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REZUMAT

Parafrazandu-l pe Marin Sorescu, perioada regimului comunist a reprezentat o imensa
burtd de peste pentru intreaga societate romaneascd, antrenata intr-una dintre cele mai
problematice si delicate pagini ale istoriei sale contemporane. Apele involburate ale acesteia nu
au prins inca a se decanta pentru a ne oferi posibilitatea vederii cu ochiul liber, sine ira et studio,
a celor peste patruzeci de decenii de framantari, camuflari si taceri. Acest disconfort teribil nu s-a
simtit la fel, cum era si firesc, in toate straturile societatii, cei mai expusi valului furibund al
demantelarii ,,burgheziei” si ,,mosierimii” pentru a se instaura marea infaptuire a ,,credrii omului
nou” fiind desigur vesnic incomozii intelectuali. Ei erau adesea artizanii unor idei si viziuni
despre lume in contradictie cu vizionarismul ideologic si politic. Fie ¢d erau oameni politici de
carierd, filosofi, scriitori, medici, profesori universitari, clerici de toate confesiunile, respingerea
noii politici instrumentate de regimul comunist a insemnat pentru multi fie 0o schimbare
dramatica de destin, fie moartea.

Fard indoiala ca perioada de dupa 1989 a dezvoltat in fiecare dintre noi, un apetit deosebit
pentru aflarea adevdrului de dincolo de zidul ,revolutiei”. De la polarizdrile inerente ale
societatii urmate de inflacdrate promisiuni sau de mestesugite camuflari si pana la cele mai
nuantate si responsabile analize, cei patruzeci de ani de comunism reprezinta o parte a istoriel
care inc nu a intrat in zona de gratie a obiectivitatii. Incd nu se pot spune lucruri in mod ferm,
incd nu se pot consulta surse extrem de importante, dacad ele mai existd, incd nu pot fi aruncate
zarurile intr-o directie sau alta, intrucat marturiile vin de-a valma, unele mai credibile decat
altele, sursele documentare sunt incd greu de coroborat, iar mozaicul generator de supozitii inca
ramane o imagine definitorie a unei epoci de tranzitie de toate felurile, dar mai ales una morala.

Valeriu (Bartolomeu) Anania este unul dintre intelectualii clerici a carui figurd a facut
carierd in acest rastimp al regimului comunist si al carui destin i-a permis sd mai aiba inca ceva
de spus si dupa caderea comunismului. Este cu atat mai interesat de urmadrit personalitatea unui
astfel de om care a incercat intreaga gama de represiune comunista: de la simplele arestari din
tineretea verde, pe care si-o asuma partial si pana la Inchisoare, interdictii de tot felul si
obisnuitele sicane ale Securitdtii care va reusi sa-1 transforme, dupa propria marturisire in ,,omul
dosar”.

O personalitate care, in activitatea sa, aduna sub acelasi destin si o biografie de exceptie,

dar si o opera literard importantd si pe care nu o poti privi cu sentimentul ca o faci bine decat din



aceasti dubld perspectivi de om si de scriitor. In configuratia actuali a personalitatilor
importante ale Romaniei, Valeriu Anania, cunoscut mai degraba drept Bartolomeu, Mitropolitul
Clujului sau leul Ardealului, distinctie magulitoare primitd chiar din timpul vietii, reprezinta o
figurd ecleziala importantd, impozantd, un om de cultura iesit la rampa mai ales prin vocatia sa
de orator de la amvom si...cam atat. Putini cunosc un Bartolomeu Anania cu o biografie destul de
nuantatd marcata inclusiv de cei zece ani petrecuti In America, iar, $si mai putini cunosc un
Valeriu Anania care a marturisit despre sine, In nenumarate randuri, ca Intai de toate este scriitor.

Este si motivul pentru care lucrarea de fatd, care ncearca o reconfigurarea a imaginii
acestei personalitati, are ca titlul Valeriu (Bartolomeu) Anania — omul si scriitorul. Desi ultimul
atribut ar putea fi cu usurintd absorbit de primul, am ales ca cele doud sa fie distincte tocmai
pentru a atrage atentia ca dacd in balansul destinului cel care a iesit in evidentd a fost omul
Bartolomeu Anania, monah, arhimandrit si ierarh, in rostul destinului sdu ceea ce a primat si s-a
dovedit a fi energia creatoare a intregii sale biografii a fost scriitorul. Mare parte din acest rost-
destin s-a rostogolit sub auspiciile unei puteri necrutatoare atat cu destinul sau de membru in
Fratia de Cruce, de monah, de anti-comunist, cat si cu rostul sdau de scriitor neconform cu
directiile literaturii proletcultiste.

Cele doua mari parti ale tezei de doctorat vor urmari acest binom primul fiind dedicat
artistului, pentru ca un scriitor, indiferent de pozitionarea in preferintele criticii literare este in
fond un artist, cu o analizd a operei literare din perspectiva genurilor literare ilustrandu-se
punctual atdt omogenitatea tematicd cat si aplecarea spre mit a intregii opere literare a
autorului..Cea de-a doua parte va urmari, tot din perspectiva scrierilor, dar si a marturiilor si
documentelor, destinul omului Valeriu Anania, o biografie ca un scenariu de film cu toate
elementele specifice unei astfel de productii: inocenta debutului, existenta periculoasa, dar
splendida a fugarului, intdlnirile providentiale, inchisoarea ,,in umbra lui Kafka”, misionarismul
american, exotismul lumii Hawaii-ului, rastimpuri ale banalitatii si rutinei si ierarh de frunte al
Bisericii Ortodoxe Romane. Tn capitolul | a fost analizata opera lirica care, desi nu este una
vasta, are totusi trasaturile unei poezii reflexive, bine conturate si articulate pe structura mitica.
Pentru ca Valeriu Anania, desi nu apartine unei generatii literare propriu-zise, fiind conform lui
Laurentiu Ulici, un scriitor al unei ,,promotii amanate”, el penduleazd intre perspectiva
traditionalistd a viziunii prin reiterarea miturilor biblice si conturarea atmosferei de respect fata
de echilibrul lumii, in tonalitate crestina si cea modernista prin actualitatea mesajului poeziei sale
care, cel putin in volumul Anamneze capata puternice accente existentialiste. Celelalte volume
de poezie sunt inegale ca valoare, dar spun ceva despre modul in care poetul Valeriu Anania isi
ordoneaza existenta in jurul unor valori care nu se subscriu neapdrat unui crestinism moralizator,
ci unor valori profund umane: imaginile familiei, universul sfintilor, chipul mamei, ca element

central si de echilibru in existenta interioard a fiecdrui ins, conditia umand fatd in fatd cu



destinul. Tncercirile rarisime in literatura cultd de a scrie poeme-imn, de factura religioasa, au
facut din Valeriu Anania, pe aceasta directie, un poet al cantului liturgic, al frumosului idealizat,
putand fi asezat alaturi de poeti precum loan Alexandru, Radu Gyr, Nichifor Crainic, Costache
Ioanid si altii.

Capitolul al doilea surprinde, din aceeasi perspectiva a valorificarii mitului, cele doua
texte reprezentative Amintirile peregrinului apter — volum de proza scurtd si Strdinii din
Kipukua — roman. Ambele volume se concentreaza pe reactualizarea intr-un inteles superior a
legendelor, povestilor si miturilor existente fie in jurul manastirilor din Oltenia, depozitare a unor
relatari cu totul speciale, in aura fantasticului, despre vietuitorii manastirilor, fie in lumea nascuta
din foc si din apa a unor zeitati recuperate din documentele Universitatii din Honolulu, antrenate
intr-o continud lupta a recuperarii identitatii, efort ramas suspendat ca intr-un ecou care repeta,
pana se pierde: ,,Cine sunt eu?” O drama similard trdieste si peregrinul apter, un Inger
,blestemat” sd nu mai zboare, care masoard prin ochii de padmantean de ocazie povestile
fascinante ale oamenilor aflati in vecindtatea sacrului. Vocea narativa a celor doud opere epice
este o constiintd si nu un personaj propriu zis. De aceea primul trdieste reactualizdnd amintirile
evenimentelor traite sau vazute printr-o continud anamneza ca o incercare perpetua de recuperare
a aripilor identitare, iar cel de-al doilea fiinteaza in ipostaza de ,,inviat”, fara biografie si fara o
destinatie, printre strdinii atdt de familiari, prin amnezie, Incercand sa se scuture de ipostaza
imprumutata spre a o regdsi pe cea autenticd. Un joc amnezie-anamneza care tradeaza o biografie
in care aceste doud mecanisme psihologice au cunoscut o tensiune constantd date fiind
evenimentele care uneori depdsesc ca intensitate cele mai spectaculoase lupte dintre zeitele
romanului amintit. Rotonda plopilor aprinsi este o carte a suspinului eliberator, al datoriei
implinite fatd de oamenii care nu au disparut pur si simplu din viata biologica, ci au urcat in
treapta imaginii, a portretului migalit cu dragoste si inrdmat cu pricepere. Daca cad acest volum
exceleaza prin ceva, acel ceva este puternica sensibilitate cu care sunt zugraviti oamenii si
prietenii pe care Valeriu Anania a simtit sd-1 aseze la locul de cinste al confesiunilor sale.

Capitolul al treilea analizeaza opera dramatica in relatia mit-istorie-teologie. Aceasta
analizd este pertinentd pentru ca prin vocatia sa, Valeriu Anania nu a putut ignora permanenta
chemare a slujirii lui Dumnezeu, lasand in tot locul amprente ale acestei trdiri. Chiar dacd opera
dramatica, in marea ei parte este o prelucrare a miturilor literaturii romane, atat Miorita cat si
Mesterul Manole au puternice grefe de nuantd crestina. Miorita si Mesterul Manole ale lui
Anania nu sunt prin aceasta de factura crestind, dar scriitorul le traseaza o directie care merge
spre valorile imuabile ale crestinismului: moartea care resemnificd viata, jertfa in intelesul
superior de transformare interioard (metanoia) intruchipatd de personajul paralel lui Manole,
Safirin. Dramele legendar-istorice, Steaua Zimbrului si Greul pamdntului reasaza in fagasul

unor credinte patriotice personale doud mituri: cel al intemeierii si cel al semintei germinale.



Articulate pe scenarii mai degraba grandioase decat echilibrate, dramaturgul reuseste sa le ofere
acea suplete ale textelor lui Davila si Hasdeu, cu precizarea ca aici scriitorul isi permite, ca o
reflectare a propriei sale personalitati, un joc cu tesserae spre a oferi cititorului un mozaic de
mituri care nu poate fi apreciat valoric decat prin efortul critic de distantare. Du-te vreme, vino
vreme! si Hotul de margaritare sunt piese cu caracter vadit filosofic. Primul se dezvolta torcand
filonul basmului romanesc Tinerete fira bdtrinete si viata fard de moarte intr-o manierd
complexa si complicatd in acelasi timp, personajele si intAmplarile creionand o lume a initiatilor,
pe care ai doar impresia ca ai priceput-o, dar care in fond iti raméne la fel de straind ca un ,,joc
cu margelele de sticla”. Cea de-a doua este o expresiva si emotionanta rescriere a Parabolei fiului
risipitor cu nuante si interpretdri, cu adaosuri si ajustari astfel incat tensionatul mesaj al parabolei
sa fie incarnat Tntr-o poveste verosimila.

Al patrulea capitol urmareste cronologic si tematic, publicistica, o parte insemnata a
scrierilor lui Valeriu Anania, opera care dd masura omului de culturd si liderului de opinie.
Textele publicistice ale autorului sunt scrise pe durata a mai bine de jumatate de secol si
dezviluie un jurnalist foarte bine pregatit, atent la detaliu si echilibrat ca ansamblu, meticulos in
prezentarea informatiei, fin observator al vietii culturale din tard si strdindtate, mai ales in
perioada americand, demonstrand o capacitate uluitoare de a-si construi argumentele. Cea mai
importantd si vocald perioadd este cea cuprinsa intre 1964-1974 in care conduce caseta de
literatura Noi si publicatia Credinta. Si totusi publicistica este si zona care devine vulnerabila,
dintr-un anumit punct de vedere pentru Anania ca publicist si implicit ca trimis al Patriarhiei
Romaéne pentru clarificarea situatiei roméanilor ortodocsi din America pe care institutiile din
Romania 1i dorea sub jurisdictia unei singure Biserici: Biserica mama. Paginile din aceasta
perioada dezvaluie un publicist acid, vehement, polemic si care nu se da inapoi nici macar de la
compromiterea imaginii adversarului (atacurile repetate si nemiloase la adresa lui Valerian Trifa,
plitite mai mereu cu aceeasi monedi de citre adversar). Insia dincolo de izbucnirile de
circumstantd este un gazetar echilibrat, bine ancorat in realitatile vremii si un foarte bun
cunoscator al dinamicii lumii crestine a mijlocului de secol XX.

Capitolul al cincilea este unul dedicat in mare masura biografiei autorului recuperata din
lectura Memoriilor si analiza Dosarului de Urmarire Informativa aflat in Arhivele CNSAS. O
astfel de re-lectura era necesara intrucat o prezentare sintetica a Memoriilor nu ar fi putut aduce
detalii surprinzatoare sau lamuritoare asupra multor aspecte ale biografiei sale. Aceasta analiza
vine si In contextul unei mediatizari excesive a ideii cd Mitropolitul Clujului ar fi fost
colaborator al Securitatii sub numele de cod Apostol. Pe baza analizei D(osar) de U(rmarire)
I(nformativa), document cert intr-o astfel de investigatie, lucrarea noastrd oferd un raspuns
fundamentat acestei ipoteze.Inclusiv textul Memoriilor a fost contestat si dus in derizoriu, iar

autorul lor acuzat de tot felul de lucruri josnice, fara ca atacul sa fie dus pana la capat sau
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invocandu-se declaratii, marturii plutind in aer, despre un Valeriu Anania pervertit, vandut
Securitatii, tartor al reeducarii si agent sub acoperire In America. Opiniile imprastiate in mediul
online nu pot sta insd fatd in fatd cu un Anania portretizat desi indirect de firele nevazute ale
Securitatii concretizate In note informative si caracterizari. Biografia sa, un suport de prima
mana pentru un scenariu de film, este, pe cit i-a fost cu putintd autorului, articulata in Memorii.
Dosarul de Urmarire Informativa nu face altceva decat sa consfinteasca, pas cu pas, marturiile
din volum si sa confirme faptul cd, omul puternic si credincios unor principii din Memorii nu
este deloc altul sau diferit decat cel pe care in zugravesc sursele in neobositele lor rotunjiri de
condei. Chiar si portretele cele mai neprietenoase existente in arhivele CNSAS se pot reconstitui
din propriile marturii ale autorului care, constient de analiza ochilor critici si-a marturisit Tn
Memorii, cu asupra de masura si neputintele si scaparile. Ironia si poate, Pronia divina, care
transformd destinul In rost, a facut ca tocmai din mainile Securitatii prin schitele notelor
informative sa se slefuiasca si mai autentic si stralucitor imaginea omului si scriitorului Valeriu
(Bartolomeu) Anania.

Opera sa a fost o permanenta expresie a unei lupte supraomenesti de autodepasire. Scrisul
a fost pe de o parte rodul unui orgoliu creator, iar pe de altd parte o experientd revelatorie
sinonima cu o descoperire a propriei umanitati supuse limitelor, dar permanent fraimantate de
dorul dupa absolut. Inainte de toate slujirile pe care le-a avut Tn calitate de cleric, Valeriu Anania
reitera conditia sa de scriitor. Nu s-a dezis de acest crez niciodata chiar atunci cand marea opera
de traducere a Bibliei punea stavila oricarei incercdri de proiect literar. Valeriu Anania, omul si
scriitorul nu poate fi analizat separat decat din ratiuni pur stiintifice. Personalitatea acestui
carturar, autorul ultimei traduceri a Bibliei de pana acum, ierarhul cel mai respectat si ascultat, a
fost pe rand si in acelasi timp, peregrin apter, prin muntii si vaile tarii, fugar si incoltit nu de
legende si basme, ci de o vreme potrivnicd si strdind. A mai fost si strdin printre ai sdi, in
contextul unui regim agresiv si distopic, intr-o permanentd Intrecere cu propria identitate, dar
niciodatd despartit de radacinile sale spre care s-a intors mereu in aceeasi stare pe care o
marturiseste eroul din Strdinii din Kipukua: ,,ma lasai asa purtat in deriva §i o tristete de
moarte ma cuprinse ca petrecusem atdtea intamplari si intalnisem atatia oameni §i nimeni nu ma
intrebase cine sunt §si cum ma cheama.” (Valeriu Anania, Strdinii din Kipukua, p. 293;)
Personalitatea lui acum, putin timp de la trecerea sa la Domnul poate fi, pe drept cuvant,
cumpanitd in propriile versuri, cu caracter profetic si programatic: ,, O viata-a fost si-mi sangera
cdt sase/ Un om avui si nu-mi va fi de-ajuns/ Prea multa lava-n somnul meu ramase/ si mult prea
multa spuza-ntru ascuns.// Voi arde tot ce nu mi-a fost vapaie/ voi ineca ce nu mi-a fost potop,/
ce n-a fost vifor face-voi pdstaie,/ ce nu mi-a fost cutremur am sa-ngrop.” (O viata-a fost —

Valeriu Anania, Anamneze).
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ABSTRACT

Paraphrasing Marin Sorescu, the period of the communist regime represented “a huge
fish belly” for the entire Romanian society that was part of the most problematic and delicate
pages of its contemporary history. Its turbulent waters have not settled yet to give us the
possibility of seeing by using the naked eye, sine ira et studio, over forty decades of
embarrassment, camouflage and silence. This terrible discomfort did not feel the same, as it was
natural, in all the layers of the society, the most exposed to the fierce tide of the “bourgeoisie”
and “landowner” dismantling in order to establish the great achievement of “the creation of the
new man”, being, of course, the eternal inconvenient intellectuals. They were often artisans of
ideas and visions of the world that were in contradiction with ideological and political vision.
Whether they were career politicians, philosophers, writers, doctors, university professors, clergy
of all confessions, the rejection of the new politics of the communist regime meant for many of
them either a dramatic change of destiny or death.

Undoubtedly, the period after 1989 developed in each of us a special appetite for finding
out the truth beyond the wall of the “revolution”. From the inherent polarizations of the society
followed by the fierce promises or camouflage machinations to the most nuanced and
responsible analyses, forty years of communism are part of history that has not yet entered the
graceful area of objectivity. Things still cannot be said firmly, extremely important sources still
cannot be consulted, if they still exist, the dice cannot yet be thrown in one direction or the other,
as the testimonies come down in a messy way, some more credible than others; documentary
sources are still difficult to corroborate, and the mosaic generating suppositions remains a
defining picture of a transition age of all kinds, but especially a moral one.

Valeriu (Bartolomeu) Anania is one of the clergy intellectuals whose figure made a career
during the communist regime and whose destiny allowed him to still have something else to say
after the fall of the Communism. It is all more interestesting to pursue the personality of such a
man who expereriences the whole range of communist repression: from the simple arrests of “the
green youth”, which he partly assumes to imprisonment, prohibitions of all sorts and ordinary
chicanery of the Secret Services that would succeed in changing him, according to his own
confession, into “the file Man”.

A personality who, in his entire activity, gathers under the same destiny an exceptional
biography, as well as an important literary work that one cannot look at with the feeling that this
is properly done unless done from a double perspective: that of the Man, and that of the Writer.
In the current configuration of the important Romanian personalities of Romania, Valeriu
Anania, better known as Bartolomeu, the Bishop of Cluj or the Lion of Transylvania, a flattering

distinction received even in the course of his life, represents an important, imposing ecclesial
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figure, a man of culture, who came to be recognized mainly because his vocation as a speaker
from the pulpit and...that is all. Few know a Bartolomeu Anania with a rather nuanced
biography, marked by the ten years spent in America, and, even fewer know a Valeriu Anania
who has repeatedly confessed about himself that he is, first of all, a writer.

That is the reason why the present doctoral paper, which tries to reconfigure the image of
this personality, has the title Valeriu (Bartolomeu) Anania - the Man and the Writer. Although
the latter attribute could easily be absorbed by the former, we chose the two to be distinct
precisely to draw attention to the fact that, if in the balance of destiny, the one who stood out was
the Man Bartolomeu Anania, the monk, the archimandrite and the hierarch, it was the Writer
who proved to be the creative energy of his entire biography. Much of this fateful-destiny rolled
under the auspices of a ruthless power, both with his destiny for membership in the Cross
Brotherhood, the monk, the anti-Communist, and with his aim as a writer, who was not in
accordance with the directions of prolecultist literature.

The two major parts of the doctoral dissertation will follow this binom, the first being
dedicated to the artist because a Writer, regardless of the positioning in the preferences of
literary criticism, is basically an artist; an analysis of the literary work from the perspective of
the literary genres illustrates punctually the thematic homogeneity and the leaning towards the
myth of the author’s entire literary work. The second part will also follow, from the perspective
of the writings, as well as the testimonies and documents, the destiny of the Man Valeriu Anania,
a biography as a film script, with all the elements specific to such a production: the innocence of
the debut, the dangerous but splendid existence of the fugitive, the providential meetings, the
prison “in the shadow of Kafka”, the American missionary, the exoticism of the Hawaiian world,
periods of banality and routine, and the leading hierarch of the Romanian Orthodox Church.

In Chapter | the lyrical work was analysed, work which, although not a vast one, still has
the features of reflexive poetry, well contoured and articulated on the mythical structure.
Because Valeriu Anania, although does not belong to a proper literary age, being, according to
Laurentiu Ulici, a writer of “a postponed generation”, he oscillates between the traditionalist
view of the vision by reiterating the biblical myths and shaping the atmosphere of respect for the
balance of the world, in Christian tone and the modernist one, by the actuality of the message of
his poetry, which, at least in Anamneze, acquires strong existentialist accents. The other volumes
of poetry are unequal in value, but they say something about how the poet Valeriu Anania puts in
order his existence around values that do not necessarily subscribe to a moralizing Christianity,
but to profound human values: family images, the universe of the saints, the mother’s figure, as
the central and balance element in the inner existence of each human being, the human condition
in front of the destiny. The rare attempts in the cult literature to write religious poem — hymns

made Valeriu Anania, in this direction, a poet of the liturgical chant, of the idealized beauty;
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thus, he could be placed alongside poets such as loan Alexandru, Radu Gyr, Nichifor Crainic,
Costache loanid and others.

The second chapter captures, from the same perspective of valuing the myth, the two
representative texts, Amintirile peregrinului apter — a collection of short stories and the novel
Strainii din Kipukua. Both books focus on updating, at a superior level of understanding, either
the legends, stories and myths that exist either around the monasteries in Oltenia, that store very
special accounts, with fantastic aura, about the monastery’s creatures or, in the world born out of
fire and water, some deities recovered from the Honolulu University papers; these deities were in
a continuous struggle to recover their identity, effort remaining suspended as an echo that repeats
until it is lost: “Who am I?” A similar drama is also experienced by the wingless wanderer, a
“cursed”angel, no longer flying, that measures the fascinating stories of the people in the vicinity
of the sacred by earthly eyes. The narrative voice of the two epic works is a conscience and not a
proper character. This is why, the first lives by updating the memories of the events lived or seen
through a continuous anamnesis, as a perpetual attempt to recover the identity wings, and the
second is in the “resurrected” position, without biography and without a destination, among so
familiar strangers, through amnesia, trying to shake off the hypostasis borrowed in order to find
the authentic one. An amnesia-anamnesis game that betrays a biography in which these two
psychological mechanisms experienced a constant tension given the events that sometimes
exceeded the intensity of the most spectacular battles between the goddesses of the novel
mentioned above. Rotonda plopilor aprinsi is a book of the liberating sigh, of the debt fulfilled
to the people who did not simply disappear from the biological life, but climbed in the stage of
the picture, the portrait shifted with love and skilfully framed. If this book excels through
something, that is the strong sensitivity with which people and friends whom Valeriu Anania felt
to put in the place of his confessions are “painted”.

The third chapter analyses the dramatic work in the myth-history-theology relation. This
analysis is pertinent because by his vocation, Valeriu Anania could not ignore the permanent call
of God’s ministry, leaving the impressions of this experience everywhere. Even though the
dramatic work, in its great part, is a processing of the myths belonging to the Romanian
literature, both Miorita and Mesterul Manole have strong Christian nuances. Anania’s Miorita
and Mesterul Manole are not by this of Christian nature, but the writer draws a direction that
goes to the immutable values of Christianity: death that resignifies life, the sacrifice in the
superior meaning of inner transformation (metanoia) embodied by the character parallel to
Manole, Safirin. The legendary-historical dramas Steaua Zimbrului and Greul pimdntului
revert into the path of some personal patriotic beliefs two myths: that of the foundation and that
of the germinal seed. Articulated on scenarios that are rather grandiose than balanced, the

playwright manages to offer them the suppleness Davila and Hasdeu’s texts, stating that here the
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writer allows, as a reflection of his own personality, a play with tesserae in order to offer the
reader a mosaic of myths that can only be valued by the critical distraction effort. Du-te vreme,
vino vreme! and Hotul de margdritare are obviously philosophical pieces of writing. The first
one develops by spinning the stories of the Romanian fairy tale Tinerete fira batrinete si viati
fara de moarte in a complex and complicated manner at the same time, the characters and the
happenings pointing to a world of initiates, which you only have the impression of having
understood, but, in reality, is as foreign as “a glass bead game”. The second one is an expressive
and emotional rewriting of The Parable of the Prodigal Son, with nuances and interpretations,
with additions and adjustments, so that the tense message of the parable is incarnated in a
reliable fairy tale.

The fourth chapter pursues chronologically and thematically, the journalistic
publications, a significant part Valeriu Anania’s writings, work that measures the culture man
and the opinion leader. The author’s texts were written during more than half a century and show
a well-trained journalist, careful to detail and balanced on the whole, meticulous in presenting
information, a fine observer of domestic and international cultural life, especially during the
American period, demonstrating a tremendous capacity to build his arguments. The most
important and vocal period is the period between 1964 and 1974, when he led the magazines Noi
and Credinta. And yet his publications are also the area that becomes vulnerable, from a certain
point of view to Anania as a publicist and implicitly as an envoy of the Romanian Patriarchate to
clarify the situation of the Orthodox Romanians in America that the Romanian institutions
wanted under the jurisdiction of a single Church: the Mother Church. The pages written in this
period reveal an acid, vehement, polemic journalist who does not even back off compromising
the opponent’s image (the repeated and ruthless attacks on Valerian Trifa, always paid with the
same coin by the opponent). In spite of his circumstantial outbursts he is a balanced reporter,
well anchored in the realities of the times, and a very good connoisseur of the dynamics of the
Christian world in the middle of the 20th century.

The fifth chapter is largely dedicated to the author’s biography recovered from reading
Memoriile and the analysis of the Informative Tracking File in the The National Council for the
Study of the Securitate Archives (N.C.S.S.A.). Such a re-reading was necessary because a
synthetic presentation of the Memorii could not have brought surprising or clear details on many
aspects of his biography. This analysis comes also in the context of an excessive mediatization of
the idea that the Archbishop of Cluj would have been a collaborator of the Securitate under the
code name Apostol. On the basis of the analysis of the I(nformative) T(racking) F(ile), a reliable
document in such an investigation, our work provides a substantiated answer to this hypothesis.
The text of Memorii was also challenged and became object of derision, and their author accused

of all sorts of miserable things, without the attack being carried over or invoking statements,
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testimonies floating in the air, about a perverted Valeriu Anania sold to Securitate, reeducation
head man and undercover agent in America. However, the opinions scattered in the online
environment cannot stand face to face with an Anania portrayed though indirectly by the unseen
threads of the Securitate embodied in informative notes and characterizations. His biography, a
first-hand support for a film script, is as much as possible to the author, articulated in Memorii.
The Informative Tracking File merely sets forth the testimonies in the book and confirms that the
strong and faithful man of some of the principles in Memorii is not at all different from the one
that the sources of the Securitate tireless pen roundings indicate. Even the most unfriendly
portraits in the N.C.S.S.A. archives can be reconstituted from the testimonies of the author, who,
in the mind of critical eye analysis, confessed in Memorii, more than fairly, his weaknesses and
leaks. The irony and perhaps the Divine Providence, which transforms destiny into a sense, made
it precisely possible for the image the image of the Man and Mriter Valeriu (Bartolomeu) Anania
to polish in in order to become even more authentic and shining from the hands of the Securitate
through the sketches of the informative notes.

His work was a permanent expression of a self-improvement superhuman struggle.
Writing was, on the one hand, the fruit of a creative pride, and on the other hand a revelation
experience synonymous to the discovery of one’s own humanity, bounded by limits, but
permanently crushed by longing for the absolute. Before all the challenges he had as a
clergyman, Valeriu Anania reiterated his condition as a writer. He never broke this belief even
when the great translation of the Holy Bible put an end to any attempt of literary projects.
Valeriu Anania, the Man and the Writer, cannot be analysed separately for purely scientific
reasons. The personality of this scholar, the author of the last translation of the Holy Bible so far,
the most respected and obeyed hierarch, was, in turn, and the same time, a wingless wanderer
through the mountains and valleys of the country, a fugitive cornered not by legends and fairy
tales, but by adverse and foreign times. He was also a stranger among his own, in the context of
an aggressive and a dystopian regime, in a constant contest with his own identity, but never
separated from his roots to which he always returned in the same state as the hero of Strainii din
Kipukua confesses: “you left me so drifted, and sadness of death contained me because | had
been part of so many happenings and met so many people, and nobody asked me who | was and
what my name was. (Valeriu Anania, Strainii din Kipukua, p. 293). His personality now, shortly
after his passing to the Lord, can be really found in his own prophetic and programmatic lyrics: y
and programmatically: “It was a life and it is bleeding as if there were six/ | had a man and this
won’t be enough/ Too much lava in my remaining sleep/ and many, too many ashes hiding./ I’ll
burn all that hasn’t been flame to me,/ I’'ll drown all that hasn’t been flood,/ what hasn’t been
whirlwind I’1l turn it into a pod,/ what hasn’t been an earthquake I will bury” (O viata-a fost —

Valeriu Anania, Anamneze).
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PREZENTARE BILINGVA

N-as vrea sd intru sub incidenta avertizarii ironice a lui Umberto Eco, referitoare la
multele stangacii pe care le-ar putea face un aspirant la titlu de doctor: sa fiu omul care «muta
niste oseminte dintr-un mormant in altul», sau sa realizez o colectie de texte deja cunoscute,
scrise de Valeriu (Bartolomeu) Anania, pe care si le asez intr-o forma noud. O asemenea
personalitate meritd, cred eu, toatd atentia si responsabilitatea stiintificd nu numai din perspectiva
unei bogate opere literare, ci si din aceea a unei biografii neobisnuite, care a generat de-a lungul
timpului nenumarate nedumeriri. Valeriu (Bartolomeu) Anania a fost omul si scriitorul care,
strabatand un drum sinuos, anume facut pentru sufletele tari, a devenit o emblema a unei
generatii, o figura contestatd si admirata in egala masura, un mitropolit carturar care continua
si intregeste seria mitropolitilor carturari din vechime sau mai recenti si de asemenea un nume de
referintd In cercul marilor nume ale Romaniei secolului XX. Poate cd e momentul ca, prin
contributii serioase in acest segment, opera integrald, in masura in care aceasta va fi disponibila,
a scriitorului Valeriu (Bartolomeu) Anania si fie evaluata in mod obiectiv nu numai prin
raportare la valorile deja stabilite ale literaturii, ci i prin raportare la contextul cultural, social si
politic n care acestea au fost scrise si (ne)publicate. Cercetarea noastrd a ncercat prin analiza
textelor de autor si prin coroborarea informatiilor din alte documente credibile sa ilustreze
diversitatea, actualitatea si autenticitatea operei unei personalitati care, constient fiind de conditia
sa de scriitor, si-a asezat si biografia sub semnul zodiei Memoriilor.

I would not like to be subject to Umberto Eco’s ironic warning about the rich clumsiness
of an aspirant to a doctor’s degree: to be the man who moves “some bones from one grave to
another”, or to make a collection of already familiar texts, written by Valeriu (Bartolomeu)
Anania, in order to put them in a new form. I strongly believe that such a personality deserves all
the attention and scientific responsibility not only from the perspective of his rich literary work,
but also from that of an unusual biography that has generated countless distrust over time.
Valeriu (Bartolomeu) Anania was the man and the writer who, through a sinuous road, indeed
made for the strong souls, became a symbol of a generation, a figure who was equally contested
and admired, a scholarly archbishop who still continues and completes the series of older or
more recent scholarly archbishops, also being a great name in the Romanian circle of the
important names of the 20th century. Perhaps it is time, by means of serious contributions to this
segment, that the complete works, as far as they are available, of the writer Valeriu (Bartolomeu)
Anania to be objectively assessed not only by reference to the established literary values, but
also by reference to the cultural, social and political context in which they were written and (not)
published. The present research has attempted, by analyzing the author’s texts and by
corroborating the evidence from other credible documents, to illustrate the diversity, actuality
and authenticity of the work of a personality who, conscious of his condition as a writer, placed
his biography under the sign of his Memorii (Memaoirs).
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e octombrie 2017 — coordonator local al programului ,,Ziua Stafetei”,
in parteneriat cu fundatia Therre des Hommes, Bucuresti;

e ianuarie 2017 — prezent: director adjunct prin concurs;
e ianuarie 2016 — decembrie 2016: director adjunct;
e octombrie 2012 — august 2013 : director adjunct;

e 2014 —2017: metodist al ISJ Prahova pentru specialitatea Limba si
literatura romana;

e 2012-prezent: responsabil Comisie metodicii, responsabil arie
curriculara;

e 2011 — octombrie 2012, septembrie 2013 — decembrie 2015:
Consilier educativ la Colegiul ,,Jon Kalinderu”, Busteni;

e 2010 — prezent: Profesor titular de Limba si Literatura romana la
Colegiul ,Jon Kalinderu”, str Alpinistilor, nr 1, Busteni
(http://colegiulionkalinderu.wixsite.com/busteni);

e 2005 — 2010: Profesor titular de Limba si Literatura roména la
Colegiul ,»Mihail Cantacuzino”, Sinaia
(http://colegiulmihailcantacuzino.ro/);

e 2003 — 2005: Profesor titular de Limba si Literatura romina la
Colegiul Tehnic Forestier, Campina ( http://cthforestier.ro/);
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Sexul Masculin | Data nasterii Nationalitatea Romana

Vice-Headteacher, “lon Kalinderu” College, Busteni, Prahova
Serving priest at Social-Pastoral Centre and Holy Trinity Monastery,
Busteni;

Educatie;

January 2019 - member of the Erasmus+ project "*30 is too late™
team;

September 2018 - "I teach media literacy ™ national project
implementation;

October 2017, 2018 - local coordinator of the programme "'Relay
day " in partnership with Therre des Hommes Fundation,
Bucharest;

January 2017 - present: vice-headteacher appointed through
contest examination;

January 2016 — December 2016: Vice-headteacher;

October 2012 — August 2013 : Vice-headteacher ;

2014 — present: teacher-methodologist of 1SJ Prahova for
Romanian language and literature;

2012-present: responsible for Methodology Committee, responsible
for curricular area;

2011 - October 2012, September 2013 — December 2015:
Educational consultant at ,,Jon Kalinderu” College, Busteni;

2010 — present: permanent teacher of Romanian language and
literature at,,Jon Kalinderu” College, 1 Alpinistilor Street, Busteni
(http://colegiulionkalinderu.wixsite.com/busteni);

2005 — 2010: permanent teacher of Romanian language and
literature at  ,,Mihail Cantacuzino”  College, Sinaia
(http://colegiulmihailcantacuzino.ro/);

2003 — 2005:  permanent teacher of Romanian language and
literature at  Colegiul  Tehnic Forestier, Campina
(http://cthforestier.ro/);
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