mare cunoscator poemele. Avea
casa deschisa pentru noi si pot spune ca il vizitam la ore imposibile.” si de Simona Popescu:
,Sandu [...] vorbea fara oprire si radea, facea ironii. Cascam gura la el, ca-i placea foarte tare si
sa birfeasca lumea literara si avea un haz nebun.”

O intalnire decisiva, asadar, pentru cei patru, o data cu o ,experienta revelatoare”, dupa
expresia lui Virgil Podoaba. Influenta lui Alexandru Musina s-a extins si dincolo de liceu, chiar
dincolo de facultate, cand tinerii trecusera deja prin diferite stadii, cadre si modele de formare.
La revenirea in Brasov (si, asa cum se intampla de fapt si in vacante) tinerii il viziteaza frecvent
pe maestrul lor, cum de altfel si acesta consemneaza in jurnalul anilor '88-'89. Ins3, diferit fata
de anii anteriori, fostii elevi isi formasera propriile constiinte critice, iar intalnirile se transformau
de multe ori in polemici. Chiar cand tinerii incep usor sa se desprinda de ,maestru” — prin
disensiuni, prin contre — acesta din urma judecd actiunile impersonal, conjunctural, si
analizeaza mai curand demersuri, directii si potentialitati decat temperamente si orgolii.

2.3.4. Masscriismul

Masscriismul, un termen inventat dupa un vers de-ale lui Caius Dobrescu, a fost a o
incercare de denumire a unui program poetic care sa-i reprezinte pe membrii Grupului de la
Brasov. Masscriismul insemna asumare sincera a realitatii i a existentei in scris, o ponderare a
lor dincolo de reflectiile teoretice ale unora dintre optzecisti practicate doar pe jumatate in
textele lor, neduse péna la capat, asa cum acuzau cei patru tineri bragsoveni. Acestia urmareau
transpunerea autentica a vietii in poem, cizelat estetic insa nefalsificat, nemetaforizat deoarece
emotia si trairea efectiva se gaseste in banal, in comportamentul comun. Aceasa ,suprapunere
intre existenta si scris”, dupa cum explica Dobrescu, se afla in stransa legatura cu faptul ca
scrisul este ,legat indisolubil de viata, ca este o forma a vietii”.

Prin conceptualizarea programului lor, tinerii incercau o ruptura si totodata o depasire a
optzecistilor, una care sa le confirme in acelasi timp propria identitate. Tinerii reclama un limbaj
transparent, autentic, real iar poezia lor trebuie sa sa resemnifice, sa traduca simplu — insa
multietajat ca semnificati — drama, bucurie, plictisealda sau exuberantd, trebuie sa aleaga
regizoral detaliul cel mai relevant si modul cel mai bun de reprezentare pentru transmiterea
ideii, emotiei, mesajului, niciodata trucate, cu radacini (auto)biografice exemplare pentru
individul social. De altfel, masscriismul pleaca de la versul ca si cum m-ag scrie iar cel mai
asemanator tip de astfel de discurs e inspirat de catre poetii minoritari germani din Romania,
Aktionsgruppe Banat. Exista cateva similaritati intre magscriism, lansat prima data in 1983, si
fracturism, miscare initiatd 15 ani mai tarziu. Ambele incearca sa instituie si sa explice o noua
paradigma care urmareste sa explice in poezie exact viata si greutatile autorului de poezie si,
mai extins, ale cetateanului. Dat fiind contextul social diferit insa intentiile asemanatoare, se
poate propune ideea conform céareia masscriismul a influentat si favorizat nasterea ulterioara a
fracturismului.

2.3.5. Grupul de la Bragov |la ,,Cenaclul de Luni”

in 1982, la initiativa lui Alexandru Musina, tinerii bragsoveni vor sustine in doua randuri
lecturi de poezie Tn cadrul renumitului Cenaclu de Luni. La inceputul anilor ‘80 Cenaclul de Luni
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indeplinise deja conditiile pentru a se constitui intr-un Thceput de legenda, era recunoscut la
nivel national, participantii la cenaclu (respectiv memobri, participanti si vizitatori, dupa cum i-a
impartit lon Bogdan Lefter) ajungeau uneori, in momentele de ,maxima glorie”, la 70 de
persoane. Decizia lui Musina de a-i trimite acolo pe tinerii lui invatacei denota cel putin doua
lucruri: faptul cad si-a asumat un risc, deoarece desfiintarea brasovenilor in cenaclu ar fi
insemnat, subsecvent, si ,raderea” lui ca mentor si, indirect, ca poet (din moment ce el i-a
invatat poezie). Pe de alta parte, reiese clar increderea pe care Musina o avea in potentialul,
talentul si nivelul de pregatire al celor patru, ca si in calitatea textelor deja ,produse” de acestia.

Lecturile tinerilor (,pui”, cum ii numeste |.B. Lefter) la Cenaclul de Luni au avut succes.
Un ,cronicar” de incredere al cenaclului, Lefter enumera participantii la cenaclu, o lista de peste
140 de nume, in cuprinsul careia se regasesc si Simona, Marius, Caius si Andrei. Mai mult
decét atat, in 2008, doi dintre membri nucleului Cenaclului de Luni, fosti presedinti ai acestuia
(Radu Calin Cristea si Doru Mares), au avut initiativa de a-i convoca, de a-i reuni intr-o singura
intalnire pe membrii cenaclului, invitatie care este de asemenea adresata si celor patru
brasoveni. Nu in ultimul rand, retin si marturia lui Nicolae Manolescu in legatura cu prezenta si
prestatia brasovenilor la cenaclul bucurestean: una ,de neuitat”, spune el, in prefata volumului
colectiv ,Cinci”, in prezentarea pe care i-o face lui Alexandru Musina.

2.3.6. Grupul de la Bragov la ,,Universitas”

Importanta grupului brasovenilor in cadrul ,Universitas” e relevatd marturiile catorva
dintre membrii cenaclului ,Universitas” cu privire la grupul brasovenilor, marturii ce atesta
coeziunea grupului, activitatea si importanta lui in cadrul cercului bucurestean. Grupul de la
Brasov apare la Universitas in formula usor diferitd: Andrei Bodiu alesese sa urmeze facultatea
in Timisoara, insa participa la cateva intalniri intre ,Universitas” si cenaclul ,Pavel Dan” din
Timisoara, fiind asimilat de catre bucuresteni grupului brasovean. Apoi, alaturi de Caius,
Simona si Marius apare frecvent prietenul lor Sorin Matei, insd acesta este mai degraba
ascultator de poezie decat lector al propriilor creatii sau comentator. Printre cei ce le atesta
brasovenilor importanta in cadrul Cenaclului ,Universitas” se numara Horea Garbea, Fevronia
Novac, George Ardelean, Catalin Tarlea (care remarca solidaritatea lor si viziunea distincta a
acestora despre literatura), Radu Sergiu Ruba, Ramona Fotiade (brasovenii demonstrau o
,Solidaritate de origine si de parcurs, cu repere literare si optiuni clar definite”), samd. Desigur,
importanta este si marturia conducatorului cenaclului, Mircea Martin, ce semnaleaza in jurnalul
cenaclului specificitatea fiecaruia: poezia programatic anti-poetica, adecvata la real a lui Andrei
Bodiu, poeziile narative, exploziv-experimentale si inteligenta combinatorie in proza ale lui
Caius Dobrescu, imaginarul halucinant si realul straniu construit de Simona Popescu si, in
sfarsit, originalitatea perspectivei lui Marius Oprea.

3. Scriitori brasoveni in Arhivele Securitatii
3.1. Andrei Bodiu

n data de 27.04.1985 lui Andrei Bodiu i este deschis Dosar de Urmarire Informativa sub
numele conspirativ de ,Poetul” pentru ca, in prezenta unui informator, a facut urmatoarele
afirmatii: ,Un poet trebuie sa fie sau pentru sau impotriva regimului, iar el este total impotriva
regimului. Este imposibil s& nu vezi halul deplorabil in care am ajuns. Daca scrii poezie e
imposibil s& nu te revolti impotriva statului.” Activitatea de urmarire dureaza din anul | de
facultate pana in anul IV, fiind dispuse in legatura cu obiectivul urmatoarele masuri: racolarea
informatori din randul relatilor apropiate, interceptarea corespondentei, perchezitie si
introducerea mijloacelor de ascultare in camera de camin, investigatii in legatura cu familia,
documentare in legatura cu activitatile cenacliere si obtinerea textelor inca nepublicate.

Majoritatea portretelor intocmite de informatori sunt favorabile, descriindu-I pe Bodiu ca
student constiincios, serios, bine pregatit profesional. Din notele informative reiese si faptul ca
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Andrei Bodiu se considera initiator al unei noi conceptii despre poezie, cu accente clare de
originalitate stilistica, dar si faptul ca Bodiu scrie poezii antisociale, cu substrat, impotriva
regimului. Informatorii cu pregatire literara remarca si influenta poeziei americane asupra
textelor lui Bodiu, in special a poetilor Alen Ginsberg sau Frank O’Hara, precum si influenta
poetilor din Aktionsgruppe Banat. De-a lungul perioadei de urmarire se intretine un climat
tensinoat in jurul lui Bodiu care declara, tot in prezenta informatorilor, ca se simte urmarit si
persecutat de catre organele de Securitate. In iulie 1988 este organizatad o inrevedere intre
student si lucratorul de caz, care se incheie cu un raport al acestuia din urma: ,Pe parcursul
intregii discutii s-au initiat actiuni de influentare pozitiva relevand menirea scriitorului si poetului
in epoca actuala. Obiectivul a aratat ca a inteles cele discutat, promitand ca pe viitor se va
alinia cerintelor societatii si nu va mai da prilejul unor discutii asemanatoare.”

3.2. Caius Dobrescu

Dosarul de urmarire informativa pentru Caius Dobrescu, notat sub numele conspirativ de
.Poetul”’, a fost deschis Tn februarie 1988, pe cand pe cand Dobrescu era student in anul IV la a
Facultatea de Filologie (desi exista note informative in Dosar anterioare acestei date). Motivele
deschiderii Dosarului sunt comentariile lui Dobrescu cu privire la situatia culturald romaneasca,
mai exact ideea ,unei revolutii culturale pe care o pot face numai intelectualii”. Dobrescu se afla
in atentia Securitatii si pentru ca in camera sa din camin primeste frecvent vizitatori (printre ei,
Sorin Matei si Marius Oprea) impreund cu care organizeaza serate cu bauturd, poezie si
muzica simfonica. Din notele informative se pot retine, pe scurt: comentariile lui Dobrescu
despre cei aflati la conducere — ,numai inculti”, faptul ca ar fi un reprezentant al generatiei '80,
descrieri ale poeziei acestuia ca abstracta, ironica, prozaica, demitizatoare a valorilor culturii
romanesti, acuzatia ca frecventeaza biblioteca americana si ca incearca publicarea unor texte
Tn samizdat.

Dupa finalizarea studiilor si repartizarea Iui Dobrescu ca profesor in Féagaras,
Securitatea Bucuresti trimite dosarul lui Securitatii Municipiului Fagaras in vederea continuarii
urmaririi (1989). Noii informatori recrutati semnaleaza ca obiectivul asculta ,BBC” si ,Radio
Europa Liberd” dar si faptul ca acesta si-ar trata colegii cu sfidare si aroganta, convins fiind ca
locul s&u ,nu este intr-o scoald obisnuita”. In dosar apar si fotografii ale obiectivului preluate de
echipele de filaj. O situatie care nu poate fi documentata insa care are mari probabilitati sa fie
reala este si o ancheta insotita de violente fizice, evocata de Dobrescu in interviuri si confirmata
de Sorin Matei, anchetat de asemenea in aceeasi ,sedinta”.

3.3. Alexandru Musina

Raportul cu propunerea de luare in lucru a lui Alexandru Musina este intocmit in 18
aprilie 1989, insa urmarirea lui efectiva incepe cu céativa ani inainte. Motive: Musina intretine
relatii cu scriitori aflati deja in atentia Securitatii, respinge literatura militanta partinica preferand
producerea unei literaturi incifrate, destinate unei ,elite intelectuale”, face parte din ,Generatia
'80”, scrie o poezie care reflectd caractere degradante din viata sociala, este un nemultumit cu
potential de a deveni un eventual contestatar. Se mai retine ca obiectivul nu este de acord cu
linia politica a Revistei Astra si refuza sa mai colaboreze cu texte si ca isi manifesta orientarea
spre o literatura ermetica, dar estetizata, neangajata. Majoritatea documentelor din dosar sun
interceptari ale corespondentei intretinute de Musina cu Romulus Bucur, Sorin Preda, lon Pop,
Constantin Severin, Maria Culcer, Sanda Cordos, Virgil Mihaiu, Marcel Tolcea, etc. n jurul lui
Musina sunt dirijati informatori, este documentata activitatea lui din cadrul cenaclului Cercul 19,
sunt inregistrate criticile frecvente si acide ale lui Musina cu privire la mediul literar romanesc.
Informatorii retin si fragmente de discursuri ale lui Musina in cadrul evenimentelor poetice din
tara la care participa sau din sedintele cenaclului brasovean.

Pastrand in vedere ca este nevoie de precautie asupra validitatii absolute a continutului
Dosarelor din Arhivele Securitétii, dosarul lui Alexandru Musina este cel mai complex si ofertant
totodata dintre cele studiate in ceea ce priveste mediul literar brasovean din anii '80.
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3.4. Gheorghe Craciun

Lui Gheorghe Craciun, denumit conspirativ ,Dikens”, i s-a deschis Dosarul personal de
colaborator fara a fi precizata data deschiderii ci doar aceea a incetarii contactului cu legatura,
la data de 7.09.1984. Pe prima fila, in dreptul numarului arhivei, apare si mentiunea, greu
descifrabila, Dosar predat pentru distrugere. Din dosar face parte si un raport cu propunere de
recrutare, datadnd din noimebrie 1975! Nu exista in documente care sa ateste rezultatele aduse
de Craciun (nici in dosarele membrilor din Gruparea Noii din care Craciun a facut parte, dosare
consultate indirect), nu exista in dosar niciun document scris sau semnat de Craciun, nu exista
nici macar dovada ca s-a discutat efectiv cu acesta sau daca propunerea de recrutare s-a
materializat sau nu. In acest sens, dosarul de doar 5 file se incheie cu mentiunea lucratorului de
caz: ,Din discutie, daca va reiesi ca [G. Craciun] nu are posibilitatea si va refuza colaborarea,
se va lasa impresia ca s-a discutat cu el pentru a ne documenta privind aspectele de la scoala”.
Cazul lui este unul exemplificativ pentru dificultatile de forma (scris ilizibil, hasuri, lipsa datelor)
si de continut (numarul mic de pagini) in analiza Dosarelor cat si pentru imposibilitatea
formularii unor concluzii privind relatia dintre obiectiv / colaborator si Securitate. Orice concluzii
formulate in acest caz ar fi pure speculatii.

3.5. Sorin Matei

Cazul ,Filozofului” — numele conspirativ al lui Sorin Matei — e prezentat in revista de uz
intern a Securitatii, Securitatea, nr. 2/1989. Este descrisa bombastic destructurarea gruparii
polarizate n jurul lui Matei din care mai fac parte Marius Oprea, Florin Lobont, Anghel Ciobanu,
Marius Ungureanu, studenti la aceeasi facultate, Caius Dobrescu de la Filologie, sau Claudiu
Secasiu, lucrator al Muzeului de istorie din Brasov. Printre motivele urmarii: tinerii au in posesie
reviste legionare, urmaresc infiintarea unor institutii fantoma care sa le concureze pe cele
oficiale, ei Tnsisi ar urma sa-si intituleze gruparea ,tinerii liberali” sau ,George Bratianu”, sunt
intreresati de publicarea in samizdat, de documentarea demolarii unor localitati rurale, de
plecarea ilegala din tara si de participarea la ,Solidaritatea”, in Polonia, careia sa ii transmita
simpatia lor.

3.6. Marius Oprea

Situatia Dosarului lui Marius Oprea e paradoxald si, tocmai de aceea, interesanta. In
urma solicitarii de a consulta Dosarul acestuia pe care am formulat-o catre CNSAS in cursul
lunii mai, 2016, am primit raspunsul ca nu exista in Arhivele Securitatii un Dosar pe acest nume,
cu toate ca Marius Oprea aparea ca legatura in dosarele lui Sorin Matei si Caius Dobrescu, in
acesta din urma existand chiar si o declaratie luata lui Oprea in 1988 in care acesta se
.incrimineaza”, recunoscand cele mai sensibile aspecte de care era acuzat (comentarii
denigratoare la adresa regimului, ascultarea ,Europa Liberd”, samizdatul, plecarea in Polonia,
fotomontaj cu privire la demolari). Tn 2017, in urma conversatiei telefonice cu Marius Oprea,
acesta mi-a confirmat presupunerea — ca propriul Dosar inca este secretizat, cazul fiind
considerat unul de ,siguranta nationala”.

4. Scoala de la Brasov dupa 1990
4.1. Scoalade filologie institutionalizata

in 1990, prin eforturile lui Ovidiu Moceanu, Gheorghe Craciun si Alexandru Musina, se
infiinteaza Sectia de Litere in cadrul Facultatii de Stiinte, functionand in aceasta formula pana in
anul 2002. Tn '90 e formata prima grupa de 25 de studenti, coordonata de un trio de profesori
asociati: Craciun, Musina, Moceanu. Apoi, in '91 cei trei participa la concurs pe doua posturi de
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lector, in fata unei comisii formate din profesorii Liviu Petrescu si Mircea Martin. Obtin posturile
Craciun si Moceanu, iar Musina il va obtine la randul lui Tn anul urmator. Cursurile se diversifica
iar numarul de studenti se mareste, ca si numarul de cadre didactice, prin cooptarea unor
profesori de renume printre care Virgil Podoaba (din 1992), Cornel Morar (intre 1993-2001), Al
Cistelecan (intre 1994-2000), Romulus Bucur (din 1997), Mihaela Gheorghe, dar si Andrei
Bodiu (mai tarziu, decan), Virgil Borcan, Carmen Puchianu (din '95) sau Caius Dobrescu. Se
vor alatura Ruxandra lvancescu: brasoveanca, dar absolventa a filologiei clujene in 1986, Mihai
Ignat (brasovean si el, insa format la Bucuresti, trecut prin cenaclul ,Litere” condus de Mircea
Cartarescu), Rodica llie (o alta absolventa a Literelor din Brasov) si Adrian Lacatus, considerat
un prodigy de catre colegii si mentorii mai mari (Bodiu, Musina, Craciun) si ,crescut” sub
indrumarea acestora.

Atmosfera e una de stimulare si de motivare, asa cum isi aminteste profesorul Podoaba:
fie ca e vorba de carti colective sau de proiecte proprii, influenta reciproca se manifesta nu in
formula artistica ci mai degraba in asiduitatea si dedicarea pe care o dovedeste fiecare.

Ce a incercat sa inoveze filologia brasoveana nu std numai in cursurile de scriere
creatoare ci si in predarea literaturii, profesorii brasoveni ramanand convinsi ca insusi modelul
si modul de predare prin care ei au trecut in facultate este unul datat, anacronic. Musina,
Craciun, Bodiu, Moceanu, dar si Cistelecan — profesor la Brasov, propun o schema selectiva,
dinamica, care sa puna in valoare autorii relevanti — un model, cred ei, mai profitabil pentru
studenti. Astfel, Scoala nou infiintata incearca sa initieze un act reformator, sa regandeasca
instrumente si concepte teoretice, mai flexibile, mai adaptate literaturii contemporane.

Ca structura de specialitate, Facultatea de Litere se infiinteaza deci abia in 2002,
decanatul fiind asigurat prima data de Ovidiu Moceanu (2002-2004), apoi de Andrei Bodiu,
doua mandate (2004-2012), in prezent functia fiind ocupatd de Adrian Lacatus (din 2012). Tn
2001 se infiinteaza Masteratul de Scriere Creatoare.

4.2. Alexandru Musina, Gheorghe Craciun

Cele doua personalitati, Craciun si Musina, pun bazele unei scoli de filologie brasovene
institutionalizate si unei scoli literare, prestigiul lor incepand sa atraga studenti din zone tot mai
indepartate. Cartile lor devin raportari (si lecturi) obligatorii pentru studiul miscarii optzeciste in
particular si, in general si mai important, pentru teoria literaturii contemporane. De asemenea,
Craciun si Musina devin formatori de opinie critica din punct de vedere in special literar, dar si
social-politic. Gheorghe Craciun, de al carui nume se leaga conceptul corporalitétii textului,
publica dupa 1990 proza scurta experimenala in peste zece reviste literare, publica eseuri in
care militeaza pentru creative writing, pentru profesionalizarea, responsabilitatea, libertatea si
autenticitatea scrisului. In 1993 publici antologia Competitia continus. Generatia 80 in texte
teoretice, eveniment editorial si bornd obligatorie pentru studiul optzecismului, urmata de
Generatia 80 in proza scurtd. Publica de asemenea volume de articole politice si inca trei
romane (ultimul, Femei albastre, postum).

Alexandru Musina publica in 1993 Antologiei poeziei generatiei 80, un volum necesar
dar care naste polemici aprinse, din partea poetilor care lipsesc din cuprinsul cartii. Pana la
disparitia sa, Musina publica incd 14 volume de poezie, o antologie de poezie moderna
impreund cu Romulus Bucur 8 volume de eseuri-pledoarii pentru poezie (functia ei sociald,
nevoia experimentului, creative writing, etc), un volum de corespondenta si un roman.

4.3. Grupul de la Brasov: activitate, receptare, dizolvare

In 1991 Grupul de la Brasov lanseaza volumul colectiv Pauzd de respiratie apoi se
desface treptat in directii si evolutii individuale, chiar daca multi ani de acum inainte membrii lui
vor fi frecvent mentionati de critica ca asociati la grup. Cei patru sunt asociati unui tip de scriitor
polivalent specific anilor ’90: Caius Dobrescu este poet, romancier, eseist, teoretician; Simona
Popescu — poeta, romanciera, eseista; Andrei Bodiu — poet, romancier, critic, universitar; Marius
Oprea — poet, prozator, istoric. La sfarsitul deceniului noud emblema Grupul de la Brasov este
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inca puternica dar membrii ei nu mai functioneaza ca grup literar, ramanand un grup de prieteni.
Printre cele mai importante realizari ale grupului se numara inventarea si promovarea
masscriismului si, editorial, prima manifestare individuala (Simona Popescu cu Xilofonul si alte
poeme, 1990) si in grup (Pauzd de respiratie, 1991) de depasire a postmodernismului in
postcomunism.

4.4. Revista ,Interval” si alte publicatii

Revista ,Interval®, infiintata in 1990 si al carei manager de proiect e Alexandru Musina, e
expresia nevoii de spatiu personal si de comunicare, de desprindere totald de ,Astra” a
scriitorilor care n ultimii 10 ani au functionat mai mult sau mai putin underground. Revista e una
culturala si nu strict literara, propunandu-si de la inceput un orizont cultural extins, de la
literatura la pictura, muzica, politica, istorie, etc. Competenta si exigenta redactorilor fac din
revistd Tn scurt timp — dar, din pacate, si pentru scurt timp — una dintre cele mai importante
reviste culturale din tara, ,Intervalul” atingénd un tiraj de 20.000 de exemplare si fiind premiat
pentru cea mai buna revista culturala a anului 1991 la Salonul National al Cartii si Publicatiilor
Culturale, alaturi de ,Apostrof” si ,Echinox”. Insa in 1992, cel mai probabil din lipsa finantarii —
determinata de opozitia Uniunii Scriitorilor care nu era in acord cu aceasta totala desprindere a
revistei de traditiile publicistice romanesti — ,Interval” isi inceteaza aparitia:

In primii ani ai deceniului 9 se mai inregistreaza cateva initiative: e infiintata revista
,Neohopi” de Caius Dobrescu, revista ce functioneazd undeva in intervalul 1991-1996,
intersectandu-se cu (sau pozitionandu-se intre) revistele studentesti, ,Si” (revista studenteasca
avangardista cu aparitie, probabil, intr-un singur numar) si ,Erata”, condusa de Virgil Podoaba.

In 1997, prin eforturile lui Andrei Bodiu va fi reluatd seria a Il-a a ,Intervalului” (intre
1997-2004, cu 21 de numere).

sinterval” s-a numarat in randul revistelor cu trasaturi de pionierat (dupa Revolutie):
printre primele reviste tematice din Romania, printre primele (in orice caz prima din Brasov)
care scoate si editie electronica, prima care spatiu si importanta egala umanistilor si sociologilor
din diaspora, printre primele care revitalizeaza forma (hartie lucioasa, coperta colorata, socanta,
atractiva), initiind, prin toate acestea, un nou model pentru o revista literara.

in viziunea Ilui Andrei Bodiu, ambele serii ale ,Intervalului” s-au caracterizat prin
constiintd a valorii, o viziune si o ambitie a pozitiei centrale (ca importanta si interes) si loc
democratic al dezbaterii critice.

De asemenea, o publicatie extrem de apropiaté scolii brasovene este Revista ,Vatra”,
prin intermediul profesorilor si mentorilor — n acelasi timp redactori sau aflati la conducerea
prestigioase reviste, revista care inca din anii 1990 a promovat in paginile ei tanara institutie
brasoveana si scriitori formati aici.

4.5. Scrierea creatoare: cursuri in facultate si masteratul de profil

Alexandru Musina si Gheorghe Craciun militeaza pentru utilitatea cursurilor de scriere
creatoare inca din anii 1980. Incepand cu 1982, Musina publica periodic eseuri in care explica,
folosindu-se deseori de exemplele altor tari, avantajele caii magistrale (iatd ideea, in stadiu
germinal, Scolii literare de la Brasov), el insusi fiind coordonator a numeroase cenacluri Si
initiator al unor cursuri de poezie moderna neafiliate niciunui program curricular.

In 1992 aceste intentii sunt transpuse in realitate: daca inainte Musina organizase tot
felul de astfel de adunari literare minim formalizate, in 1992 implementeaza in planul de
invatamant impreuna cu Gheorghe Créaciun primele cursuri optionale de scriere creatoare — o
inovatie pionierat in Romania. In 2001 cursurile se dezvolta intr-un masterat care, sub diverse
nume schimbate mai degraba din motive politic-administrative, a asigurat acelasi scop: in 2001,
la infiintare, se numea Masteratul de Literatura si Comunicare, din 2008 si-a schimbat numele
in Scriere Creatoare si Traducere Literara ca, din 2009, s& raméana sub denumirea de Inovare
Cultural. In stransa legatura cu participarea la aceste cursuri se afla, inainte de 2000, evolutiile
lui lulian Ciocan, Dumitru Crudu, a Ruxandrei Novac. Cursurile de scriere creatoare se
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adreseaza tinerilor poeti, prozatori, dramaturgi, autori de proza scurta si de literatura fantastica,
iar rezultatele sunt vizibile Tn urmatorii ani: antologii de poezie, de proza, de teatru, volume
individuale, numeroase piese de teatru puse in scena. Mai mult, tinerii care frecventeaza
cursurile infiinteaza in paralel cenacluri si cluburi de lectura destinate publicului.

Concluzii

Scoala de la Bragov a evoluat de la o anvergura de cenaclu literar pana la un fenomen
complex manifestat in cateva directii principale: constructia institutiei universitare, crearea unor
evenimente literare cu ecou (inter)national, concursuri de poezie, edificarea de reviste si edituri,
formarea si lansarea de scriitori. Legate prin fire cauzale imposibil de explicat pana la capat,
directiile fenomenului se bazeaza pe cateva trasaturi comune: disponibilitatea unor scriitori-
pedagogi de a preda stafeta de la o generatie la alta, valorizarea talentului si a alteritatii,
deschiderea spre grupul spontan, informal, in detrimentul relatiilor strict ierarhice, dezvoltarea
unui mediu de prietenie-suport menit sa cultive mai degraba individualitatea, dinamismul,
flexibilitatea decat un Program Cult ori 0 anumita Ideologie.

De-a lungul lucrarii de fatd am urmarit edificarea si evolutia fenomenului literar de la
Brasov de la fazele incipiente — anii 80, pana in jurul anilor 2016-2017, avand in vedere doua
perspective sau doua perechi ale ramificatiilor fenomenului: una de forma (sau conditionata de
un cadru institutional), insemnand faza pre-formald, intre '80-'89, si apoi faza institutionalizata,
dupa '90 si, respectiv, una de continut, adicd o scoald literard si una filologica. in mod
simplificat, conexiunile dintre aceste ramificatii pot fi redate astfel: faza pre-formala a fost aceea
a inceputului scolii literare, pe care faza institutionalizata a consolidat-o, o data cu edificarea si
investirea tot mai multor resurse intr-o noua scoald filologicd (anume Sectia, apoi Facultatea de
Litere).

M-am folosit deseori in lucrare — pentru a denumi fenomene literare, pentru a trasa
evenimential, pentru a contextualiza curente si manifeste literare ori pentru a explica cronologia
din societatea literara romaneasca de istorie recentd — de cateva concepte: generatie, promotie,
grup literar, scoala literard. Prin urmare am intentionat sa documentez aceste notiuni, sa le
acopar din punct de vedere teoretic sau cel putin sa surprind, acolo unde exista controverse,
cele mai importante discutii purtate in jurul lor. Termenii de mai sus, a caror semantica poate
deveni cu atat mai derutanta cu cat e mai aprofundata analiza lor, pot deturna prin insuficienta
explicare tocmai intelesul, pozitionarea exacta si contextualizarea evenimentelor ce fac obiectul
analizei.

in cel mai intins capitol al lucrérii am analizat miscarea literard brasoveand intre anii
1980-1989. Am urmarit, pentru argumentarea existentei unei astfel de miscari, manifestarile ei
timpurii in presa vremii si continutul ei tematic, de unde necesitatea recuperarii articolelor lui
Alexandru Musina si Gheorghe Craciun, principalii promotori ai fermentului literar brasovean.
Revista Astra le gazduieste pentru prima data programele teoretice: proza si poezia cotidianului
(locul de producere al dramelor adevarate), noul antropocentrism musinian (incercare de
definire a noii paradigme poetice Tn masura sa inlocuiasca postmodernismul roméanesc) si
corporalitatea textului a lui Craciun (dinamitarea stilului clasic narativ si atentia acordata
constructiei si propriului limbaj (deci si mesaj) al textului, care devine astfel principala poveste).
Alte aspecte pe care cel doi le impartasesc in articole se referd la necesitatea cursurilor de
scriere creatoare pentru formarea scriitorului si la pregétire — cunoasterea si miscarea cu
usurinta in campul literaturii universale, al creatiilor, scriitorilor, curentelor estetice. De unde, pe
cale de consecinta, cei doi muta stacheta valoricad in (si permanent se raporteaza la) acest
camp al literaturii universale. Am analizat cenaclul Cercul 19 ca mediu de formare al Grupului
de la Bragov, grupare pe care am urmarit-o de asemenea de la formare pana la momentul in
care membrii urmeaza directii individuale. Pentru o imagine completa, am analizat si dosarele
existente in Arhivele Securitatii, din punct de vedere al legaturii dintre motivele urmaririi si
preocuparile literare ale scriitorilor brasoveni.

In ultimul capitol al lucrarii am urmarit fenomenul brasovean din 1990 pana in 2017,
oprindu-ma asupra a ceea ce am considerat cd sunt evenimentele cele mai relevante:
institutionalizarea scolii, infiintarea Revistei ,Interval”, continuarea activitatilor teoretice ale lui
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Gheorghe Craciun si Alexandru Musina, traseul si receptarea Grupului de la Bragov si, specific
si cel mai important pentru scoala literaré de la Brasov — cursurile de scriere creatoare.

Chiar daca, traditional, scoala filologicéa si scoala literara sunt asezate pe paliere diferite,
la Brasov acestea coexista, sunt convergente, iar aceasta imbinare este de fapt una dintre cele
mai importante trasaturi ale Scolii de la Bragov: institutionalizarea unei scoli informale compusa
dintr-un grup (in sens larg) de scriitori, planificarea administrativa si curriculara prin propriile
actiuni ale acestora, punerea in practica, intr-o structura cat mai putin represiv-birocratica a
propriilor viziuni de mentorat si pastrarea dar in acelasi timp si imbogatirea viziunii initiale cu
fiecare generatie de scriitori care trece la conducerea scolii de acum formalizate — acestea cred
ca sunt consecintele fericite, nebanuite de la inceput (chiar daca, probabil, sperate mai mult sau
mai putin constient) ale unei intalniri absolut fortuite initial.

Din perspectiva strict literard, am vazut ca fenomenul de la Brasov nu este unul care sa
nasca directii, curente sau ideologii literare. Brasovenii nu au intocmit un Program care sa
dicteze trans-generational o directie estetica (desi, in poezie, se poate sesiza si acum poezia
cotidianului, transformata si rescrisa in registre foarte diferite de un Ddsa, un Dragoi sau un
Elekes). in schimb, Scoala de la Brasov se bazeaza pe vocatii, principii si cerinte comune.

Vocatia de a scrie si de a-i invata pe altii sa scrie, incepand de la membrii fondatori A.
Musina si G. Craciun, continuand cu profesorii cooptati la scurt timp dupa fondarea Sectiei de
Litere (V. Podoaba, A. Cistelecan, C. Moraru, R. Ivancescu, s.a.) si apoi cu profesori din
generatiile ulterioare: A. Bodiu, A. Lacatus, D. Taranu, M. Ignat si, de curand, R. Elekes.

Apoi principii comune:

e predarea literaturii intr-o manierd selectiva, valorica si adaptarea instrumentelor

teoretice si critice la formulele literare noi;

¢ Tincrederea in utilitatea cursurilor de scriere creatoare (ajunse, de la introducerea in

programa ca initiativa pionierat in '92 la un masterat care functioneaza de 18 ani) si

e imbinarea gscolii filologice cu cea literare care presupune un schimb de avantaje. Si

anume, cu cuvinele lui Caius Dobrescu, predare creativa, respectiv pregatire
serioasa si disciplina pentru scrierea creatoare.

Si, in sfarsit, cerinfe comune, sau exigenfe, asa cum le numeste cel care le-a enumerat
si descris pentru prima data, profesorul Virgil Podoaba: exigenta creativitatii, adica stimularea
creativitatii in orice gen se manifesta, exigenta autenticitatii, evitarea deci a epigonismului si
manierismului si cultivarea experimentului, exigenta etica ce are in vedere inlaturarea oricarui
compromis pe care scriitorul risca sa-I faca in relatile sale cu entitatile politice, financiare,
editoriale si chiar in relatile cu membrii Scolii. Si, in sfarsit, exigenta valorica, ce presupune
crearea unui produs literar relevant.
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Scoala literara de la Brasov
Conducator stiintific: Prof.univ.dr. Virgil Podoaba Doctorand: loan Serbu

Rezumat: Aceasta teza analizeaza fenomenul numit Scoala de la Brasov, o miscare filologica
si literara creata in urma unor circumstante intdmplatoare, favorabile. Artizanii ei sunt Alexandru
Musina si Gheorghe Craciun. Intre anii 1980-1989 Scoala de la Brasov s-a manifestat
neformalizat prin intermediul cenaclurilor literare si a intalnirilor neoficiale dintre scriitori afiliati
Generatiei 80 si liceeni. In aceeasi perioada, Alexandru Musina si Gheorghe Craciun publicarea
in serial articole program ce construiesc un profil teoretic incipient al Scolii de la Brasov. Pe
langa manifestele literare ale celor doi scriitori (poezia cotidianului si neo-antropocentrismul,
respectiv. proza cotidianului si corporalitatea textului) sunt promovate idei inedite:
profesionalizarea scriitorului, implementarea cursurilor de scriere creatoare, responsabilitatea
sociala a scriitorului, autenticitatea textului literar, reflectarea in literatura a realitatii de zi cu zi,
asumarea totalad a meseriei de scriitor.

In 1990 Al. Musina si Gh. Craciun fondeaza Revista Interval si, alaturi de O. Moceanu,
pun bazele Sectiei de Litere in cadrul Facultatii de Stiinte. Entitatea nou construita isi propune
inca de la inceput cateva obiective: reformarea actului de predare a literaturii (selectie valorica
in loc de predare egala, completd), actualizarea instrumentelor critice conform noilor tendinte
literare, Tmbinarea scolii filologice cu scoala literard. in 1992 sunt implementate in programa de
studiu, pentru prima data in Romania, cursuri optionale de scriere creatoare. Tn urmatorii ani
sunt selectati si cooptati profesori de la alte Facultati de Litere din tara si, de asemenea,
studenti formati la Brasov se indreapta catre cariere universitare in cadrul tinerei institutii. In
2001 se infiinteaza Masteratul de Scriere Creatoare iar in 2002 Sectia de Litere devine facultate
autonoma. Scoalé literara institutionalizata se dezvolta in urmatorii ani si se manifesta tot mai
complex prin antologii, volume colective si individuale de poezie, proza, teatru, prin evenimente
si concursuri literare cu ecou international, prin infinitarea de noi cenacluri, cluburi de lectura
sau spatii culturale alternative.

The Brasov Literary School

Abstract: This thesis analyzes the phenomenon called The Brasov School, a philological and
literary movement created by chance and favorable circumstances. Its artisans are Alexandru
Musgina and Gheorghe Craciun. Between 1980 and 1989, The Brasov School manifested itself
informal, through literary cenacles and unofficial meetings between writers affiliated to The 80
Generation and high school students. During the same period, Alexandru Musina and Gheorghe
Craciun published a series of articles that build an early theoretical profile of The Brasov
School. Besides their literary manifestations (The everyday’s poetry and The neo-
anthropocentrism, respectively The everyday’s prose and The Corporality of the text), the two
writers promoted new ideas: professionalisation of the writer, implementation of the creative
writing courses, social responsibility of the writer, authenticity of the literary text, the daily reality
reflected in literature, the total assumption of the profession of writer.

In 1990 Al. Musina and Gh. Craciun found Interval Magazine and, together with O.
Moceanu, set up the Department of Letters at the Faculty of Sciences. The newly built entity
proposes from the beginning several objectives: reforming the teaching of literature (value
selection instead of equal, complete teaching), updating the literary criticism’s instruments
according to the new literary tendencies, combining the philological school with the literary
school. In 1992, for the first time in Romania, optional courses of creative writing are
implemented in the curriculum. In the following years, professors from other faculties of the
country are selected and co-opted, and also students trained in Brasov are heading to university
careers at the young institution. In 2001 the Master of Creative Writing is created and in 2002
the Department of Letters became an autonomous faculty. In the following years the
institutionalized literary school grows and manifests itself more and more complexly through
anthologies, collective and individual volumes of poetry, prose, theater, events and literary
contests with international echoes, through the establishment of new cenacles, reading clubs or
alternative cultural spaces .
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The argument

The present work analyses The Bragov Literary School phenomenon, a literary and a
philological movement initiated around several favorable circumstances at the beginning of the
1980s. Only a literary club at the beginning, the movement evolved and reached great
achievements on Romanian literary scene, such as founding academic institutions, founding
literary magazines, forming and promoting writers internationally. After 1990, literary criticism
often commented about the phenomenon from Brasov and often pointed out its leading figures
(Gheorghe Craciun, ALexandru Musina, etc). But there isn’t any study to completely explain the
movement, a study to show how the movement initiated and how it evolved.

The present study covers the interval between 1980 and 2017 and its structure is as
following: an introduction which explains the methods used for the research, especially the
sociological ones. In order to obtain a larger image that the one emerged from periodicals, |
used interviews and witness-documents, such as letters and diaries.

In the first chapter | try to clarify theoretically several concepts which | use along the
study: the generation, the direction, the class, the group, the literary group, the literary school.
The second part track the genesis of the phenomenon, its course and ramification until 1989.
Also, in the same part | analyzed the CNSAS’ files of Brasov writers, pointing especially the
connections between investigations and literary activity. In the third chapter | analyzed the
institutionalization of the school after 1990 and creative writing classes and results (literary
products, writers, influences, and impact), using publications, interviews and one survey.

Methods and techniques used int the research

Apart from research on publications, on literary criticism and literary history, | have used
methods belonging to the field of sociology, although claimed by literary research. | will try to
further explain the use of these methods in a work that wants to have a profile of a literary
history.

Among the many forms of interviews listed in the sociological literature, | have chosen
two of them to be used in this research: the comprehensive interview and the non-directive
interview, centered and semi-structured. Mucchielli defines this type of approach as an intuitive
skill to interpret "the significance of all the human and social facts". It should also be mentioned
that the research method is a qualitative one, aiming to discover both the relations between the
social processes at a given moment and to highlight (in Chelcea, 2004) the evolution of the
phenomena in time - in this case, the research of the literary environment in Brasov starting
from the 80s up to the present.

Regarding the fidelity and validity of the narrative (the narrative, because the interview
will most often result in a story): fidelity is not pursued as an evaluation standard (Atkinson,
2006). Fidelity means similar or identical answers to the same question, indifferent to the
conditions (temporal, geographical) in which it is addressed. However, the approach is very
personalized, we can not claim the same answer from several interviewees as long as we
intersect interpersonal relationships and purely subjective points of view on some events. And in
terms of validity (ensuring "correct" responses), we considered a few control keys such as:
internal consistency, grounded theory, triangulation, saturation.

The interpretation of CNSAS files

Regard the investigation of documents in the Securitate Archives, | have identified three
types of issues that these documents raise in terms of their validity. Problems are about access,
form and content.

The access issue regards the cases where the most likely dossiers exists, but their
content is still secret. Formal issues include the lack of a unified order of how the folder is
created and archived, multiple times numbered pages, illegible documents for objective reasons
(deleted ink, etc.) or subjective (unreadable writing). And content issues are about using some
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legends, acronyms or abbreviations. Thus, the researcher needs to carefully decipher them.
Yet, the risk that he could misinterpret the texts remains high.

1. Theoretical concepts: generation, group, literary school

In the analysis of The Brasov Group and The Bragsov School throughout the thesis, |
used the terms generation, promotion, group and literary school - both to explain these
phenomena and to describe their genesis. First of all, it is necessary to explain these concepts:
from simple terms, words that designate a certain reality, a reference or an idea in its simplest
and most easily transmissible or intelligible form, generation, promotion, group and literary
school have became concepts which, due to the long-standing and sometimes contradictory
use in literary history and sociology, have received various meanings, derived from or
associated with the basic ones. Migrating from one domain to another and extending its
semantic boundaries, the four concepts were used by critics and literary historians in ways that
often created confusion.

1.1. The literary generation. The class. The direction

There have been periodically in Romanian literary history moments in which the concept
of generation interested literary historians, being used in this sense to structure the creative
periods but also to facilitate the grouping of authors, generally more on the age criterion than on
similarities between their works. In the ldea of Generation in Romanian Literary Theory,
Gheorghe Perian identifies three such "generationalist® moments, different from each other
depending on the "size" and the "quality" of each, but these moments have managed to bring
clarifications and sometimes solutions to the most delicate problems in this sphere.

The first generational moment identified by Perian was the interwar period, being heavily
analyzed by Mircea Vulcanescu in series of articles that will culminate with his study,
Generation, from Criterion magazine, 1934. Vulcanescu understood the primal sense of the
generation as the biological one, as evidenced by the Latin etymology. The descendants of the
same individual and the multitude of their degrees - each vertex knot starting a new degree of
kinship and thus a new generation - constitute successive generational stages, clearly delimited
temporally and clearly separated from the age of the parents and the age of the first genitor. A
second, social sense, will be merged with the first, and the generation will move into this new
semantic field as a measure of the timeframe in which an active contingent of society moves to
effective withdrawal from social benefit, and the temporal segment will be determined at 30
years - a flexible period, which nevertheless suggests that a century covers exactly three
generations. A last sense, used in literature and derived from the first two, preserves from the
biological field only the idea of the temporal gap, removing the principle of heredity. The 30
years, according to Mircea Vulcanescu, become the necessary framework for the emergence of
a new wave of writers, but this does not imply changes in mentality unless there are also
"favorable signs".

Also in the interwar period, Tudor Vianu launched the well-known concept of “creative
generation”, thus replacing biological generations - age-based groups - with groups formed by
conscious solidarity around common ideals or ideas. In contrast, P.P. Negulescu preferred to
remain a gerontarchy adept, in the sense that usually two generations coexists in a given
century and the young one is necessary, it is appropriate to be led by the elderly, who has
reason, wisdom and authority. Negulescu was in the generational conflict field on the side of the
one he represented and, generalizing, considered that each epoch covers only two important
generations: a young one, "driven" by feelings, so terrible and immature, and other elderly,
objective, with a clear and objective judgment.

In the 1970s, Mircea Martin, who will resume the discussions on the generation, creating
the second moment, according to the Perian’s structure. If, according to Tudor Vianu, the
concept refers to writers grouped around the same ideas or dealing with similar themes, Mircea
Martin will add a more restrictive note — that of concurrent debuts, which implies an attempt to
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separate writers according to political constraints before 1960s and a short semi-independent
literature between 1960s-1970s. The third moment was identified by Gheorghe Perian in
Romanian literature as a subject of debate that arose in the 1980s, with the change of the
Romanian literary paradigm from a late modernity to postmodernism. But the term of generation
becomes increasingly controversial, in the sense that it was also used to legitimate new waves
of writers, reaching a strange interval of 10 years between generations.

Unsatisfied with the periodization of literature in generations - whose definition criteria
have, as we have seen, countless nuances, Laurentiu Ulici becomes the most fervent promoter
of the concept of class (or promotion) and argues against insufficient criteria for ordering the
literary material, critisizing all the concepts used by literary criticism: "biological generation”,
"generation of creation", "before 1900", "after 1900", "antebelic", "interwar", "post-war", and so
on. Thus, Ulici keeps the generation's life at the age of 30 but breaks it into three classes /
promotions, succeeding in obtaining five generations (so fifteen promotions) of modern
Romanian literature. This division should also convey some differences in mentality between
the promotions of the same generation: the extreme promotions (the first and the last) are
innovative - they lead to the change of mentality between generations - and the middle middle
promotion has a strong conservative tendency. One of the critics of this idea is Andrei Bodiu,
who requires the existence of compulsory breaking points, essential for the generational
separation. Other theorists dispute the viability of the concept of generation by proposing the
idea of "wave", "pleiade" (I.B. Lefter, G. Craciun), other critics (such as D. Culcer) confirm the
existence of the generation as a "explosive affirmation,"” but also see the limits of its active
functions and finally critics such as M. Lovinescu, E. Hurezeanu, A. Musina either contest the
generational criterion, or assimilate it with the conflicts for recognition and influence.

1.2. The ’90 Generation

The 90 Generation sintagm was claimed mainly by members of the "Universitas" literary
club in Bucharest, led by Mircea Martin. Around the concept discussions were held both in
critical volumes and in literature magazines, beginning to talk about it in the second part of the
80's, before its practical existence, anticipating it, waiting for this paradigm shift. Among the
promoters of the syntagm are Mircea Martin, Dan-Silviu Boerescu, lustin Panta, Laurentiu Ulici
and among the contestants are |.B. Lefter, Sorin Alexandrescu, Ruxandra Cesereanu, Horia
Garbea, Stefan Borbély (he also has a nuanced statement, asking it to justify itself in a literary
and historical aspect). The broadest debate on the concept is carried out in four consecutive
numbers of the Echinox Magazine (No 6-7-8-9/1995), and also in the same literary magazine it
is published a "Book Dictionary" in order to promote the representative writers.

In 1996 there is another ample debate on the pages of Romania literara Magazine: |.B.
Lefter wrote an article called "Anti-'90", Stefan Borbely published a response in the article "Pro -
90," Corin Braga notes that the decennial paradigm used by The 80 Generation risks to turn
against it. Mircea Cartarescu sees the writers from 1990s as mere followers of the writers from
1980s, trained in their cenacles but who, however, lead the poetry with a step further by
eliminating the last modernist and expressionist remnants. In addition, M. Cartarescu extracts
from the '90s Generation several literary groups, such as the Brasov Group, the Bucharest
Group formed around the Nouézeci Literary Magazine (central figure: Cristian Popescu), the
Literary Club (lon Manolescu, Fevronia Novac, Vlad Pavlovici, Alexandru Plescan, Andrei
Zlatescu, Ara Septilici), the authors of colective volume ,Tablou de familie” (Sorin Ghergut,
Svetlana Carstean, Razvan Radulescu, Mihai Ignat, Cezar Paul-Badescu, TO Bobe), the
Basarabian poets (Stefan Bastovoi, Emilian Galaicu-Paun, Dumitru Crudu, Mihai Vakulovski,
Vasile Garnet), the authors of the ,Ferestre '98” volume (loana Viasin, Marius lanus, lulian
Baicus, Victor Nichifor, Doina loanid, Angelo Mitchievici, Cecilia Stefanescu). There can be
added Club 8 Group from lasi and isolated authors such as loan Es. Pop or Judith Mészaros.

Initially, the members of the Brasov Group are among the first to talk about The 90
Generation, but soon they have come to oppose the 1990s writers, accused of acting only for
self-promotion in a superficial way. The "shift" of the perception between the 90s writers and
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80s writers is not considered revolutionary, altough the firsts continued to innovate in terms of
themes and language, favored by the context of opening to the West.

There have been debates in which not only certain critics have contrary opinions, but
sometimes the same critics (Lefter, Braga), from an article to another or from one year to
another, reconsider their position related to literary generation, 80 Generation or 90 Generation.
There are also critics with strong position, insensible to arguments (such as Ulici or Musina), as
well as serious disagreements between the poets who are the subject of the debate (the Brasov
versus Bucharest). In the face of these views, some of which are extremely vehement, some
well reasoned and others motivate only by sympathies or purely subjective factors, perhaps
everyone can choose their point of view, without fear that it will not be grounded by a fully-
fledged critic.

The environment in which a poet lives, influences, mentalities, the dominat ideas -
philosophical, literary, etc. - can not be separated from his or her creation. All the above factors
(and not only them) influence to a certain extent the poetic art and the literary product. From this
point of view, we need to further investigate in more detail the extent to which the poet analyzed
falls within the common direction, to what extent is he an exception in terms of style and
themes, and so on. One can, therefore, begin with generation in analyzing a poet, which may
sometimes work as a contraction of all circumstances, an ease of placement. But one can not
motivate only by generational trends a given poetic creation.

1.3. The group. The literary group

I've defined and followed the primary groups, the Brasov Group being classified in such
a category, with the following features:

i) the small number of members, so that each one intimately knows the others and
has an individual perception of each; the Brasov Group has four members, only
one more than the minimum number of individuals that can form a group (I focus
on the Bragsov Group as a literary group consisting of Simona Popescu, Andrei
Bodiu, Marius Oprea and Caius Dobrescu);

ii) the common purpose and, consequently, a continuity in its active pursuit, which
serves the individual interests of the members; beyond the evidence of the
literary creation and the building of the literary identity with the group membership
(their debut was a common volume), the poets from Brasov followed the
specificity of the group and its differentiation both vertically (the age line and the
80 Generatin) and horizontally (the groups from Bucharest and the relationship
with the 90 Generation);

iii) the affective relations between members, aspect not only inevitable, but also a
constituent of the group, which initially formed the group and hold it together
afterwards;

iv) solidarity and interdependence, an aspect visible not only in their regular relations
in cenacles but in day to day life; e.g. their friendships and their mutual support in
relation to the communist regime, in particular the Securitate;

V) differentiating members according to group roles and preferences; as an example
one can see the differentiation Cartarescu has made regarding the conceptual
inclination of Dobrescu and the artistic character of Simone Popescu, but the
details come from the characterizations that their mentor makes on them or the
differentiation that they perceive themselves;

Vi) the setting up of norms or signs belonging to the group, such as the movement
that the group has created and tried to promote, masscriismul,

Regarding the literary groups, Gheorghe Perian set up clearly their traits. He places the
literary group in the same register of meaning with generation and literary school, concepts
assimilated to a collective consciousness and common values, placed before individual
consciousness. Even though within a generation can be formed assemblies, smaller circles
such as group or school, the generation includes them, rather than flatten them; it supports in a
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unitary concept the differences, allowing a writer to be part simultaneously in a certain
generation, but also a in certain literary group or school. Perian sees the appearance of the
groups as the effect of a famous literary magazine or a personality that captures through her
force the different energies of individuals, thus creating a space for manifestation. Groups are
usually closed, but composite: if there is an average age, it does not act by discriminating
certain members. Thus, in the case of a literary cenacle (with which a group has many parallel),
we can speak of the group formed by the hard core of the cenacle, of founding members or
permanent members, not of all the listeners or occasional readers.

1.4. Theliterary school

A good definition of literary school is given by Gheorghe Perian who, up to a point,
resembles the school with the group: both are specific collectives, often constituted on the basis
of age, both presuppose the consent of the participants and none can reach the amplitude of a
generation. And the similarities stop there. If the literary group is, in short, a spontaneous
association between young people with similar mentalities and ideals, the literary school is
formed on the basis of a pedagogical relationship in which an experienced individual conveys
his knowledge to a series of young people eager to lern. Each of the two attributes of learners,
aptitude and desire, are very important and distinguish from traditional schools: in the latter
there are collectively pupils or teenagers in a classroom independent of their will, in a structure
that, according to social norms and school regulations, they were forced to enter. Similar to
traditional school is the pedagogical factor. The teacher's authority is recognized, his ideas are
generally assimilated by the disciples, because the relationship tends to be master-disciple. In a
social-cultural unit such as that of the literary (or philosophical, or painting, music, etc.) school,
the ties between the prestigious professor and his students are based on shared beliefs and
ideas.

An extensive analysis of the relationship between masters and disciples is made by
George Steiner in his homonymous book, from ancient schools in Greece to the present day
"Masters". Steiner draws a tripartite pattern of relationships: one in which the famous name and
the authoritarianism of the Master defeats the pupil, the one in which the disciple undermines
and betrays his mentor and a last category of "natural change," in which the relationship of trust
between the two transcends in a love one or in veneration. In relation to the Brasov Literary
School, the most fervent promoter of the pedagogical relationship is Alexandru Musina, through
his numerous essays on the subject: Literature as a profession (1989), Poetry, amateurs and
experts, Becoming what you are, Poet’s education or the stallion and the jockey, Why the
experiment is good, Again about the Cinderella. Other important works are Poetry. Theses,
assumptions, explorations (2008) and Theory and Practice of Literature (2013).

Taking into account the above premises, not all formations called school are such literary
schools, as they approach more to the concept of literary group. The most relevant example is
The Targoviste School.

So, in relation to the literary group, the literary school has some special characteristics.
The literary group is a spontaneous association of writers often based on age, common
mentalities, ideals and vocations, with common manifestations and group identity, with clear
and assumed literary commitment, with fixed, limited membership and an arbitrary duration. The
school, by admitting some flexibility to the concept, can be a consensus-based community with
a fluctuating number of members and a continuity in time that includes several promotions /
generations. It is a programmatic association based on a pedagogical relationship between
writers and disciples, but the phenomenon is also present when a promotion educates, on the
basis of a tradition, the next, from which new teachers and sometimes masters will come out.
The aesthetic direction that master can impose contributes to an easy identification of the
school, but it is neither mandatory nor defining for the literary school which, in a broad sense,
can be formed on the basis of principles and common values. | do not consider a fixed structure
that imposes rules or is conditioned by them in order to be defined, but a dynamic phenomenon,
sometimes hidden, sometimes revealed only partially, hard to fit in a clear causal relationship,
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sometimes underground or - at a too close look — which can pe confused with other events or
phenomena.

2. The literary movement in Brasov between 1980 and 1989

The existence of a consistently and long-term nationally recognizable literary
phenomenon in Brasov is directly related to the allocation in Brasov of two outstanding
members of the 80 Generation movement, both theoreticians and essayists: Alexandru Mugina
and Gheorghe Craciun.

After graduating in 1978 (Romanian Language and Literature College of Bucharest
University), Musina is assigned a French-language teacher at Intorsura-Buzaului, a small town
of less than 10,000 inhabitants near Brasov. Since 1980, he has begun publishing essays and
poems in the Astra Magazine in Brasov. "Astra" was the only local constant publication in
Brasov, therefore the only magazine that, although highly politicized, could maintain, controlled
and delicate, a register of new literary opinions. Since the beginning of the Brasov literary
movement had to be expressed and published in order to exist - and the magazine "Astra”, as |
said, was the only local channel that could consistently support, even partially, a literary
platform, | will still analyze the eighth- , especially theoretical articles. Articles published in other
publications that have been recovered since the 1990s in self-contained books will also be
mentioned.

Between 1969 and 1973, Gheorghe Craciun attends the Romanian Language and
Literature College of Bucharest University. After finishing the faculty he becomes shortly a
teacher of English and French in Vrancea county, then he is assigned as a teacher of
Romanian language and literature at the General School Nr. 1 from Zarnesti, Brasov County,
where it will remain between 1974-1989. Craciun begin to publish experimental short stories in
some of the most important literary magazines in the country ("Vatra", "Dialog", "Echinox",
"Forum studentesc", "Tribuna", "Romania literara"). For his experimental prose, it will be
necessary for Craciun to later build its own theoretical foundation, thus becoming one of the
most important theorists from The 80 Generation.

Another person who makes an essential contribution to the institutionalized literary
school in Brasov is Ovidiu Moceanu, altough his contribution manifested more in managerial
field after 1990. Moceanu attends the courses of the Faculty of Letters in Cluj and in 1971 he
moves in Brasov. So Ovidiu Moceanu arrived in Brasov in 1971, before the other two - Craciun
arrived in 1974 and Musina in 1978 — and this is conclusive: an incipient literary movement
began only in the 1980s, with the arriving of Musina and Craciun in Brasov and with gathering
young writers around them.

2.1. Debuts and publications

Gheorghe Craciun and Alexandru Musina publish in several literary magazines (Steaua,
Critical notebooks, Tribuna, Literary Romania, etc.) but Astra Magazine in Brasov is the one that
hosts their articles programmatically and makes known for the first time their new orientations
and new artistic manifestations. In 1981 appeared simultaneously in "Astra" two of the most
important theoretical articles of the two: The Everyday’s Poetry, respectively The Everyday’s
Prose. The poetry of the "daily" is about to be born, shows Musina, but it has already inspired
the young poets, deviating their imaginary to the discovery of banal life, thus centralizing the
intimate person from everyday life. There is an urgent need for a poem that speaks of the
person here and now, concludes Musina, and this can only be done through a decisive break
from the previous themes.

On the other hand, Gheorghe Craciun also emphasizes an increasing interest of prose
writers for the daily life, for the immediate reality, as well as an increasing interest in assuming
their own biographies in the literary texts. Thus, "understood in all its depth”, the daily life can
teach the complexity and diversity of life and the perception of the human acts drama.
Gheorghe Craciun proposes and insists on the new methods: "defying" the reader's
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expectations with unpredictable texts, a permanent and conscious intervention by the author in
the narrative in order to extract the reader from the narrative spell and to remember that a
literature is a convention. The aim of this positioning is precisely to make the reader observe the
contract he was engaged by reading, to ask how and why a narrative sequence has become a
text, and vice versa , how that text, through its very existence, actually proposes a different
reality than that evoked.

In 1982, under the title Poetry - a Chance..., Al. Musina proposes for the first time its own
concept - the new anthropocentrism - as a response to the articles promoting Romanian
Postmodernism. Then, under the title Poet’s Education or the Stallion and Jockey, Musina
insists on the degree and necessity of the "cultural education” of the poet. In the same year
Alexandru Musina debuts in the collective volume Five with Romulus Bucur, Mariana Marin,
Bogdan Ghiu and lon Bogdan Lefter.

In the same year G. Craciun publishes another literary manifesto, Authenticity as a
working method, in which he actually explains The Everyday’s Prose concept. After
overcrowding problems of the "dogmatic decade," the essayist proposes an "anchor to real":
even if authenticity in the novel is also a convention, it must be stimulated in two directions: one
of the "real life" and the other of the experiment; the latter, with all the potential aesthetic risk for
the author, is the only one can bring innovative formulas. Only by sticking to real can be
captured the relevant parts of the existence and the world, and the means for that adequacy is
the text as a way of probing the depth of language. Also in 1982, Craciun published his first
novel, Original acts, legalized copies, a novel which will make critics conclude that the debut is
a serious promise of new means of expression and an opening to areas still untapped.

The following year Alexandru Musina continues with a new plea for poetry (and for The
Everyday’s Poetry in particular), defined as essence, as "maximal language" (in the article
Survival by Fiction). In his turn, Gheorghe Craciun publishes the first theoretical projects about
corporality, a concept of understanding and interpretation of literature in relation with the body.
The Body and Letter essay will be the first step in theorizing one of the most important new
ideas in the Romanian literature, the idea of the body, with multiple references to the form and
consistency of the literary text. The year 1983 is again a year of debuts: Ovidiu Moceanu
publish the short story volume A look at John (Dacia Publishing House, Cluj-Napoca) and G.
Craciun contributes in the anthology of the writers from Cenaclul Junimea Desant '83 (Cartea
Romaneasca Publishing House, Bucharest), in which he publishes the text An optional theme.
Anthology also included Mircea Cartarescu, Gheorghe lova, Gheorghe Ene, Mircea Nedelciu,
Sorin Preda, Constantin Stan, Cristian Teodorescu, etc.

Musina's theoretical program for the renewal of poetry continues in 1985 with the essay
Six "theses" and an "addendum®”, then in 1986 with the articles Why the Experiment is Good,
Where is Poetry and three essays reunited under the title Again About Cinderella (Three essays
on poetry) that come to complete Mussina’s pleading, showing the imposibility of poetry’s return
to the previous epistemes used in the 1960s and 1970s. Musina places the poetry in the center
of attention, ephasizing its serious role in society seriousness. He is interested in how poetry
can be created, how the words are designed and ordered to best transmit the intentional
message, how it influences the socio-cultural roles: the universe of language, the imaginary
universe and the universe of proximate reality.

In 1988 Musina publishes under the title Postmoderism, a beautiful story, the largest
piece in his arguing against The Romanian Postmodernism. In the same year, Gheorghe
Craciun published his second novel, Composition with unequal parallels. In his chronicle,
Nicolae Manolescu classifies Craciun’s novel in a fourth, textual category, in addition to the
three already theorized (Doric, lonic and Corinthian).

Two articles published in 1989 complet Musina's vision about his favourites themes. In
Let us have our postmodernists too Musina resumes his arguments against the "fashionable"
trend — postmodernism — that started two decades ago in the West to be now taken over by the
poets and, after them, by the Romanian literary criticism. Then, in Literature as a profession, he
proposes for the first time the "institutionalization of the teaching of the profession of writer"
through some concrete, pragmatic methods, such as literary cenacles and the organization of
creative writing classes in the faculties of letters.
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| think it is relevant to review the Brasov writers’ articles from 1980s. The Romanian
literature was just turning to a new paradigm: Romanian prose and poetry were finally leaving
late modernism or neo-modernism, and writers who theorized the new direction were probably
more important than the critics who were to place the new creations on the broad picture of the
literature, interpreting, analyzing them afterwards. The role of changing the literary paradigm
and, indeed, in explaining it, came to the writers. By Alexandru Musina and Gheorghe Craciun,
Brasov was placed on the map of literature.

2.2.  The 19 Literary Circle

In 1981 a new literary cenacle is established in Brasov: The 19 Literary Circle. The
cenacle is also known under the names: The 19 Cenacle or The 19 Circle. The only constant,
number 19, represents the number of participants at the first meeting. The initiator of the idea is
the Methodist Adrian Munteanu, the president of the cenacle, Alexandru Musina, and among
the participants are Gheorghe Craciun, Angela Nache, Paul Grigore, Ovidiu Moceanu, lon Pop
Barasovia, Vasile Gogea, Petru M. Has, Leonard Oprea, Ninel Badea, most of them dissatisfied
with the quality of a single literary cenacle in Brasov, the Astra Cenacle organized around the
homonymous magazine. Among the visitors and external guests one can remember Mircea
Nedelciu, Mircea Cartarescu, Dan Culcer, loan Bogdan Lefter.

Among the high school students co-opted in the cenacle are Caius Dobrescu, Simona
Popescu, Andrei Bodiu and Marius Oprea, who will be closely trained by Musina during both
cenacle meetings and animated parties of literary discussions. Alexandru Musina give them
reading suggestins, works closely on their texts, and the high school students unconditionally
admit the role of Master played by Musina in their becoming as writers. The four young people
become active and permanent participants of the cenacle, give readings and critical opinions,
which will determine Musina to propose them twice as guests at Cenaclul de Luni in 1982.

The 19 Literary Circle started from The 80 generation writers’ innitiative, writers forced to
group themselves in front of the conservative Brasov literary scene. The 19 Literary Circle
interrupted its activity in 1984. The short life of the cenacle left remarkable traces, especially for
those "trained" within it, and at the same time the cenacle sketched the members future
trajectories.

2.3. The Brasov Group

First of all, it should be noted that The Brasov Group can be seen retroactively in two
ways: one broad and another narrow. In the broad sense, the existence of a Brasov group can
be understood as a group of authors and group theorists, gathered in Brasov under favorable
circumstances, in the 1980s: Alexandru Musina, Gheorghe Craciun, Sorin Matei, Caius
Dobrescu, Marius Oprea, Simona Popescu, Andrei Bodiu, Vasile Gogea, Ovidiu Moceanu,
Angela Nache, lon Barassovia, Alexandru Tion, Paul Grigore, Marius Daniel Popescu, etc. The
dynamics of the years will soon break this group, the very young ones will follow their studies in
other cities or will emigrate. Then, happily, other names will come to replace the empty places,
with the institutionalization of the phenomenon in an Autonomous Letter Section and later in the
Faculty of Letters. In this broad sense, the group concept is not appropriate: the lack of
cohesion, the lake of a program and some common features (mentalities, ideals, immediate or
long-term goals, other similar aspects that may be related to the biological or social factor)
make impossible treating the mentioned writers as an independent group, a primary group.

In a narrow sense, The Brasov Group consists of Simona Popescu, Marius Oprea, Caius
Dobrescu and Andrei Bodiu and is born (in terminological sense) in Bucharest. The Bragov
Group is formed (without bearing this name) at The 19 Literary Circle in Brasov: the four
youngsters come to the same class after the high school exam, discover their common
passions and become friends on the occasion of the literary circle or other meetings organized
by Alexandru Musina. Outside of Brasov, the group distinguishes in 1982 at the Cenaclul de
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Luni, initially in the formula of three and the second time in complete formula. The youngsters
readings are successfull. After graduating from high school, the first three continue their studies
in Bucharest, at the Faculty of Letters (Popescu and Dobrescu) and History (Oprea) and Andrei
Bodiu chooses Faculty of Letters from Timisoara. The four poets will be perceived as a different
and autonomous group within The Universitas Cenacle, although their personalities, their style,
their poetics are sensitively different. But they have in common theoretical training provided by
Alexandru Musina. Altough Andrei Bodiu was studying in Timisoara, is perceived by the people
of Bucharest as part of the group and he, in turn, claims this role in the mutual visits between
The Universitas Cenacle and The Pavel Dan Cenacle from Timisoara.

2.3.1. The Brasov Group formation

After the exam between the 10th and the 11th grade, the three parallel classes (A, B and
C) of "Unirea" High School will be divided into profiles and the Philology will bring together
Simona Popescu, Andrei Bodiu, Marius Oprea, Sorin Matei, Claudiu Secasiu and Valeriu
Median. Simona Popescu discovers that they are in common with Marius and Andrei, besides
the passion for literature, "a sensitivity, an irony that protects us against what was toxic outside
the group” (Interview with Simona Popescu, 2017). Therefore, starting with the beginning of the
11th grade of high school, it already begins to outline the idea of a group of three members.
Adolescent memories are not very accurate, but most likely, the group of three met Caius
Dobrescu while a creative session outside the school. The meeting enchanted Dobrescu: at
Andrei Saguna High School where Dobrescu was studying, the atmosphere was quite bleak,
the students were already very well oriented towards their own careers, there seems to be no
place for debate and poetry. Or, in the groups of Unirea, there is an alternative atmosphere,
sometimes even a "juvenile counterculture”, the pupils were more experimental, more eccentric,
which attracted Dobrescu irremediably so that at the stage examination he decided to move to
The Unirea High School. Caius Dobrescu also begins to attend The 19 Literary Circle meetings
along with his three friends.

2.3.2. Portraits

The cohesion of this group of four friends was based on two internal and one external
factors. The internal ones are the affective affinities (which prevail) and elective ones and the
external factor is the mentorship of Sandu Musina. The four were different both
temperamentally and - in terms of texts - stylistically. Andrei Bodiu was calm, he had an
analytical nature and he used to pay very close attention not only to the comments of others,
but also to their attitudes, so that the opinions he formulated came from a holistic point of view
regarding the interlocutor (according to the Adrian Munteanu’s evocation). "Beautiful and
impertinent, he wrote in Dinescu’s style," as Simona Popescu characterized him. Caius
Dobrescu stood out between others being thinner and taller than all. Dynamic, with an intense
voice, he has an early inclination to prose and essay besides poetry. Dobrescu will initiate the
most radical poetic experiments in the group, even if he himself will later denounce both terms,
experimentation and radicalism. Caius will also invent a concept that will also work as a group
logo, magscriismul. Marius Oprea seemed slightly more withdrawn within the cenacle, and his
interventions, more rare than the other three, seemed slightly eccentric, tangential to "the
feeling that he was not necessarily structured on a literature commentary” (Munteanu). A more
meditative, more lonely guy, passionate about history and archeology (passions that will
strongly manifest in a short time), he used to disappear from school several days, digging for
historical artifacts. Oprea was the kind of a guy who liked to sleep under the open skies, who
was able to spend three days observing an ant-hill. It was also a radical but an introvert. One of
his successful poems he read at Cenaclul de Luni called The Waiting Room was written after
long, idly journeys by train, sleeping in waiting rooms and observing the people in that social
environment . Besides, as Oprea remember, he he had spent a New Year's Eve in such a
waiting room. Simona Popescu, temperamental and dynamic, was not the kind that awaits
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certain favors (even refuses them) because she is a girl. She kept her equal to her friends and
took part in all their experiences and happenings. "Simona seemed like a silly girl, even a nerd,
so to speak, because from Simona you could expect anything. She was rather airy in class, but
she had some glasses and a concetrated look that fools all the teachers", recalls Marius Oprea.

The friendship of the four was based on literature. Alexandru Musina encouraged them
to take the poetry seriously, responsible, and they built relationships on these literary
coordinates, on common choices by encouraging each other and becoming, the more close to
each other, the more more severe with their own texts. They held endless discussions about
literature, Romanian and especially universal, they read and wrote for each other, to the limit
that no other public interested them, waiting and accepting opinions about their texts only from
Musina and themselves. Was it an exclusive group? It can be said so, but it would not be
entirely true: rather a spontaneous group, in which the confidence and the power that literature
can infuse have been verified. And from literature, poetry was the one who definitively marked
their adolescence, poetry, as an infinite subject of discussion, as a recurrent theme, more
important than their everyday existence. None of them claimed to be the leader and none of
them would not accept one. In the end they were temperamental, distinctive, individualistic. The
group was, in fact, a small emotional cocoon, a "period of internship" of which each (with related
regrets) erupted in its own direction.

2.3.3. Alexandru Musina’ mentorship

The activity of the four young poets is very closely intertwined with the charismatic,
mentoring actions of Musina. Practically, one can not speak of the four isolated teenagers, they
exist with and because of the existence of their "teacher” and their elder friend. The formation of
the four during high school is due to him, as none of them question. It can not be said, on the
other hand, that the four have been becoming writers exclusively due to Alexandru Musina.
Everyone remembers that the pleasure of reading and her first literary attempts dates back to
the Gymnasium, if not earlier, guided by various teachers - more or less talented teachers, more
or less interested in the true value of a literary text. However, it is not sure that the little literary
adolescent initiatives would continue after overcoming this age without the Musina's
contribution, without his perseverance of making them leave behind ,the play of writing
literature” in behaf of the responsibility of creation, of the enriching the cultural background and,
last but not least, in behalf of the involvement in society by using the literature as a civic act.
Alexandru Musina never ceased to believe in the social function of poetry, hence his aplomb,
his ideological (but in fact extremely pragmatic) actions and beliefs in promoting and teaching
poetry, in considering it as a social equilibrium. Perhaps there is no contradiction in this unreal
trust in the power of poetry and his charisma. There are countless evocations about the
charismatic role of Alexandru Musina, but we will only stop at some relevant inputs from the
members of The Brasov Group. Marius Oprea remembers: "Meeting with Musina played a
decisive role for me. First of all, if until then | wrote from a kind of exhibitionism [...] Musina
taught me to take me seriously [...] Musina has taught us not only to build a work, to write
poetry, but to learn to value of what we naturally have in us." Also, Caius Dobrescu notes the
fact that the meeting with Sandu Musina meant "a total change of models, intellectual
standards, concepts, reference systems. He made us reinvent at a very young age." Musgina's
portrait as a mentor is completed by Andrei Bodiu: "The meeting with him was essential in my
becoming as a man and as a writer. [...] He directed my reading, he read my poems and gave
me a very instructive feedback. His house was always open for us and, indeed, we were visiting
him regardless of the hour." And Simon Popescu remembers: "Sandu [...] was always laughing,
he was always making ironic remarks. We were jaw-dropping listening him, especially when he
was gossiping about literary world, making us laughing like madmans."

A decisive meeting, therefore, for the four youngsters. Alexandru Musina's influence
extends beyond high school, even beyond college, when the four poets have already passed
through different training stages. Upon returning to Brasov The Brasov Group members often
visited their master, as he also notes in the journal of the '88s and 89s. However, different from
previous years, his former disciples have set their own critical consciousness, and meetings
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have often turned into polemics. Even when the four poetss start to detach themselves from
their "master"”, the latter did not judge them but rather emphasized their potential than their
temperaments and pride.

2.3.4. The Magscriism Concept

Masscriismul, a term invented after a verse by Caius Dobrescu, was an attempt to to
represent The Brasov Group’s program. It meant the sincere assumption of reality and
existence in writing, different from The 80 Generation members that, altough theorized the
same direction, they practiced only partially in their texts, as they were accused by the four
potes from Brasov. They were aiming at the authentic transposition of life into a poem,
aesthetically chiseled but unmetaphorized, because emotion and the authentic drama are to be
found in everyday life. This " intertwining between existence and writing," as Dobrescu explains,
is closely linked to the fact that writing is "bound indissolubly by life, that it is a form of life."

By conceptualizing their program, the youngsters were trying to break away from their
teachers and, at the same time, to overcome them and to find their own identity. The young
poets require a transparent, authentic, real language. Their poetry had to translate — simple, yet
meaningful - drama, joy, boredom or exuberance. In their poetry they had to choose the most
relevant details and the best way to transmitting them in order to create an emotion, a message.
Also, their poetry had to have exemplary biographical roots for the social individual. Besides,
masgscriismul is born from the verse as if writing my self, and the most similar type of such
speech is inspired by the German minority poets in Romania, Aktionsgruppe Banat.

There are some similarities between masscriism, first launched in 1983, and fracturism,
born 15 years later. Both attempt to establish a new paradigm that seeks to explain in poetry the
poet’s everyday life and, more extensive, the citizen’s life. Given the different social context, but
similar intentions, one can propose the idea that the masscriismul influenced and favored the
birth of fracturism.

2.3.5 The Bragov Group lecturing at ,,Cenaclul de Luni”

In 1982, at the initiative of Alexandru Musina, the young poets from Brasov will visit and
read twice at Cenaclul de Luni. In the early 1980s, Cenaclul de Luni had already fulfilled the
necessary conditions to be a national legend, and the participants in the cenacle have
sometimes reached, in "maximum glory" moments, in 70 people. Musina's decision to send his
teenaged disicples there means at least two things: the fact that he takes a risk, because the
repudiation ot them at the cenacle would also mean his repudiation as a mentor and indirectly
as a poet. On the other hand, it clearly shows the trust that Musina had in their potential and
talent, as well as in the quality of their texts.

The poetry read by the four poets is higly acclaimed at the cenacle. A "reliable" cenacle
chronicler, 1.B. Lefter lists in one of his books the participants in the cenacle, a list of more than
140 names, and he includes Simona, Marius, Caius and Andrei. Moreover, in 2008, the former
presidents of Cenalul de Luni (Radu Calin Cristea and Doru Mares) had the initiative to bring
together in a single meeting the members of the cenacle, an invitation which is also addressed
to the poets from Brasov too. Last but not least, | note Nicolae Manolescu's opinion about the
presence and performance of the four poets at the cenacle from Bucharest: an "unforgettable”
one, he says, in the preface of the collective volume "Five" .

2.3.6 The Brasov Group within ,,Universitas”

The importance of the poets from Brasov within Universitas cenacle it's revealed by the
members of the "Universitas". They recall The Brasov Group cohesion, its activity and its
importance within the Bucharest circle. The Brasov Group appeared at Universitas in a slightly
different formula: Andrei Bodiu had chosen to attend the faculty in Timigsoara, but he’d
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participated in several meetings between "Universitas" and the "Pavel Dan" cenacle from
Timisoara, being assimilated to The Brasov Group. Then, together with Caius, Simona and
Marius, their friend Sorin Matei appears frequently, but he is rather a poetry listener than a
lecturer of his own creations or a commentator. Among those who attest the importance of the
Brasov’'s poets within the Universitas, one can name Horea Garbea, Fevronia Novac, George
Ardelean, Catalin Tarlea (who remarked their solidarity and their distinct vision of literature),
Radu Sergiu Ruba, Ramona Fotiade (who noted their common origin and path, with good
literary references and clearly defined options"), and so on. Of course, | have to mention the
Mircea Martin’'s memories about The Brasov Group members: Andrei Bodiu's programmatic
anti-poetic poetry, Caius Dobrescu ’s narrative poems and his explosive-experiments, the
hallucinatory imaginary and the strange reality built by Simona Popescu and, finally, the
originality of Marius Oprea's perspective.

3. Writers from Brasov in the Securitate’s Archives
3.1. Andrei Bodiu

On April 27, 1985, it was open for Andrei Bodiu an Informative Tracking File under the
name ,The poet’ because he made the following statements: ,A poet must be for or against the
regime, and I'm totally against the regime. It is impossible not to see the deplorable situation in
which we have arrived. If you are writing poetry, it is impossible not to revolt against the state."
The secret investigations on him last from the first year of college until the fourth year, with the
following measures: recruiting agents to inform about close relations, intercepting mail,
conducting secret location searches, phone listenings, family-related investigations,
documentation on cenacle activities and obtaining unpublished texts.

Most of the portraits made by the agents are favorable, describing Bodiu as a
conscientious, serious, well-trained student. The informative notes also show that Andrei Bodiu
considers himself the initiator of a new concept of poetry, with clear accents of stylistic
originality, but also the fact that Bodiu writes anti-social poems. It is noted the influence of
American poetry on Bodiu's texts, especially poets like Alen Ginsberg or Frank O'Hara, as well
as the influence of the poets in Aktionsgruppe Banat. Throughout the whole secret investigation
period is maintained a tense climate around Bodiu: he feels stalked and persecuted by the
Securitate. In July 1988, a meeting between the student and the Securitate’s worker was held,
ending with a report by the latter: "Throughout the discussion, actions of positive influence were
initiated, pointing the role of the writer in our times. The objective has shown that he has
understood what has been discussed, promising that he will in the future be aligned with the
demands of society and will no longer allow similar discussions."

3.2. Caius Dobrescu

The Informative Tracking File for Caius Dobrescu, known as ,The Poet”, was opened in
February 1988, when Dobrescu was a fourth-year student at the Faculty of Letters (although
there are informative notes in the file before that date). The reasons for opening the file are
Dobrescu's comments on the Romanian cultural situation, namely the idea of "a cultural
revolution that only intellectuals can do". Dobrescu is in the attention of the Securitate also
because his friends (Sorin Matei and Marius Oprea) with whom he organizes little literary
parties. Other important aspects from the File are: Dobrescu's opinions about the communist
leaders who he sees as "uneducated men", the fact that he is ,a representative for The 80
Generatio”, descriptions of his poetry as abstract, ironic, prosaic, demystifying the values of
Romanian culture, the accusation of attending the American Library and his tries to publish
some texts in samizdat.

After completing the studies, Dobrescu is allocated as a teacher in Fagaras. Securitatea
Fagaras recruits new agents around him which inform about the fact that he is listening to
"BBC" and "Free Europe Radio" but also that he treat his colleagues with defiance and
arrogance, convinced that his place "is not in an ordinary school." The File also includes
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snhapshots of Dobrescu taken by the squad teams. A situation that can not be documented but
which is likely to be real is also an investigation accompanied by physical violence, evoked by
Dobrescu in interviews and confirmed by Sorin Matei, also investigated in the same "sitting".

3.3. Alexandru Musina

The report for Alexandru Musina's seret investigation starting was drafted on April 18,
1989, but his actual invesigation began a few years earlier. Reasons: Musina maintains
relationships with writers already in the attention of the Securitate, he rejects militant literature
preferring to produce an hermetically one for the "intellectual elite", he is a member of The 80
Generation, he writes poems that reflects degrading characters from social life, he is the
grumbler type against the regime. It is documented the fact that Musina refuses to publish in the
Astra Magazine due to its highly politicized content. Most of the documents in the file are
intercepted letters sent by Musina to Romulus Bucur, Sorin Preda, lon Pop, Constantin Severin,
Maria Culcer, Sanda Cordos, Virgil Mihaiu, Marcel Tolcea etc. Securitate recruits agents whitin
The 19 Literary Circle who denounce him for his acidic criticism against Romanian literary
environment. The informers also have fragments of Musina's speeches within different poetic
events.

Keeping in mind that one need to be cautious in consider the File content as valid,
Alexandru Musgina's file is the most complex among those that I've studied regarding Brasov’s
literary environment of the 1980s.

3.4. Gheorghe Craciun

Gheorghe Craciun’s File ("Dikens") was opened for collaboration reasons. The starting
date was deleted, the end’s date was September, 9", 1984. Also, on the first page it is noted
,File Sent for Destruction”. The report also includes a recruitment report dating from November
1975! There are no documents attesting the Craciun’s results as an informer nor in his file, nor
in the individual files of the members of The New Ones Group where Craciun was member.
There is no written or signed document in the file, there is not even a proof that Securitate
actually discussed with Craciun or whether the recruitment proposal materialized. In this
respect, the dossier of only 5 pages ends with the case worker's mention: "If Gheorghe Craciun
will refuse to collaborate, we will leave the impression that he has discussed with us inform us
about school issues.”

Craciun’s File is exemplary for the analysis of Securitate’s Files regarding the difficulty of
form (illegible writing, hatches, lack of data) and content (the small number of pages). Also, it is
impossible for anyone to jumping to conclusion about the relationship between Craciun as a
collaborator and the Security. Any conclusions made in this case would be pure speculation.

3.5. Sorin Matei

The case of the "Philosopher” - the coded name for Sorin Matei - is presented in the
Securitate Magazine, no. 2/1989. There it is flamboyantly described the dismantle of the group
gathered around Matei, group which also includes Marius Oprea, Florin Lobont, Anghel
Ciobanu, Marius Ungureanu, students from the same faculty, Caius Dobrescu from Philology, or
Claudiu Secasiu, a worker of the History Museum in Brasov. Among the reasons for
investigation: the youngsters possess legionary magazines, they intent to create ,ghost
institutions in order to compete with the official ones”, they call themselves "young liberals", they
are involved in samizdat publishing or in documenting the demolition of some rural localities,
and they admire the Polish "Solidarity" movement.
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3.6. Marius Oprea

The situation of Marius Oprea'’s File is paradoxical and, therefore, interesting. Following
the request to consult the file that | submitted to the CNSAS in May 2016, | received the answer
that there is no File on this name in the Archives of Security, although Marius Oprea appeared
as a link to Sorin Matei and Caius Dobrescu’s Files. Furthermore, in Dobrescu’s File there is
even a statement made by Oprea in 1988 in which he "incriminates" himself recognizing the
most sensitive aspects of which he was accused (denigrating comments gainst the communist
regime, listening to "Free Europe Radio," departure to Poland, photomontage on demolitions).
In 2017, following the telephone conversation with Marius Oprea, he confirmed my assumption -
that his own file is still secret, the case still being considered a "national security”" one.

4. The Bragov School after 1990
4.1. The new institutionalized Philology School

In 1990, with the efforts of Ovidiu Moceanu, Gheorghe Craciun and Alexandru Musina,
the Department of Letters was established within the Faculty of Sciences, functioning in this
formula until 2002. In the 90's the first class of 25 students was formed, coordinated by a trio of
associate teachers: Craciun, Musina, Moceanu. Then, in '91, the three participated in the
competition on two lecture positions, in front of a committee made up of professors Liviu
Petrescu and Mircea Martin. Craciun and Moceanu get the position, and Musina will pass the
exam in the next year. The courses will diversify and the number of students will increas, as do
the number of teachers, through the co-optation of famous professors such as Virgil Podoaba
(from 1992), Cornel Morar (between 1993-2001), Al. Cistelecan (between 1994-2000), Romulus
Bucur (from 1997), Mihaela Gheorghe, but also Andrei Bodiu, Virgil Borcan, Carmen Puchianu
(since 1995) or Caius Dobrescu. Will join Ruxandra Ivancescu, Mihai Ignat, Rodica llie, Adrian
Lacatus.

In the new institution there’s a stimulating and motivating atmosphere, as Professor
Podoaba recalls. Whether the proffesors work on collective or on their own projects, the mutual
influence is manifested not in the artistic formula but rather in the assiduity and dedication.

The new philological institution innovates especially in two direction: in implementing
creative writing classes and in teaching literature. The young teachers considered that the
model and the way of teaching as they were thaught in college is a dated, anachronistic one.
Musina, Craciun, Bodiu, Moceanu, and Cistelecan they bring in a dynamic and selective
scheme to highlight the relevant authors from Romanian literature, - a model, they think, more
profitable for students. Thus, the newly established school tries to initiate a reforming act in
order to rethink theoretical tools and concepts, more flexible, more suited to contemporary
literature.

As a specialized structure, the Faculty of Letters is founded only in 2002, with the
following deans from its begining: Ovidiu Moceanu (2002-2004), Andrei Bodiu (2004-2012),
Adrian Lacatus (2012-present). Also, in 2001 the Master of Creative Writing is created.

4.2. Alexandru Musina, Gheorghe Craciun

Thus, Craciun and Musina lay the foundations of an institutionalized philology school
and a literary school and their prestige attracting students from increasingly distant areas. Their
books become obligatory readings for contemporary literature criticism. The two will become
opinion-makers in literary and socio-political fields. Gheorghe Craciun, whose name is linked to
the concept of corporeality of the text, publishes after 1990 short experimental prose in over ten
literary magazines, publishes essays in which he advocates creative writing but also the
professionalism, accountability, freedom and authenticity of writing. In 1993 he published the
anthology The 80 Generation. Theoretical texts, volume which shortly become an editorial
event. A second anthology follows, The 80 Generation. Short prose. Craciun also publishes
volumes of political articles and three more novels.
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Alexandru Musina publishes in 1993 The 80 Generation anthology of poetry, a volume
which raises polemic discussions from the poets missing from the book. Until its disappearance,
Musina publishes another 14 volume of poetry, an anthology of modern poetry in collaboration
with Romulus Bucur, 8 volumes of essays-pleading for poetry (its social function, the need for
experiment, creative writing, etc.), the correspondence and a novel.

4.3. The Brasov Group: activity, impact, dissolution

In 1991 The Brasov Group publishes the collective volume ,Pauza de respiratie” and
then, gradually, unfolded in individual directions and evolutions of its members, even though for
many years now they are be frequently referred to as still members of the group. The four are
associated with a type of polyvalent writer specific to the '90s: Caius Dobrescu is a poet,
novelist, essayist, theoretician; Simona Popescu - poet, novelist, essayist; Andrei Bodiu - poet,
novelist, critic, university; Marius Oprea - poet, prose writer, historian. At the end of the 1990s
the emblem of The Brasov Group is still strong but its members no longer function as a literary
group, remaining a group of friends. Among the most important achievements of the group are
the invention and promotion of masscrism movement and, by their poetry volumes, the first
overcomings of postmodernism in the new postcommunist times (Simona Popescu, Xylophone
and other poems, 1990 and in The Bragov Group (Breathing break, 1991).

4.4. The Interval Magazine and other publications

The Interval Magazine is founded in 1990 by Alexandru Musina and it represents the
need for personal space and communication for the writers who in the last 10 years acted more
or less underground. The Interval Magazine is a cultural magazine, proposing from start a broad
cultural horizon from literature to painting, music, politics, history, etc. The editors' competence
and exigency makes soon the magazine - but unfortunately for a short time - one of the most
important cultural journals in the country, reaching a number of 20,000 copies and being
awarded for the best cultural magazine of 1991 at the National Salon of the Book and Cultural
Publications, along with Apostrof Magazine and Echinox Magazine. However, in 1992, most
likely due to lack of funding - determined by the opposition of the Union of Writers who did not
agree this total detachment of the Romanian journalistical traditions — Interval Magazine ceases
to appear.

In the early 1990s there are other several innitiatives: the Neohopi Magazine led by
Caius Dobrescu, The And Students Magazine and The Errata Magazine led by Virgil Podoaba.

In 1997, through the efforts of Andrei Bodiu, the second series of the Interval Magazine
will be resumed (1997-2004, with 21 numbers).

The Interval Magazine fulfill several pioneering features in postcommunist Romania: it
was among the first thematic magazines in Romania, among the first (in any case the first in
Brasov) which have an electronic edition, the first which give equal space and importance to
humanists and sociologists from diaspora, among the first to revitalize the form (glossy paper,
colorful and attractive cover), initiating, however, a new model for a literary magazine.

Andrei Bodiu considered the both series of Interva Magazine as being characterized by
the consciousness of value, the vision and the ambition of the central position and a democratic
place of critical debate.

Also, The Vatra Magazine have been promoting the young institution from Brasov and its
writers since 1990.

4.5 The Creative Writing classes

Alexandru Musina and Gheorghe Craciun militated for the usefulness of the creative
writing courses since the 1980s. Starting with 1982, Musina regularly publishes essays
explaining, often using the examples of other countries, the advantages of the pedagogical way
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(and this was the starting point of The Brasov Literary School idea), he himself being the
coordinator of many cenacles and initiator of modern poetry courses not affiliated with any
curricular program.

In 1992, these intentions were put into practice. If Musina had previously organized all
sorts of such minimal formalized literary assemblies, in 1992, he and Gheorghe Craciun, they
implemented the first optional courses of creative writing — an innovation in Romania. In 2001,
the courses developed into a mastership which, under different names changed for political-
administrative reasons, provided the same goal: in 2001, when it was founded, it was called the
Master of Literature and Communication, in 2008 has changed its name to Creative Writing and
Literary Translation and since 2009 remained under the name of Cultural Innovation. The
evolution of writers lulian Ciocan, Dumitru Crudu and Ruxandra Novac is closely related to the
participation in these courses in 1990s. Creative writing courses address young poets, prose
writers, playwrights, short prose writers and fantastic literature writers. The results are visible in
the following years by numerous anthologies and individual volumes of poetry, prose or theater.
Moreover, young people attending courses also set up cenacles and reading clubs for the
public.

Conclusions

The Brasov School has evolved from a literary cenacle to a complex phenomenon
manifested in several directions: the edification of the Faculty of Letters, the creation of well
known literary events and poetry contests, the editing of literary magazines and edification of
publishing houses and writers’ formation and promotion. The directions of the phenomenon are
based on some common ftraits: the availability of pedagogues-writers to teach across
generations, the valorisation of talent and alterity, the opening to the spontaneous, informal
group in the detriment of strictly hierarchical relationships, the development of a supportive
friendship environment meant to cultivate individuality, dynamism, flexibility rather than a certain
program or a certain ideology.

In the present works | have been following the edification and evolution of the literary
phenomenon from Brasov from the early 1980s until 2016-2017, considering two perspectives:
one of form (or conditioned by an institutional framework), meaning the pre-formal phase
between the 1980s and 1989, and then the institutionalized phase after the 1990s. The second
perspective regards the content, meaning the literature and the philological schools. In a
simplified way, the connections between these perspectives can be rendered as follows: the
pre-formal phase was that of the beginning of the literary school, which was strengthened in the
institutionalized phase, with investing of more and more resources in a new philology school,
namely the Department, then the Faculty of Letters).

In order to name literary phenomena, to contextualize currents and literary
manifestations, or to explain the chronology of the Romanian literary society of recent history |
often used several concepts: generation, promotion, literary group, literary school. So | intended
to document these notions, to cover them theoretically or at least to capture, where there are
controversies, the most important discussions around them. The above terms, whose semantics
may become even more confusing as their analysis is deeper, can hide, by insufficient
explanation, precisely the meaning, the exact positioning and the contextualization of the events
under analysis.

In the most extensive chapter of the paper | have analyzed the Brasov literary movement
between 1980 and 1989. In order to justify the existence of such a movement, | have marked its
early manifestations in the press and its thematic content, whereupon the necessity of
recovering the articles of Alexandru Musina and Gheorghe Craciun, the main promoters of the
Brasov literary ferment. For the first time, the Astra Magazine hosts their theoretical programs:
The everyday’s prose and poetry (the place where real dramas are produced), The new
anthropocentrism (an attempt to define the new poetic paradigm capable of replacing the
Romanian postmodernism) and Craciun’ Corporeality of the text (the breaking classic narrative
style and the attention paid to the construction of the text and to its own language, which
becomes the main story. Other aspects that the two share in articles refer to the need for
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creative writing courses for writers’ training. Any good writer should universal literature
concepts, creations, writers, aesthetic trends. Thus, consequently, Musina and Craciun move
the value bar in (and permanently refers to) this field of universal literature.

| have analyzed The 19 Literary Circle as the training medium of The Brasov Group,
which I've documented from its birth until its members follow individual directions. For a
complete picture, | have also analyzed the existing files in the Securitate Archives, in terms of
the link between the reasons for the secret investigations and the literary preoccupations of the
Brasov writers.

In the last chapter of the paper | followed the Bragov phenomenon from 1990 until 2017,
emphasizing the most relevant events: the institutionalization of the school, the foundation of
Interval Magazine, the theoretical activities of Gheorghe Craciun and Alexandru Musina, The
Brasov Group’s impact, and specifically and most importantly for The Brasov Literary School -
the creative writing courses.

Although the traditional philological school and the literary school are situated on
different levels, in Brasov they coexist, are convergent, and this merging is in fact one of the
most important features of The Brasov School. The institutionalization of an informal school
composed of a group (in a broad sense) of writers, administrative and curricular planning
through their own actions, putting into practice, in a less repressive-bureaucratic structure, their
own visions of mentoring and preserving and at the same time enriching the initial vision with
each generation of writers who are tking the lead of the now formalized school — these are the
happy consequences, unpredictable at first, of a randomly meeting of writers.

From a strictly literary perspective, the phenomenon from Brasov is not one that gives
birth to directions, currents or literary ideologies. The Brasov writers did not draw up a program
that would dictate an aesthetic direction trans-generationally (although The everyday’s poetry
consequences can still be perceived in the poems written in very different styles by Andrei
Désa, Vlad Dragoi or Robert Elekes). Instead, The Brasov School is based on vocations,
principles and common requirements.

The vocation to write and teach others to write, beginning with the founding members A.
Musina and G. Craciun, continuing with the coopted teachers shortly after the foundation of the
Section of Letters (V. Podoaba, A. Cistelecan, C. Moraru , R. Ivancescu, etc.) and then with
teachers from later generations: A. Bodiu, A. Lacatus, D. Taranu, M. Ignat and R. Elekes.

Then there are common principles:

* teaching literature in a selective, value-based manner and adapting the theoretical and
critical tools to new literary formulas;

« the confidence in the usefulness of creative writing courses (since their
institutionalization in '92 until The Master in Cultural Innovation);

» combining the philological and literary school with an exchange of advantages. That is,
with the words of Caius Dobrescu, creative teaching and serious training and discipline for
creative writing.

And finally, common requirements or exigencies, as Professor Virgil Podoaba called and
described them: the creativity requirement, meaning the stimulation of creativity in anywhere
and anyway it manifests itself. The authenticity requirement, meaning the cultivation of the
experiment, the innovation and avoiding epigonism. The ethical requirement that seeks to
remove any compromise the writer risks in his dealings with political, financial, editorial entities,
and even in relations with the school members. Finally, the value requirement, which involves
the creation of a relevant literary product.
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Scoala literara de la Brasov

Conducator stiintific: Prof.univ.dr. Virgil Podoaba Doctorand: loan Serbu

Rezumat: Aceasta teza analizeazad fenomenul numit Scoala de la Brasov, o miscare filologica
si literara creata in urma unor circumstante intamplatoare, favorabile. Artizanii ei sunt Alexandru
Musina si Gheorghe Craciun. Intre anii 1980-1989 Scoala de la Brasov s-a manifestat
neformalizat prin intermediul cenaclurilor literare si a intalnirilor neoficiale dintre scriitori afiliati
Generatiei 80 si liceeni. in aceeasi perioada, Alexandru Musina si Gheorghe Craciun publicarea
in serial articole program ce construiesc un profil teoretic incipient al Scolii de la Brasov. Pe
langa manifestele literare ale celor doi scriitori (poezia cotidianului si neo-antropocentrismul,
respectiv. proza cotidianului si corporalitatea textului) sunt promovate idei inedite:
profesionalizarea scriitorului, implementarea cursurilor de scriere creatoare, responsabilitatea
sociala a scriitorului, autenticitatea textului literar, reflectarea in literatura a realitatii de zi cu zi,
asumarea totald a meseriei de scriitor.

in 1990 Al. Musina si Gh. Craciun fondeaza Revista Interval si, alaturi de O. Moceanu,
pun bazele Sectiei de Litere in cadrul Facultatii de Stiinte. Entitatea nou construita isi propune
inca de la inceput cateva obiective: reformarea actului de predare a literaturii (selectie valorica
in loc de predare egala, completd), actualizarea instrumentelor critice conform noilor tendinte
literare, Tmbinarea scolii filologice cu scoala literard. in 1992 sunt implementate in programa de
studiu, pentru prima data in Romania, cursuri optionale de scriere creatoare. In urmétorii ani
sunt selectati si cooptati profesori de la alte Facultati de Litere din tara si, de asemenea,
studenti formati la Brasov se indreaptd catre cariere universitare in cadrul tinerei institutii. Tn
2001 se infiinteaza Masteratul de Scriere Creatoare iar in 2002 Sectia de Litere devine facultate
autonoma. Scoalé literard institutionalizatd se dezvolta in urmatorii ani si se manifesta tot mai
complex prin antologii, volume colective si individuale de poezie, proza, teatru, prin evenimente
si concursuri literare cu ecou international, prin infinitarea de noi cenacluri, cluburi de lectura
sau spatii culturale alternative.

The Brasov Literary School

Abstract: This thesis analyzes the phenomenon called The Brasov School, a philological and
literary movement created by chance and favorable circumstances. Its artisans are Alexandru
Musgina and Gheorghe Craciun. Between 1980 and 1989, The Brasov School manifested itself
informal, through literary cenacles and unofficial meetings between writers affiliated to The 80
Generation and high school students. During the same period, Alexandru Musina and Gheorghe
Craciun published a series of articles that build an early theoretical profile of The Brasov
School. Besides their literary manifestations (The everyday’s poetry and The neo-
anthropocentrism, respectively The everyday’s prose and The Corporality of the text), the two
writers promoted new ideas: professionalisation of the writer, implementation of the creative
writing courses, social responsibility of the writer, authenticity of the literary text, the daily reality
reflected 1n literature, the total assumption of the profession of writer.

In 1990 Al. Musina and Gh. Craciun found Interval Magazine and, together with O.
Moceanu, set up the Department of Letters at the Faculty of Sciences. The newly built entity
proposes from the beginning several objectives: reforming the teaching of literature (value
selection instead of equal, complete teaching), updating the literary criticism’s instruments
according to the new literary tendencies, combining the philological school with the literary
school. In 1992, for the first time in Romania, optional courses of creative writing are
implemented in the curriculum. In the following years, professors from other faculties of the
country are selected and co-opted, and also students trained in Brasov are heading to university
careers at the young institution. In 2001 the Master of Creative Writing is created and in 2002
the Department of Letters became an autonomous faculty. In the following years the
institutionalized literary school grows and manifests itself more and more complexly through
anthologies, collective and individual volumes of poetry, prose, theater, events and literary
contests with international echoes, through the establishment of new cenacles, reading clubs or
alternative cultural spaces .
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