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Rezumat

Lucrarea de fata abordeaza poezia religioasd feminina plecand din perioada interbelica pana in
cea contemporand. Sfinta Scripturd ce abunda in scene si personaje devenite semnificative prin
simbolisitica, acestea au contribuit fatis sau nu la scrierea unor opere literare, nu obligatoriu
literaturd pur religioasa.

Cercetarea liricii religioase este un exercitiu amplu, atat datoritd dimensiunilor pe care religia le
detine, cat si prin multiplele structuri imaginare generate continuu de diversele accente transmise
in plan literar de anumite instante.

Tema aleasa spre cercetare indeamna la o lecturd integratoare a liricii religioase feminine, in
urma unei selectii, precum apartenenta la o anumitd tipologie sau respectarea unei tematici.
Lucarea nu omite nivelul estetic prin care se face referire la opiniile criticilor literari cand

selectarea se face dintr-o lista mare de poete.
Scopul si obiectivele investigatiei

Scopul cercetarii este acela de a pune in valoare modalitatea imbindrii liricii feminine cu
imaginarul religios. Lirica religioasd este rodul artistic in care totul se raporteaza la Dumnezeu.
Creatia religioasa feminind dispune de dorinta si incercarea poetelor de a céanta relatia cu
Dumnezeu, cu tot ce implicd inflexiunile ei, lirica de acest gen este pand la urma un cod in
dialogurile cu si despre divinitate. Utilitatea demersului reiese din ceea ce ii ofera cititorului prin
receptarea mai profunda si multilaterald a poeziei religioase.

Poetele alese sunt Elena Farago, Zorica Latcu, Magda Isanos, Ana Blandiana, Constanta Buzea,
Ileana Malancioiu, Lidia Stiniloae, Monica Pillat si Liliana Ursu. Acestea apatin unor curente-
orientdri diferite, fiecare are o paradigma proprie si e perceputa diferit in mediile culturale.
Obiectivele lucrarii sunt redarea elementelor de context ale poeticii religioase, recunoasterea
formelor imaginarului religios, analizarea liricii pe axa tema-motiv-simbol, cercetarea
ansamblului categoriilor semantice ce permite o lecturd uniformd a textului liric de sorginte

religioasa.
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Metodologia cercetarii

Metodele de cercetare ale lucrarii Lirica religioasa feminina sunt reprezentate de metoda
deductiei, comparatiei, inductiei si sintezei, de metode specifice studiului poeziei, precum
descriptiva, istorico-literara, hermeneutica, semantico-textuala.

Prin imbinarea acestora am incercat sd realizdim o sinteza a poeticii religioase feminine din
perioade diferite.

Baza stiintifica si metodologica este reprezentata de studiile literare, de cele critice, de cele de
teorie si istorie literard, alaturi de cele teologice si mitologice. Sursele bibliografice pot fi
impartite in studii monografice, critico-literare, istorice sau teoretice (Dumitru Micu, Istoria
literaturii romdne de la creatia populara la postmodernism, lon Buzasi, Poezi religioasa
romdneascd, Eugen Simion, Scriitori romani de azi, diferite monografii ale poetelor selectate
spre analizd), studii de teologie si mitologie (Gilbert Durand, Structurile antropologice ale
Imaginarului, Biedermann, Hans. Dictionar de simboluri, Biedermann, Hans. Dictionar de
simboluri, Parintele Profesor Ilie Moldovan, lubirea — Taina Casdtoriei. Teologia iubirii. n
Hristos si in Bisericd, Parintele Profesor Dumitru Staniloae, O poezie a intalnirii cu Dumnezeu,
Cuviosul Siluan Ahtonitul, ntre iadul deznddejdii §i iadul smereniei, Sfantul Maxim
Marturisitorul, Capete despre dragoste, Raspunsuri catre Talasie, din Filocalia sfintelor
nevointe ale desavargirii )

Ineditul lucrdrii constd in analiza diacronica a poeziei religioase feminine, poezia religioasa a
fost deseori cercetata, insd niciun studiu nu s-a axat decat pe poezia religioasa feminina.

Studiile critice pun in valoare influenta religioasd, prin urmare, un alt element al noutétii este
analiza unui corpus de texte lirice din diferite perioade din punct de vedere religios. Studiul se
face nu numai prin referire la simbolistica religioasd/biblicd, ci patrunzand in profunzimea
poematicii. Lucrarea cuprinde analize ale poetelor religioase pe deplin Zorica Latcu si Lidia
Staniloae si ale unor poete de influenta religioasa Elena Farago, Magda Isanos, Ana Blandiana,
Constanta Buzea, Ileana Malancioiu, Monica Pillat si Liliana Ursu. Elementul novator nu
constd numai in prezentarea diacronica, ci si in explorarea unor poete care au primit mai putinad

atentie din parte criticilor datoritd vremurilor poltice in care au trait.

Rezultate-aplicabilitatea

Imaginile si simbolurile sub aspect religios indicd convergenta in jurul sacralitdtii si al
profanului, punctul de plecare este investigarea dialogului cu Dumnezeu. Rezultatele cercetarii
sunt importante in plan teoretic, deoarece deschid noi perspective de abordare a liricii religioase.

Etapele cercetarii lirice sunt diverse dupa problematica fiecarui capitol.

4
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Capitolul initial ce are ca denumire Consideratii teoretice — Imaginarul si debuteaza cu o
explicare a termenului —titlu prin raportare la literatura, la alte domenii, istoria, religia. Sunt
prezentate diferite acceptiuni ale termenului imaginar printre acestea ii amintim pe Gaston
Bachelard, Carl Gustav Jung, Gilbert Durand, Georgeta Adam. Gilbert Durand a realizat un
studiu al imaginarului si a evidentiat functia simbolica a textului poetic intitulat Structurile
antropologice ale Imaginarului, in viziunea sa creatia poetica are un anume traseu, ,,poate porni
in egald masura de la cultura sau de la natura psihologica, esentialul reprezentarii si al simbolului
fiind continut intre aceste doua limite reversibile.” (Gilbert Durand, Structurile antropologice ale
Imaginarului , p.50)

Tipurile de imaginar sunt un alt punct din acest prim capitol si sunt prezentate opiniile anumitor
cercetatori: Jean Burgos, Corin Braga si Lucian Boia. Imaginarul religios este in directa legatura
cu miturile, deaoarece prin imagine se transmite mitul. Imaginea este n opozitie cu arhetipul, cel
din urma marcheaza structura ce nu se mai poate schimba, iar imaginea este o structura mobila,
ce nu poate fi imitata si ar putea fi originala de fiecare data.

Tot 1n aceasta parte a cercetarii sunt marcate legaturile dintre poezie si religie. Poeti din diferite
vremuri aleg sd scrie astfel de creatii, Tudor Arghezi, Lucian Blaga, Vasile Voiculescu, Ion
Pillat, Ioan Alexandru, Aron Cotus, Vasile Militaru. Lirica religioasd romaneasca avea in anul
2011 doua antologii, una ii apartine lui Pan M.Vizirescu si lui lon Pillat. Prima a fost publicata in
1944, 1a Cluj, a fost solicitatd de Episcopul Clujului, Colan Nicolae si cuprindea 18 autori.

Ion Pillat in antologia sa a amintit de 115 poeti religiosi, dupd cum a notat Valeriu Anania in
lucrarea Din spumele marii. Dupa 1989 numarul antologiilor a crescut, ceea ce indica o
sacralitate a literaturii, adicd este o categorie a literaturii noastre ce nu il poate exclude pe omul
religios. Ernest Bernea in Trilogia filozofica aminteste de apropierea dintre poezie si religie, insa
nu se contopesc, au drumuri diferite. Poezia religioasd nu poate fi despartitd de simbolistica
sacrului, creatorul i se confeseazd lui Dumnezeu si astfel ia nastere opera literara religioasa.

Eul creator religios are 0 anumita atitudine, fie i se opune lui Dumnezeu, fie sta plecat in fata lui
Dumnezeu, indiferent de atitudinea pe care o are, finalitatea duce catre o purificare, iar creatorul
de acest gen de opera este, de cele mai multe ori, un cunoscator de literatura religioasa.

Autorul unei opere de influenta religioasa respectd coordonatele ce tin de sacru, acesta ramane
fidel Scripturii, este in primul rand crestin, apoi poet.

Prin raportarea la domeniul teologic, artistul este ales de Dumnezeu pentru a se revela, dar nu
inseamnd ca acesta nu are vreun aport in privinta textului, credem cad poezia trebuie privitd ca

ceva realizat sub obladuirea lui Dumnezeu.
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Cititorul unei astfel de opere daca vrea sa o inteleaga e nevoit sa porneasca de la ideea ca autorul
I se supune divinitatii, chiar daca se afla intre credinta si necredinta.

Din dorinta de a defini acest concept de poezie religioasa, s-au facut mai multe studii, iar
structura poeziei religioase este destul de acceptabild petru ca au fost inclusi in aceasta categorie
poeti precum Mihai Eminescu, Lucian Blaga, George Cosbuc, Tudor Arghezi s.a., deci
confuziile se accentueaza, astfel explica Eugen Dorecesu in studiul publicat in Semandatorul n
anul 2008, intitulat Poezia mistico-religioasd. In acceptia sa poezia religioasa este triire mediata
ritual al misterului, iar poezia mistica aratd legatura dintre dintre om si Dumnezeu.

Ultimul punct al acestui capitol face o prezentare a poeziei religioase in perioada moderna ce sta
sub semnul desacralizarii, in care locul lui Dumnezeu este luat de om.

Literatura romana are o adevaratad resursa identificatd in reguli religioase, traditii, mituri, adica
tot sistemul religios crestin-ortodox. Toatd resursa a avut ca obiectiv dezlegarea misterelor si
clarificarea adevarului, in opozitie cu adevarul inteles de om.

Precizand initial notiunile teoretice in primul capitol, in al doilea capitol Poezia religioasa am
plecat de la ce reprezintd poezia religioasa pentru literatura nationald si ce specii literare
imbracd, apoi am redat o panorama cronologicd a celor ce au creat lirica religioasa. Primul
amintit este Filotei, primele scrieri religioase i apartin, latura religioasd este bine creionata si in
secolul XVII cand limba slavona a fost treptat suplinita, se concretizeaza traduceri si se fac
tiparituri religioase. Mitropolitul Varlaam si Mitropolitul Dosoftei sunt alte doud nume sonore
pentru literatura si cultura nationald. Prezentarea continud cu exponentii secolului al XIX-lea
care aduc o inoire la nivel structural. Poetii pasoptisti Vasile Carlova, Dimitrie Bolintineanu,
Cezar Bolliac manifesta o atitudine profunda de credinta si cugeta la minunile dumnezeiesti.
Eminescu abordeaza latura religioasa in creatii cu titluri sugestive Rugdaciune, Colinde, colinde,
Invierea, Rdsai asupra mea. Religiozitatea eminesciani este insd evidentd, tinand cont si de
viziunea poeticd impusa de marele poem, din care tasnesc lumini purificatoare.

Alexandru Macedonski este unul dintre scriitorii care daruieste neamului primii psalmi moderni.
Cosbuc si Goga compun opera traditionala, fii de preot, ardeleni si creatori de opere cu caracter
religios.

Tudor Arghezi este cunoscut a fi un poet al credintei si al tdgadei, Dumnezeu 1n opera sa fie este
acuns, fie prezent, de fapt autorul este mereu in cautarea lui Dumnezeu, asadar iubirea este
nemasurata. Poetul de la Martisor completeaza lista celor ce au compus o astfel de specie,

Dosoftei a versificat in maniera sa, iar Macedonski a creat psalmul modern si 1-a avut ca model
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pe cel biblic. Arghezi a dus psalmul catre opera filosofica, asemenea altor poeti: Lucian Blaga,
Aron Cotrus s.a..

Lucian Blaga este un nume controversat in randul poetilor religiosi, insd cu ajutorul operelor ce
au ca tematica Nasterea Mantuitorului sau Cartea Facerii, psalmii in care Il cauti pe Dumnezeu,
toate Tl au pe Dumnezeu in centru.

Ion Pillat este unul din cei mai cunoscuti poeti traditionalisti, apartine grupului revistea
Gandirea, ramanand unic prin incercarea si reusita de autohtonizare a religiosului. Un alt poet
amintit este Aron Cotrus care a compus Psalmii romanesti. Vaile Militaru este poetul ce o
venereaza pe Maica Domnului. Cercetarea continua cu Nichifor Crainic care are un rol dublu in
perioada manifestarii traditionalismului, teoreticianul gandirismului si cel mai mare poet crestin.
Din poezia lui Vasile Voiculescu se desprinde iubirea crestind, dacd Vasile Militaru este
mariolog, doctorul fara de arginti al literaturii noastre este numit si poet al ingerilor.

Poctul Radu Gyr compune poezie religioasa sub teroarea inchisorii comuniste, a torturii I-a care
a fost supus 20 de ani.

Ioan Alexandru este un poet crestin apreciat de oamenii de culturd si de fete bisericesti. Stefan
Augustin-Doinas este cel mai apropiat poet de zilele noastre si creeaza psalmi ce transmit ideea
dumnezeirii.

Capitolul continud cu prezentarea rolului revistei Gandirea si a miscarii traditionaliste. Perioada
avea sa se nscrie in Circuitul valoric de creatie.

Revista ,,Gandirea”, pe langa limitele ei ideologice, a avut meritul de a grupa in jurul ei pe unii
dintre cei mai mari scriitori ai nostri. Aici au aparut ,.traditionalisti de tendinta religioasa”, dupa
cum au fost numiti de critici.

Poezia religioasd si postmodernismul se diferentiaza la nivelul semnificatiei, se deosebeste si de
cea moderna, pentru cd cea din urma nu e cdutatoare de absolut, ci de suprafata, de simplu si de
cotidian. Poetul postmodern este ironic si se uitd la ceea ce cauta cel modern, adica la cotidian.
Treptat capitolul se apropie de latura feminind a liricii, astfel notdm ideea eseistei franceze
Simone Beauvoir prin care dualitatea femeii este o puterea a ei, dar este si un punct de plecare al
nelinistii barbatesti. Subcapitolul Femei, femininsm, feminitate evoca parerea teologului rus Paul
Nicolaevici Evdokimov privitoare la atribuirea greselii din Paradis intru totul Evei. In ultimii o
sutd de ani, femeia in literatura a reprezentat un subiect des discutat, masculin versus feminin
este un subiect vesnic pentru dezbateri. O prima tema de reflectie este disonanta la nivelul

imaginarului poetic, o alta ar putea fi diversitatea structurii lirice.
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Prima intalnire a femeii cu literartura a fost din ipostaza cititorului, inchisd in mediul casnic,
femeia si-a umplut timpul citind, treptat s-a observat ca partea feminia lectureaza pentru suflet si
patimas, In schimb barbatul citeste rational, concluzia afirmatiei este aceea ca nu greseste nici
femeia si nici barbatul.

Ultimele subpuncte ale capitolului secund concretizeaza notiunea de simbol, functiile acestuia,
maniera de simbolizare si se sfarseste cu prezentare unor simboluri din literatura universala
intalnite si in lirica poetelor Anei Blandiana, Ileana Maélancioiu, Constanta Buzea. Printre
simbolurile ce intregesc matricea stilisticaA a poeziei religioase feminine contemporane
enumeram: apa, sarpele, plansul, vegetatia, delfinul, scoica.

Capitolul al treilea reprezinta puntea spre poezia religioasa, intitulat Elena Farago — poezia cu
valdente moral-crestine, debuteazd cu o schitd biograficd in care sunt amintite cele mai
importante evenimente din viata poetei (originile, copildria, debutul), o altd parte a capitolului
amintestele temele creatiei. Poeta se apropie de modernism in maniera simbolica, valenta
religioasa este prezentd in operele dedicate copiilor ( colinde si scrieri dedicate celui mai
important praznic) prin Invatatura morald transmisa care se trage din invatatura crestina.
Capitolul al patrulea ce are titlul Zorica Latcu — poezia crestin-ortodoxa porneste cu coordonatele
din viata si activitatea poetei, Maica Teodosia este unicd prin raportare la celelalte poete inrucat
la un momendat alegidnd viata de monahie. Poeta nu se poate asemui altui poet traditionalist,
operele scrise pun in valoare teme precum relatia dintre om si divinitate, implicit comunicarea cu
El, rugdciunea si iubirea pentru Dumnezeu.

Maica Teodosia este cea care L-a regésit pe Dumnezeu prin opera sa, prin temele volumelor sale
operele scrise din suferinta sau din dragoste. Din pacate, Creatia poetei nu a prezentat si se pare
ca nu prezinta nici in zilele noastre vreun interes de prima linie, intrucat poezia Zoricai Latcu
fost interzisa scriind despre Dumnezeu, facem referim la perioada de dinainte 1989. Criticul s1
istoricul literar George Calinescu aminteste in lucrarea Istoria literaturii romane de la origini
pana in prezent de Traditionalistii si Ortodoxistii, iar printre poetii regasiti sunt Nichifor Crainic
sau Vasile Voiculescu. De asemenea, Ov. Crohmalniceanu nu face nicio referire la poeta Zorica
Latcu in lucrarea Istoria literaturii romdne intre cele doud razboaie mondiale, Dumitru Micu in
studiul amplu tiparit in anul 1975, ,, Gandirea” si gandirismul face o referire rapida la Zorica
Latcu, sa avem in vedere momentul in care a aparut cartea, deci intelegem cenzura impusa de
partid. Criticul nu o include pe Zorica Latcu printre poetii traditionalisti, dar o aminteste printre
poetii moderni datorita structurilor hexametrice. Din pacate, nici cercetdrile aparute dupa regimul
comunist nu sunt prea numeroase cu privire la poeta religioasd cu influenta mistica. Creatia

poetei a fost comentata si interpretatd de mentorul sdu Nichifor Crainic, de Teofil Paraianu, de
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preotul Cornel Toma sau de Inalt Preasfintitul Bartolomeu Anania, dar a reprezentat interes
pentru cativa cercetdtori Puiu Ionitd, Maria-Daniela Pandzan, Gabriela Nemes.

In partea a doua a capitolului au fost expuse volumele publicate in timpul vietii, fiind puternic
evidentate temele religioase. Simbolurile mistice din creatia Maicii Teodosia regasite sunt:
mirele, mireasa, nunta sau unirea tainica, Maica Domnului. Unicitatea poetei consta in aportul
tematic, 1n reinterpretarea simbolurilor, motivelor prin viziunea novatoare, aduse poeziei de acest
gen, de-asemenea prin departarea si depasirea traditionalismului. Astfel de texte sunt unice prin
ceea ce am notat, dar si prin cum este incadrata opera raportandu-ne la lectura ei.

Cel de-al cincilea capitol, Magda Isanos — religiozitatea in creatia lirica debuteaza cu un crochiu
biografic, tabloul creatiei este bine descris prin raportare cronologica.

Dimunsiunea religioasa a liricii sale este clard, aceasta face trimiteri ce amintesc de Tudor
Arghezi pentru ca sunt regasite Tnvinuirile si razvratirea, aceste gen de creatie isi are originea in
psalmii biblici, pe langa acestea sunt intalnite si motive folclorice, umbra, fumul, ce induc ideea
de efemeritate, de vremelnicie ori imprima o aducere spre etern, dar tristetea este evidenta
imaginarului feminin. Poeta a trdit putin, si-a simtit plecarea din aceastd lume, de aceea tema
mortii este regasitd, dar redatd Intr-o maniera feminind. Aldturi de cea mai des intalnitd tema,
moartea sunt prezente si temele viata, iubirea, natura, prin abordarea acestei ultime teme, eul
isanoscian aminteste de cel blagian. Dintre temele enumerate, iubirea este cel mai des folosita si
aratd ca cel ce iubeste nu trebuie sa astepte ceva in schimbul 1ubirii, ideea este centrald in Prima
Epistold catre Corinteni a Sfantului Apostol Pavel, mai exact, prin si din iubire toate le suferim.
Ultima parte a acestui punct din cercetare trateaza simbolurile liricii sale, amintim: lumina,
soarele, oglinda, pomul, padurea, zeii, ingerii, balarul, scorpia, fiecare dintre aceste motive a
fost identificat in cratie si a fost analizat prin certe referiri religioase. Tot la acest punct am
realizat o analiza la nivel lexical prin inmagazinarea tuturor termenilor reprezentativi. Magda
Isanos este o poetd modernd prin abordarea si tratarea temelor, nu n ultumul rdnd, prin structura
creatiilor.

Neomodernismul este titlul capitolului sase in care este redata o sinteza a curentului.
Neomodernismul constituie a doua etapa a poeziei de dupa razboi, generatia poetilor de la 1960
este numita si ,,generatia saizecistilor”. Reprezentantii nonconformisti ai acestui curent au fost:
Nichita Stianescu, Marin Sorescu, Ana Blandiana, loan Alexandru, A. E. Baconsky, lleana
Malancioiu s.a.

Exprimarea prin trasaturd neomodernistd a poeziei 0 constituie ambiguitatea la nivel tematic,
adica textul poate fi interpretat atat ca o arta poetica ce reprezinta crezul artistic al autorului, cat

si ca un poem de dragoste. Ambiguitatea este sustinutd de o expresie cu valoare de refren.
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Subcapitolul doi reda universul liric blandian din care remarcam o personalitate complexa,
recunoscutd in spatiul cultural national si international, prin premiile si distinctiile acordate pana
in prezent. Opera sa vastd permite situarea Anei Blandiana intre cei mai valorosi scriitori din
conceptual si ideatic, al simbolurilor ce permit proiectii succesive in spatii $i universuri
imaginare. Eul senzorial este o reprezentare a unor stari primare, ca forme ale prenasterii poetice,
a cautdrii propriei personalitati. Paradisul copildriei reprezintd sinestezic o gama variatd de
emotii §i sentimente. Micii cititori sunt antrenati intr-un joc al basmului. Tabloul intregului
univers pare desenat in acuareld, iar eul senzorial renaste si jubileazad in fata miracolului vietii.
Studiul continud cu o sintetizare a temelor si ipostazelor poetice, a simbolurilor religioase —
lumina/intuneric, pamant, Adam.

Ana Blandiana este un scriitor al existentei si al constiintei ce-si cautad esenta si care se zbate sa
ramana fideld atat adevarului lumii, cat si imperativelor estetice si care reuseste, in acelasi timp,
sa elogieze frumosul in scrierile sale. Lirica sa creeaza o muzicalitate livresca versurilor s-a
soldat cu conturarea unui joc superior al cuvintelor. Poeta nu se joaca din gratuitate, din umor,
din intelepciune lucida si serioasa, ea traverseaza morala, gandirea, istoria, politica lumii noastre
spre a-si extrage pretextele si imaginile.

Capitolul sase contine investigarea si altor poete din perioada neomoderenista, Constanta Buzea
este una dintre putinele poete care isi acceptd conditia feminitatii fara a avea vreun complex si
poate sd se exprime convingator, asadar putem vorbi de o eliberare. Temele si motivele din
operele poetice sunt specifice poeziei feminine, iubirea este reprezentativd, motivele ce ajuta la
conturarea acesteia sunt: iubitul, barbatul, copiii, maternitatea. Temele si motivele din operele
poetice sunt specifice poeziei feminine, iubirea este reprezentativa, motivele ce ajutd la
conturarea acesteia sunt: tubitul, barbatul, copiii, maternitatea.

Cea de-a treia poeta ce apartine perioadei neomoderniste este /leana Malancioiu, viziunea poetei
este de cele mai multe ori inchisa, negativa. Creatia poetei abunda in simboluri religioase jugul,
boul, drumul, apa, fantana care se afla in directa legatura cu ruga, crucea, crinul, mielul.

Daca vorbim de imaginar religios, tema este ampla si diversa. Ambele tipuri de limbaje, cel
religios si cel poetic au si elemente comune precum: mitul, simbolul, alegoria, metafora si
simbolul. O serie de categorii semantice sunt ascunse in creatiile literare ale Raiul, caderea in
pacatul stramosesc si Cuvantul. Metoda pe care o uzitam este mitocritica, rareori cea lingvistica,
vom lucra cu terminologia imaginarului religios: mit, simbol, arhetip, tema, motiv, imagine.
Primul element specific imaginarului religios este originea Universului si detine cateva motive

facerea lumii, Adam si Eva, Raiul.
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Poezia religioasa in ultimele decenii prezinta trei reprezentate, prima este Lidia Staniloae.
Poeta a crescut n perfectd comuninue cu lumea religioasa, tatal fiind un recunoscut preot si
dogmatist, Dumitru Stiniloae. In incercarea de a-L gisi pe Dumnezeu, Lidia Stiniloae are o
preferintd pentru simbolul luminii, simbol regasit la toate poetele din cercetarea noastra. Poezia
Lidiei Staniloae este sprirituald datorita cautarii si gasirii lui Dumnezeu, poetul unei asemenea
opere este ajutat de Dumnezeu in scriere si devine astfel prin gloria de slava, asa cum Dumnezeu
Fiul s-a smerit si a luat trup omenesc.
Creatia Lidiei Staniloae este religioasa deoarece poeta deschide noi orizonturi si depdseste
coordonatele acestei lumi, iar in creatiile panteiste sau de soriginte panteistd Dumnezeu nu este
transcendent. Misterele creatiilor sale raman intelegerea si cuprinderea, ambele au origine divina.
Lidia Stanioae este o poeta de o Indltatoare crestinatate si credintd pur ortodoxa prin modalitatea
cum si-a etalat necesitatile interioare.
Monica Pillat ajunge la credinta ca viata sau realitatea nu trebuie sa fie alocata unei anumite
perioade, pierderea cuiva sau a ceva, iar durerea sufleteascd trebuie sa dispard prin continua
prezenti a celui pierdut. In viziunea Monicii Pillat, versul este un sprijin clar prin puterea lui de
a pastra prezentul.
Desi lirica pillatiand redd un puternic sentiment religios, poezia Toma reda un sentiment pe care
il are fiecare om cu fricd de Dumnezeu, eul creator crede in existenta divinitatii, dar parcd cu cét
este mai aproape de Dumnezeu cu atat se simte mai ratdcit si neincrezator
Credinta este un cadou oferit de Dumnezeu omului pe care il ajutd in viata duhovniceasca,
raportarera se face la omul credincios cu adevarat.
Selectarea Monicai Pillat printre poetele religioase are ca suport volum publicat in 2015 prin
registru religios evident, prin simbolurile si accentele de rugaciune.
Liliana Ursu a creat la inceput o poezie sobra si propune doud lumi, o lume interioara si un
exterioara, prima pune in lumind elemente cronologice, iar cea exterioard — lumea din afard,
lumea noua, cea in care ia contact cu adevarata lume. Echilibrul poetic prezent reiese din cultura
vasta a poetei, relevant este suprarealismul venit pe filiera franceza.
Schimbarea evidenta ce face ca poeta sa fie una dintre poetele religioase este anul 2001 cand
apare primul volum de acest fel, Sus sa avem inimile, volum ce aduce o modificare certa,

oarecum fusese anuntatd prin volumul Matanii.
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Abstract

This paper addresses the feminine religious poetry from the interwar period to the contemporary
one. Religion, in this case the Orthodox confession is founded on the Holy Scripture that
abounds in scenes and characters that have become significant through symbolism, they have
openly or not contributed to the writing of literary works, not necessarily purely religious
literature.

The research of religious lyric poetry is an ample exercise, both due to the dimensions that
religion has, and through the multiple imaginary structures continuously generated by the various
accents transmitted in the literary plane by certain instances.

The topic chosen for research urges an integrative reading of women’s religious poetry,
following a selection, such as belonging to a certain typology or respecting a theme. The paper
does not omit the aesthetic level by which the opinions of literary critics are referred to when the

selection is made from a large list of poetesses.

The purpose and objectives of the analysis

The aim of the research is to highlight the way in which feminine lyric poetry is combined with
the religious imaginary. Religious lyrics are the artistic fruit in which everything relates to God.
The feminine religious creation relies on the desire and the attempt of the poetesses to sing the
relationship with God, with everything that implies its inflections, the lyric of this kind is
ultimately a code in the dialogues with and about the divinity. The usefulness of the approach
results from what it offers to the reader through the deeper and multilateral reception of religious
poetry.

The chosen poetesses are Elena Farago, Zorica Latcu, Magda Isanos, Ana Blandiana, Constanta
Buzea, Ileana Malancioiu, Lidia Staniloae, Monica Pillat and Liliana Ursu. They belong to
different currents-orientations, each has her own paradigm and is perceived differently in cultural
environments.

The objectives of the paper are to render the contextual elements of religious poetics, to
recognize the forms of the religious imaginary, to analyse the lyrics on the theme-motif-symbol
axis, to research all semantic categories that allow a uniform reading of the lyrical text of

religious origin
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Research methodology

The research methods of the paper Women's religious lyric poetry are represented by the method
of deduction, comparison, induction and synthesis, by methods specific to the study of poetry,
such as descriptive, historical-literary, hermeneutic, semantic-textual method.

By combining them the attempt was to make a synthesis of feminine religious poetry from
different periods.

The scientific and methodological basis is represented by literary studies, critical studies, literary
theory and history studies, along with theological and mythological ones. Bibliographic sources
can be divided into monographic, critical-literary, historical or theoretical studies. (Dumitru
Micu, The history of Romanian literature from popular creation to postmodernism, Ion Buzasi,
Romanian religious poetry, Eugen Simion, Romanian writers today, various monographs of
women poets selected for analysis), theology and mythology studies (Gilbert Durand, The
Anthropological structures of the Imaginary, Biedermann, Hans Dictionary of Symbols, Father
Professor llie Moldovan, Love - The Mystery of Marriage, Theology of Love, In Christ and in the
Church, Father Professor Dumitru Staniloae, A Poetry of Meeting God, The Pious Silouan the
Athonite, Between the hell of despair and the hell of humility, Saint Maximus the Confessor,
Chapters on Love, Answers to Thalassius, from the Philocalia of the holy needs of perfection)
The novelty of the paper consists in the diachronic analysis of women’s religious poetry,
religious poetry has often been researched, but no study has focused only on feminine religious
poetry.

Critical studies highlight religious influence, therefore, another element of novelty is the analysis
of a corpus of lyrical texts from different periods from a religious point of view. The study is
done not only by reference to religious/biblical symbolism, but by delving into the depth of
poematics. The paper includes full analyses of the fully religious women poets Zorica Latcu and
Lidia Staniloae and of some poetesses of religious influence Elena Farago, Magda Isanos, Ana
Blandiana, Constanta Buzea, lleana Malancioiu, Monica Pillat and Liliana Ursu. The
innovative element consists not only in the diachronic presentation, but also in the exploration of
some poetesses who received less attention from the critics due to the political times in which

they lived.

Results-applicability

Religious images and symbols indicate the convergence around the sacred and the profane, the
starting point is the investigation of dialogue with God. The results of the research are important
in theory, because they open new perspectives for approaching religious poetry.

The stages of lyrical research are diverse according to the issues of each chapter.

13
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The initial chapter which is named Theoretical Considerations - The imaginary and begins with
an explanation of the term — a title by reference to literature, other fields, history, religion.
Different meanings of the term imaginary are presented, among them we mention Gaston
Bachelard, Carl Gustav Jung, Gilbert Durand, Georgeta Adam. Gilbert Durand made a study of
the imaginary and highlighted the symbolic function of the poetic text entitled The
anthropological structures of the Imaginary, in his vision poetic creation has a certain path, “it
can also start from culture or psychological nature, the essence of representation and of the
symbol being contained between these two reversible limits.” (Gilbert Durand, The
Anthropological Structures of the Imaginary, p.50)

The types of imaginary are another point in this first chapter and the opinions of some
researchers are presented: Jean Burgos, Corin Braga and Lucian Boia. The religious imaginary is
directly related to myths, because the myth is transmitted through the image. The image is in
opposition to the archetype, the latter marks the structure that can no longer be changed, and the
image is a mobile structure, which cannot be imitated and could be original every time.

Also in this part of the research the links between poetry and religion are marked. Poets from
different times choose to write such creations, Tudor Arghezi, Lucian Blaga, Vasile Voiculescu,
lon Pillat, loan Alexandru, Aron Cotus, Vasile Militaru. In 2011, the Romanian religious lyric
poetry had two anthologies, one belonging to Pan M. Vizirescu and to lon Pillat. The first was
published in 1944, in Cluj, was requested by the Bishop of Cluj, Colan Nicolae and included 18
authors.

lon Pillat mentioned in his anthology 115 religious poets, as noted by Valeriu Anania in the
paper From the foams of the sea. After 1989 the number of anthologies increased, which
indicates a sacredness of literature, i.e. it is a category of our literature that cannot exclude the
religious man. Ernest Bernea in The philosophical trilogy mentions the closeness between poetry
and religion, but they do not merge, they have different paths. Religious poetry cannot be
separated from the symbolism of the sacred, the creator confesses to God and thus the religious
literary work is born.

The religious creative self has a certain attitude, either it opposes God, or it stays humble before
God, regardless of its attitude, the finality leads to a purification, and the creator of this kind of
work is, most often, a connoisseur of religious literature.

The author of a work of religious influence respects the coordinates of the sacred, remaining
faithful to Scripture; he is first a Christian, then a poet.

By referring to the theological field, the artist is chosen by God to reveal himself, but it does not
mean that he has no contribution to the text, we believe that poetry should be seen as something

accomplished under the rule of God.
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If the reader of such a work wants to understand it, he has to start from the idea that the author
submits to the divinity, even if he is between belief and unbelief.

Out of the desire to define this concept of religious poetry, several studies have been made, and
the structure of religious poetry is quite acceptable because poets such as Mihai Eminescu,
Lucian Blaga, George Cosbuc, Tudor Arghezi and others were included in this category, so the
confusions are accentuated, as Eugen Dorecesu explains in the study published in the
Semanatorul (The Sower) in 2008, entitled Mystical-religious poetry. In his vision, religious
poetry is a ritual-mediated experience of mystery, and mystical poetry shows the connection
between man and God.

The last point of this chapter makes a presentation of religious poetry in the modern period
which is under the sign of desacralisation, in which the place of God is taken by man.

Romanian literature has a real resource identified in religious rules, traditions, myths, i.e. the
whole Christian-Orthodox religious system. The whole resource aimed to unpuzzle the mysteries
and clarify the truth, as opposed to the truth understood by man.

Initially specifying the theoretical notions in the first chapter, in the second chapter Religious
poetry we started from what religious poetry represents for national literature and what literary
species it wears, then we gave a chronological panorama of those who created religious lyric
poetry. The first mentioned is Filotei, the first religious writings belong to him, the religious side
is well drawn and in the seventeenth century when the Slavonic language was gradually
replaced, translations are performed and religious prints are made. Metropolitan Varlaam and
Metropolitan Dosoftei are two other famous names for national literature and culture. The
presentation continues with the exponents of the 19" century who bring a breakthrough at a
structural level. The Pasoptist poets Vasile Carlova, Dimitrie Bolintineanu, Cezar Bolliac show a
deep attitude of faith and contemplation of divine miracles.

Eminescu approaches the religious side in creations with suggestive titles Prayer, Carols, carols,
Resurrection, Rise on me. However, Eminescu’s religiosity is obvious, taking into account the
poetic vision imposed by the great poem, from which purifying lights spring.

Alexandru Macedonski is one of the writers who gives the nation the first modern psalms.
Cosbuc and Goga compose traditional work, sons of priests, Transylvanians and creators of
religious works.

Tudor Arghezi is known to be a poet of faith and denial, God in His work is either hidden or
present, in fact the author is always in search of God, so love is immeasurable. The poet from
Martisor completes the list of those who composed such a species, Dosoftei versified in his own

way, and Macedonski created the modern psalm and had the biblical one as a model. Arghezi
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took the psalm to the philosophical work, like other poets: Lucian Blaga, Aron Cotrus and
others.

Lucian Blaga is a controversial name among religious poets, but with the help of works with the
theme of the Nativity of the Saviour or the Book of Genesis, the psalms in which he seeks God,
all have God at the centre.

lon Pillat is one of the most well-known traditionalist poets, he belongs to the Géandirea
magazine group, remaining unique through his attempt and success to autochthonize the
religious. Another poet mentioned is Aron Cotrus who composed the Romanian Psalms. Vasile
Militaru is the poet who worships the Mother of God. The research continues with Nichifor
Crainic who has a double role during the manifestation of traditionalism, the theorist of thought
philosophical current and the greatest Christian poet. From Vasile Voiculescu’s poetry comes
Christian love, if Vasile Militaru is a mariologist, the silver-free doctor of our literature is also
called a poet of angels.

The poet Radu Gyr composes religious poetry under the terror of the communist prison, of the
torture he was subjected to for 20 years.

loan Alexandru is a Christian poet appreciated by people of culture and church members. Stefan
Augustin-Doinas is the closest poet to today and creates psalms that transmit the idea of divinity.
The chapter continues with the presentation of the role of the magazine Géandirea and the
traditionalist movement. The interwar period is the period of a new poetic sensibility, of a new
self-consciousness of poetry and would be part of the creative value circuit.

The magazine "Gandirea" had, in addition to its ideological limits, the merit of grouping around
it some of our greatest writers. Here appeared "religious traditionalists”, as they were called by
critics.

Religious poetry and postmodernism differ in meaning, it also differs from modern poetry,
because the latter is not seeking the absolute, but the surface, the simple and the everyday. The
postmodern poet is ironic and looks at what the modern was looking for, that is, in everyday life.
Gradually the chapter approaches the feminine side of the lyric poetry, so we note the idea of the
French essayist Simone Beauvoir through which the duality of women is a power of hers, but it
is also a starting point of masculine anxiety. The subchapter Women, feminism, femininity evokes
the opinion of the Russian theologian Paul Nicolaevich Evdokimov regarding the attribution of
the mistake in Paradise entirely to Eve. For the past hundred years, women in literature have
been a hotly debated topic, male versus female is an eternal topic for debate. A first theme of
reflection is the dissonance at the level of the poetic imaginary, another could be the diversity of
the lyrical structure.
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The first meeting of the woman with literature was from the reader’s position, closed in the
home, the woman filled her time reading, gradually it was noticed that the women read for the
soul and in a passionate way, instead man reads rationally, the conclusion of the statement is
neither the woman, nor the man goes wrong.

The last sub-points of the second chapter concretize the notion of symbol, its functions, the
manner of symbolization and end with a presentation of symbols from universal literature
encountered in the lyrics of the poetesses Ana Blandiana, Ileana Malancioiu, Constanta Buzea.
Among the symbols that complete the stylistic matrix of contemporary feminine religious poetry
we list: water, snake, crying, vegetation, dolphin, shell.

The third chapter represents the bridge to religious poetry, entitled Elena Farago - poetry with
moral-Christian values, begins with a biographical sketch in which the most important events in
the poet’s life are mentioned (origins, childhood, debut), another part of the chapter mentions the
themes of creation. The poetess approaches modernism in a symbolic way, the religious value is
present in the works dedicated to children (carols and writings dedicated to the most important
holiday) through the transmitted moral education that is drawn from the Christian education.

The fourth chapter entitled Zorica Latcu - Christian-Orthodox poetry starts with the coordinates
of the poet’s life and activity, Mother Teodosia is unique in relation to the other poets as she
chooses at one point the life of a nun. The poetess cannot be compared to another traditionalist
poet, the written works emphasize themes such as the relationship between man and divinity,
implicitly the communication with Him, the prayer and the love for God.

Mother Theodosius is the one who found God through her work, through the themes of her
volumes, works written out of suffering or love. Unfortunately, the creation of the poetess did
not present and it seems that it does not present even today any first line interest, since Zorica
Latcu’s poetry was forbidden as she wrote about God, we refer to the period before 1989. The
literary critic and historian George Calinescu mentions in the work History of Romanian
literature from its origins to the present the Traditionalists and Orthodox, and among the poets
found are Nichifor Crainic or Vasile Voiculescu. Also, Ov. Crohmalniceanu makes no reference
to the poet Zorica Latcu in the work History of Romanian Literature between the two world
wars, Dumitru Micu in the extensive study printed in 1975, “Thinking” and philosophical current
of thought makes a quick reference to Zorica Latcu, to consider the moment when the book
appeared, so we understand the censorship imposed by the party. The critic does not include
Zorica Latcu among the traditionalist poets, but he mentions her among the modern poets due to
the hexametric structures. Unfortunately, neither the researches published after the communist
regime are too numerous regarding the religious poet with mystical influence. The poet’s

creation was commented and interpreted by his mentor Nichifor Crainic, Teofil Paraianu, priest
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Cornel Toma or His Eminence Bartolomeu Anania, but she was of interest to several researchers
Puiu Ionitd, Maria-Daniela Panazan, Gabriela Nemes.

In the second part of the chapter the volumes published during her life were analysed, the
religious themes being strongly highlighted. The mystical symbols from the creation of Mother
Theodosia found are: the groom, the bride, the wedding or the mysterious union, the Mother of
God. The uniqueness of the poetess consists in the thematic contribution, in the reinterpretation
of the symbols, the motifs through the innovative vision, brought to the poetry of this genre, also
through the distance from and overcoming of the traditionalism. Such texts are unique in what
we have noted, but also in how the work is framed in relation to its reading.

The fifth chapter, Magda Isanos - religiosity in lyrical creation begins with a biographical
sketch, the picture of creation is well described by chronological reference.

The religious dimension of her lyrics is clear, she makes references reminiscent of Tudor
Arghezi because accusations and rebellion are found, this kind of creation has its origin in the
biblical psalms, in addition to these folk motifs are also found, shadow, smoke, which induce the
idea of ephemerality, of temporality or imprints a bringing to eternity, but the sadness is obvious
to the feminine imaginary. The poetess lived for a short period of time, she felt her departure
from this world, that is why the theme of death is found, but rendered in a feminine way. Along
with the most common theme, death, the themes of life, love, nature are also present, by
approaching this last theme, the Isanoscian self reminds of the Blagian one. Among the themes
listed, love is most often used and shows that the one who loves does not have to wait for
something in exchange for love, the idea is central in the First Epistle to the Corinthians of St.
Paul the Apostle, more precisely, through and out of love we bear it all. The last part of this point
of research deals with the symbols of her lyrics, we mention: light, sun, mirror, tree, forest, gods,
angels, dragon, shrew, each of these motifs was identified in the creation and was analysed by
certain religious references. Also at this point we performed a lexical analysis by storing all the
representative terms. Magda Isanos is a modern poet by approaching and dealing with themes,
and not least by the structure of creations.

Neomodernism is the title of chapter six in which a synthesis of the current is presented.
Neomodernism is the second stage of post-war poetry, the generation of poets of 1960 is also
called the "generation of the sixties". The non-conformist representatives of this current were:
Nichita Stanescu, Marin Sorescu, Ana Blandiana, Ioan Alexandru, A. E. Baconski, Ileana
Malancioiu and others.

The expression through neomodernist feature of poetry is the ambiguity at the thematic level, i.e.
the text can be interpreted both as a poetic art that represents the artistic creed of the author, and

as a love poem. Ambiguity is supported by an expression with refrain value.
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Subchapter two reproduces the Blandiana lyrical universe from which we notice a complex
personality, recognized in the national and international cultural space, through the awards and
distinctions granted so far. Her vast work allows Ana Blandiana to be placed among the most
valuable writers of our times, due to her high poetic language, feminine sensibility, conceptual
and ideational substratum, symbols that allow successive projections in imaginary spaces and
universes. The sensory self is a representation of some primary states, as forms of poetic pre-
birth, of the search for her own personality. Childhood paradise synesthetically represents a wide
range of emotions and feelings. Little readers are involved in a fairy tale game. The picture of the
whole universe seems to be drawn in watercolour, and the sensory self is reborn and rejoices
before the miracle of life. The study continues with a synthesis of poetic themes and hypostases,
of religious symbols - light/darkness, earth, Adam.

Ana Blandiana is a writer of existence and consciousness who seeks her essence and who
struggles to remain faithful to both the truth of the world and aesthetic imperatives and who
manages, at the same time, to praise beauty in her writings. Her lyrics create a bookish
musicality to the lyrics, resulting in a superior play on words. The poet does not play out of
gratuitousness, out of humour, out of lucid and serious wisdom, she traverses the morals,
thinking, history, politics of our world in order to extract her pretexts and images.

Chapter six contains the investigation of other poetesses from the neo-modernist period,
Constanta Buzea is one of the few poets who accepts the condition of femininity without having
any complex and can express herself convincingly, so we can talk about a feeling of freedom.
The themes and motifs in the poetic works are specific to feminine poetry, love is representative,
the motifs that help to shape it are: the lover, the man, the children, motherhood.

The third poet who belongs to the neo-modernist period is lleana Malancioiu, the poetess's
vision is often closed, negative. The poetess's creation abounds in religious symbols the yoke,
the ox, the road, the water, the fountain which is in direct connection with the prayer, the cross,
the lily, the lamb.

If we talk about religious imaginary, the theme is broad and diverse. Both types of languages,
religious and poetic, have common elements such as: myth, symbol, allegory, metaphor and
symbol. A number of semantic categories are hidden in the literary creations of Heaven, the fall
into ancestral sin, and the Word. The method we use is mitocritical, rarely linguistic, we will
work with the terminology of the religious imaginary: myth, symbol, archetype, theme, motif,
image. The first element specific to the religious imaginary is the origin of the Universe and has
several motifs, i.e. for making the world, Adam and Eve, Heaven.

The last chapter is entitled Religious poetry in the last decades and presents three

representatives, the first being Lidia Staniloae.
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The poetess grew up in perfect communion with the religious world, her father being a renowned
priest and dogmatist, Dumitru Stdniloae. In trying to find God, Lidia Staniloae has a preference
for the symbol of light, a symbol found in all the poetesses in our research. Lydia Staniloae’s
poetry is spiritual due to the search and finding of God, the poet of such a work is helped by God
in writing and thus becomes through the glory of praise, as God the Son humbled himself and
took on a human body.

Lydia Staniloae's creation is religious because the poet opens new horizons and transcends the
coordinates of this world, and in pantheistic creations God is not transcendent. The mysteries of
her creations remain understanding and comprehension, both of which have a divine origin.
Lidia Staniloae is a poet of an uplifting Christianity and purely Orthodox faith by the way she
displayed her inner needs.

Monica Pillat comes to the belief that life or reality must not be assigned to a certain period, the
loss of someone or something, and the pain of the soul must disappear through the continuous
presence of the lost one. In Monica Pillat's vision, the verse is a clear support through its power
to preserve the present.

Although Pillatian lyric poetry conveys a strong religious feeling, the poem Thomas conveys a
feeling that every man who believes in God, has, the creative self believes in the existence of
divinity, but it seems that the closer he is to God the more he feels lost and distrustful.

Faith is a gift given by God to man He helps in the spiritual life, the reference is made to the
truly faithful man.

Monica Pillat's selection among religious poets is supported by a volume published in 2015
through the obvious religious register, through the symbols and accents of prayer.

Liliana Ursu created a sober poem at the beginning and proposes two worlds, an inner world and
an outer world, the first highlights chronological elements, and the outer one - the outside world,
the new world, the one in which she makes contact with the real world. The present poetic
balance emerges from the vast culture of the poet, surrealism that came on the French chain is
relevant.

The obvious change that makes the poet one of the religious poets is the year 2001 when the first
volume of this kind appears, Let out hearts be above, a volume that brings a definite change,

somehow it was announced through the volume Matanii (Rosaries).
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Prezentare bilingva

Cercetarea de fata, realizatd din perspectiva literara diacronica, aduce Tn prim-plan poete din
perioade diferite care au creat opere religioase si de influenta religioasa.

Raportandu-ne la partea religioasa a liricii este evidentd chintesenta morala, astfel binele este
infaptuit. Opera de inspiratie religioasd este aducatoare de bucurii sufletesti si este un sprijin
veridic pentru cel ce o parcurge. Credinta il ajutd pe om spiritual, iar arta il innobileaza prin
sensibilitate, incursiunea este un decupaj metodologic subiectiv, cu care am operat si prin care se
prezintd o abordare asupra poeziei feminine religioase.

Poetele adunate in lucrarea de fata 1-au slavit pe Dumnezeu fiecare In maniera proprie, cultivand
specii diverse psalmul, imnul, meditatia sau elegia.

Ineditul lucrarii constd in analiza diacronica a poeziei religioase feminine, poezia religioasa a
fost deseori cercetata, insa niciun studiu nu s-a axat decat pe poezia religioasa feminina.

Studiile critice pun in valoare influenta religioasa, prin urmare, un alt element al noutatii este

analiza unui corpus de texte lirice din diferite perioade, dar din punct de vedere religios.

This research, conducted from a diachronic literary perspective, brings to the fore poets from
different periods who created religious works and works of religious influence.

Referring to the religious part of the lyric poetry, the moral quintessence is obvious, so the good
is done. The work of religious inspiration brings joy to the soul and is a true support for those
who go through it. Faith helps the man spiritually, and art ennobles him through sensitivity, the
incursion is a subjective methodological cut-out, with which we operated and which presents an
approach to feminine religious poetry.

The poets gathered in this work glorified God each in their own way, cultivating various species,
the psalm, the hymn, the meditation or the elegy.

The novelty of the paper consists in the diachronic analysis of feminine religious poetry,
religious poetry has often been researched, but no study has focused only on the feminine
religious poetry.

Critical studies highlight religious influence, therefore, another element of novelty is the analysis

of a corpus of lyrical texts from different periods, but from a religious point of view.

30



